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Editor’s Notebook

L Szabo-Jones “Unnatural Histories”

The images and words collected

in this issue have taken on a new
urgency. ALECC and The Goose exist
primarily to encourage the creation and
study of environmental literature, art,
criticism, and discourse, but these
endeavours are becoming increasingly
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politicized and fragile in Canada. In its
internal strategizing over public
perception of oilsands development, the
federal government describes
environmental groups, aboriginal
groups, and the media as “adversaries,”
while energy companies, industry
associations, and Environment Canada
are listed as “allies.”1 Meanwhile,
Canada’s Minister of Natural Resources,
Joe Oliver, has warned that
environmentalists “threaten to hijack
our regulatory system to achieve their
radical ideological agenda.”2 This
polarizing discourse limits the
possibilities for inclusive, thoughtful
debate on Canada’s social and
environmental policies, and creates the
impression that the censoring of
dissenting voices is not only acceptable,
but necessary.
Franke James knows this
problem all too well. Last summer, the
Toronto-based artist and
environmentalist was preparing to
launch an exhibition of her work in
Europe, when she received word that
the nonprofit organization sponsoring
her tour had withdrawn its support in
the face of pressure from senior
Canadian officials.3 James’ crime was
the art itself. Her visual essays highlight
Canada’s inaction on climate change,
challenging the government and citizens
alike to take responsibility for
environmental degradation. A
particularly offensive visual essay titled
“Dear Prime Minister” contains such
radical statements as, “Why are you
making us choose between the
economy and the environment? You say
a tax on pollution will wreck our
economy. But it helped Sweden. Their

economy grew but their emissions
shrunk. Why can’t we do that?”4
The shutting down of James’ art
exhibition reveals that the state
authorizes only certain individual
opinions, and that we cannot take for
granted access to open public discourse
on matters of social concern. James’
predicament also indicates that the
distinction between artistic
representation and sociopolitical
existence–much like the distinction
between the environment and the
economy–is largely illusory. Art and
literature, after all, are laboratories for
testing our understanding of the world.
The arts help us to reevaluate not only
how we talk about the environment, but
also how we conceive of culture,
money, health, time, and value. These
kinds of appraisals are important at the
best of times, and become especially
urgent when critical discourse itself is
under threat.
Fortunately, there is no shortage
of thoughtful and startling
environmental discourse both within
and beyond the country’s borders. In
this issue of The Goose, we are
delighted to feature some of Canada’s
most exciting new writing and art, a
wide range of book reviews, and a
selection of work from three awardwinning Irish poets. While Fern
Helfand’s photography asks us to
rethink both the beauty and the
violence of taxidermy, leading us to
bigger questions about the way we look
at animals every day, in Jessica Marion
Barr’s art installations the bones of birds
appear to shower from the sky and
confront us with the visceral
connections between climate change,
grief, and the transformative
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power of our dining choices. Joanna
Reid’s short fiction envisions the offcamera moments of some of Canada’s
best-known environmentalists,
imagining how David Suzuki, Elizabeth
May, and other figures might cope with
the same frustrations and self-doubt
that plague the rest of us. And, in the
Parting Glance, we enter the postapocalyptic irony of Toronto-based
artist Vitaly S. Alexius’s online darkhumoured graphic novel Romantically
Apocalyptic, an ongoing digital mixed
media project that brings together
“photoshop, live actors, dead actors,
sexy assistants, greenscreen, a camera,
and a Wacom tablet.”
Poetry also abounds in this issue,
with new work from Don McKay,
Andrea Nicki, gillian harding-russell,
Jenna Butler, and Monty Reid, as well as
French translations by Gilles Mossière of
two poems by Pamela Banting. The Irish
poets featured here–Mark Roper, Moya
Cannon, and Seán Lysaght–performed
together during the banquet dinner at
the “Literature and Environmental
Conservation: Responsibilities”
conference in Dublin in September
2011; their presence here allows for
more diverse perspectives on

environmental poetics, even while it
reminds us of the limited nature of
national borders themselves. The poems
in this issue are about the suicidal
thoughts of endangered species, about
the moment when a hummingbird sits
motionless, about watching as the
North Star melts, about turning our
memories not to the usual stories but to
the pauses between. They show us new
ways of seeing, knowing, and speaking.
They transcend the political sphere, but
also confront the question–now more
pressing than ever–of how culture and
the environment must remake one
another.
~ Paul Huebener
1 Meagan Fitzpatrick, “Oilsands ‘Allies’ and
‘Adversaries’ Named in Federal Documents.” CBC
News. CBC, 26 Jan. 2012. Web.
2 Peter O’Neil, “Minister Takes on ‘Radical’
Environmentalists Over Pipeline.” Canada.com.
Postmedia Network Inc., 9 Jan. 2012. Web.
3 Tonda MacCharles, “Artist Sees Red Over
Government ‘Blacklisting.’” TheStar.com. Toronto
Star, 28 July 2011. Web.
4 Franke James, “Dear Prime Minister.” My Green
Conscience. Franke James, 2008. Web.
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ABOUT LOOKING
photographs by

Fern Helfand

Gallery Wall Portraits

About Looking, my current research and upcoming exhibition, makes
observations on taxidermy in museum and private collections and its relationship to the
people who come to view the displays or who are collectors themselves. In addition, my
work underscores a strong tie between photography and taxidermy.
“Photographs state the innocence, the vulnerability of lives heading toward their
own destruction, and this link between photography and death haunts all photographs
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of people.” Susan Sontag continues, 1 “All photographs are memento mori. To take a
photograph is to participate in another person’s (or thing’s) mortality-…”2

When I encounter a mounted animal, I see it as captured in time just as I would see a
photograph that has frozen a moment that can never be relived. I wonder about the
story of how the animal came to be displayed and the circumstances of its life and
death, in the same way as I would
think about a person, or animal
caught in a photograph from
some mysterious time in the past.
From the earliest cave
paintings of animals in Lascaux,
France, to philosophical treatises
by contemporary thinkers such as
Jacques Derrida, our fascination
and symbiotic connection to the
animal world has been
questioned, analyzed, revered and
Storage
debated. Post-colonial
reassessment and the current

1

Sontag, Susan On Photography, Dell Publishing, New York, 1978. p 70.

2

14-15.
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Rhino, Beijing

environmental crisis have added more fuel to the vast amount of material surrounding
the study of animals and their relationship to the human world. In recent decades, the
ethical legitimacy of taxidermy collecting and collections have increasingly come under
scrutiny and re-evaluation in museums around the world, in terms of how the
specimens were acquired and in terms of how and why they are displayed for
contemporary public consumption.

Watching
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Zarafa

I have entitled my exhibition About Looking inspired by John Berger’s book of the same
name in order to draw attention to the gaze: the gaze of the human, the animal and the
camera, and the power that it can hold or bestow.

FERN HELFAND is an Associate Professor in the Faculty of Creative and
Critical studies at UBC Okanagan Campus, where she teaches photography
and new media. Much of Fern’s research and art production centers around
observing and commenting on contemporary culture. Helfand has exhibited
her work across Canada and internationally in such places as the
Photography Gallery, Harbourfront, Toronto; The National Art Gallery of
Malaysia, Kuala Lumpur, Malaysia; Penang State Art Gallery and Museum,
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Penang, Malaysia; Casa de las Americas, Havana, Cuba; Windsor Art Gallery,
Windsor, Ontario; MacIntosh Gallery, University of Western Ontario, London,
Ontario; and at the Annual Festival of Photography in Kaunas, Lithuania. Her
most recent publication in the Okanagan Futures issue of BC Studies: The
British Columbian Quarterly (#168, Winter 2010/11) features a body of
photographic montages titled From Forested Hills to Paved Plateaus and an
essay which observes real estate development in the Okanagan. The work
included in this issue comes from her latest exhibition entitled About Looking,
which was on display at the Vernon Public Art Gallery in Vernon, BC, October
20 to December 21, 2011.
http://www.ubc.ca/okanagan/creative/faculty/fernhelfand.html

Bears
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SEÁN LYSAGHT
WHIMBRELS

The Day the Queen Arrived
I kept watch at my desk that morning.
Light was muffled, held down by cloud
To blossomy, blustery hedges.
The meadows were loaded with growth.

I thought it was wind round the house.
What else but the edge of stone
Could conjure up such a visitation
Of strange notes and wild flutings?

I shifted through my rooms,
Unsure of this enchantment,
As if being asked to believe the child
Who had said a fairy was coming.

And then I saw the whimbrels:
Two May birds in my neighbour’s field,
Curlew cousins with stylish crowns
Established in a waste of daisies and dock.
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They were working worms out of the ground.
I watched them preening, their long bills
Checking every tract of plumage
For the long flight north.

And when they left, they called over
The drumlins in fly-past, to exalt
The actual, like the coming of a queen.
The townland was full of wonderful noises.

SEÁN LYSAGHT grew up in Limerick, Ireland and has published six books of poems. His recent
work relates to the landscape and wildlife of the west of Ireland: Erris (Gallery, 2003) and The
Mouth of a River (Gallery, 2007). His Selected Poems appeared in 2010 and he has just published
a verse narrative of the life of Edmund Spenser (Stonechat Editions, 2011).
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Jenna Butler
VIGIL
ESTEVAN, SK
what must be watched for

blind feeder roots on
the geraniums in the cellar
this more than anything on
winter’s outward crawl

first parsnips the thin
red haze of duststorm
wildfire

cottonwoods

weighted down with orioles

& the way
light hunkers over the old thresher
rusting into earth
out on the east quarter
this blue & that
viridian night arc of sky
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hawks that follow
the combine swath &
spindles of crows in
unrelieved black

baler faltering to silence
on the back forty
how panic thrums like wings

GHOST TOWN GHAZAL
snow whimpers in the lees air smelling
of spring

furrows greening

slivers of bottleglass fragmented slough ice
willow glyph against sky

in the abandoned farm garden
a penumbra of red tulips

barn swallows know the heft of leaving
doorway linteled with light

what falls & how
the far horizon

this rain
The Goose 2012 Issue 10

15

TRAPLINE
The greatest beauty is to be alive, forgetting nothing,
although remembrance hurts
like a foolish act, is a foolish act.
- John Newlove

nights closing on themselves already
this north country
burnishing its bones one against the other
August slinks her limber spine
protests aspen on the turn
haptic shingling of frost on birch

in the muskeg spruce
we scout snare points

memorize

the fall of light & timber
plan returns in snow
to stretch steel jaws
pound anchor chains

when you taught me
about killing

I learned

how little keeps us
how to bleed out in the bush
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& walk through fiercely
as though unshaken

something in us
wound with the season
summer’s hollowing cheeks

the snap

of knucklebones

gather me up & cast

winter oracle

JENNA BUTLER was born in Norwich, England in 1980. She has edited more than thirty
books of poetry in Canada and England, and is the author of eight short collections, in
addition to an award-winning trade collection from NeWest Press, Aphelion. Her latest
books, Songs for a Broken Season and Wells, are forthcoming in 2012. Butler is the
founding editor of Rubicon Press and teaches Creative Writing and Literature at Grant
MacEwan University in Edmonton. “Vigil, Estevan, SK,” “Ghost Town Ghazal,” and
“Trapline” are all from a new manuscript entitled Seldom Seen Road, currently with
publishers.
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From

A GRAN ZOO

after

by

Nicolas Guillen

MONTY REID
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Nicolas Guillen was a Cuban poet (1902 - 1989). He was prolific
and popular, although he also spent time in jail and in exile. His
major works include Motivos de son (1930), Cantos para Soldados
(1937), and La Paloma de Vuelo Popular: Elegias (1958).
His El Gran Zoo is not regarded as a major work. The original is
short, funny, and sarcastic. Its vocabulary is straightforward and
its rhythms clear, virtues that complement my limited Spanish. I
was also interested because it was, sort of, about animals, and I
have worked for many years in natural history museums.
I came across the book, a ragged paperback copy, in a bookseller’s
stall in the main square of Old Habana in 2003. I was planning a
trip to the eastern tip of the island, but Air Canada had unloaded
my luggage elsewhere, and I had to wait for it to show up. The
bookseller was reluctant, but eventually I traded three muchheavier novels for the small book of poetry. I spent the rest of my
holiday coming up with a crude literal translation.
Since then, I have returned to it several times, tweaking it,
doctoring it, manipulating it, and once inadvertently feeding it to
the squirrels. It is, of course, not a translation in any serious sense
of the word. At best, it’s a derivation. My misreadings of Guillen
are sometimes accidental and sometime deliberate, and he
should not be blamed for any of them.
MR
2010
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GUITARRA
They were hunting for music under a full moon.

They were pale and delicate and promiscuous.
They were elegant.

This guitar they brought home, at
least it’s better than the last one.

You can hear its grain thrum with the old songs
and this time you didn’t have to fuck anybody for it.

Ah, all the old wings go flutter flutter.

Put that thing in the case, if there is
a case, and let it dream for a while.

You can play the other one.

GREAT BEAR
Somebody needs to train this bear
that was caught on June 4, 1964 by a sputnik hunter.

The stars on its skin are the bones
of light.
The Goose 2012 Issue 10

20

And out there
the light doesn’t always find you.

THIRST
Freshwater sponge
anchored to its thirst.

The river is devoured.
The rain is strangled.

How much of it
is enough?

How much of your throat
is absorbed?

CYCLONE
Some of these things need a chain, a tight chain.
Time pours out of it, just what you would expect

from a hurricane like this one
recently brought to Cuba from the Bahamas.
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We should make an example of it, we should hold
it down.

It grew up in Bermuda but has family in Barbados.
It visited Puerto Rico and raised hell in Jamaica.
It got a record in Guadalupe and was worse in Martinique.

It’s too content for its own good.
We caught it two days ago, but will have to let it go.

LYNCH
Is it possible to be lynx from Alabama
with a tail like a whip and black dewclaws?

Is there a lynx in Alabama
with a dream of a blazing cross right in front of you?

Is it possible to be such an animal
to be its wind, blood, nails, and its forks of belief?

How does one construct such an animal

without the endless texts and steroids
and not let it get away?
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MONKEYS
Monkey territory.

Now we give them a bit of liberty.

We give them a hat and a bottle of anis.
Because there once was a popular anis called Anis del Mono.
They get out some.

A greatcoat and its dreams of monkey heroes.
We are not at liberty to explain this to you.

A bureaucrat on a bicycle.
A banker in a car. A well-dressed monkey.
Monkey business, monkeyshines.

Dream monkey.
And all the others you want to interpret.

If you come back after the monkey harvest
we’ll have 600 more monkeys
for you to mistake as your own.
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PAPAYA
The papaya.

Animal?
Vegetable?
No one is certain
what its sin was.

It says, look here,
is it only coincidence

that you only come around
when you want to get laid.

Not a chance, bub
not a chance.

NORTH STAR
It’s melting and no one can stop it.
Ten million, if not more, tons of ice, frozen light, gas
already lost from the structure of this immense animal.

In its great vacuum you can see it over there
with our conservation team wrapping it in balls of cotton.

But it may not be enough
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and in 4 centuries at the most navigators
will need to take something else with them out to sea.

What a responsibility.
The more we preserve it the less of it there is.

MONTY REID was born in Saskatchewan and lived for many years in Alberta. His most
recent trade books are The Luskville Reductions (Brick, 2008) and Disappointment
Island (Chaudiere, 2006), but his chapbooks have been appearing recently and
frequently. They include Site Conditions (Apt 9), Contributor’s Notes (Gaspereau),
and work from his Garden series from presses in Japan, the UK, France, the US,
and Canada. His A Gran Zoo, a derivation from Nicolas Guillen’s El Gran Zoo, will be
published by BuschekBooks in 2012. He now lives in Ottawa, where he has recently
been appointed managing editor of Arc magazine.
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Excerpts from

by

“STORIES OF SNOW”

GILLIAN HARDING-RUSSELL
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1.
There is the forgiveness of snow
that fills a chaos of animal tracks
over the red slaughter on the white
blanket and more feathers falling
and you are wearing its whiteness, its age
and innocence, on your hair and eyelashes
while the branches hang heavily and
the dead grass tufts lean inwardly.
2.
With a black shovel, the childhood architect
of the shining castle points
to the entrance’s blue shadow
but in the elbow of an elaborate tunnel
whiteness falls around you.
You breathe in close air
pockets, headless
chilled to the core of blood vessel’s shrinkage
wondering if you should be afraid
when your friend (you trusted) with the hand of the black
shovel clears away the blank
sky, and a crystal blue dream is etched over
in spider rays.
3.
Snow-filled clouds meshed in haze
and two figures on skidoos slalom between trees and scrub
and open field, red stink of fox around a culvert
threads the near windless air
all other smells annihilated
in the snow. The boys in their shiny paint and chrome
race over seashell drifts along roadside ditches, when a moose
out of the widening skirt of snowy field lifts up its great hooves.
They chase the beast into the dark protection of woods
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and the day dwindles, they immortal as the moment
is strong, don’t notice the gas run low, snow streaking
down now a dense curtain hiding the beyond
when one skidoo sputters, fails.
The other skidoo roaring off
and the one boy stranded out of sight
of his buddy across nowhere heading out blind
into the windbreak of trees, when the branches seem to move
forwards, and there is the moose, warm brown mass of the animal
a wall standing knee-deep in the snow, staring with infinite wariness
at this human slug out of the metal shell of his cruel machine.
8.
A cross-country skier hikes around a frozen lake
like an opaque mirror at the edge of the blown path
he has chosen to follow while the flakes are white birds
that bless his travel, when the strings of storm
are orchestrated in a sudden wind, pick up
velocity, flakes driving down at 45 degrees
and he finds himself arrived back at the jack pine
with the twisted spire, from another angle seen as a witch’s hat
tilted evilly in a northeasterly, which makes him aware
that he has skied in a veritable loop around the filigreed irregular
fringes of the ten-mile lake (a perfect circle
as seen from an aerial map), and so he gives in
to an irresistible desire to lie down
in the snow, soft as a white baptismal quilt
to rest his shivering and bewilderment
amid his delirious dreams of warmth, his numb feet
giving him a curious out-of-body feeling…
9.
And there’s also the story of the young man, who, after six beer
at O’Hanlon’s, follows the railway tracks—the field thigh
high in snow, impossible to walk anywhere else
he later tells the police—iPod and ears plugged in
to heavy metal so when the freight train comes along
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he hasn’t heard the hoot and high-speed shuffle of steel
as the engineer attempts to halt the mile-long linking of metal
grinding to…and the young man is caught and lifted
by his shoulders and backside, hurled onto
the moonlit bank where, among mica flakes pillowing
his fall, he scrambles up, adrenalin surging through once-dulled wits
by now, admits he feels sore when the police, alerted
by a witness in a car at the crossing, look out
for the man across the north
end of impossibility and stop him
two miles down.
10.
White on the side of the trees
after a blizzard in February (heart moisture
at the centre of that mid-winter month
when birds pair in some parts and climates)
and the shovel buried in whiteness
a wind block
for a field mouse
whose hole lies underneath.

gillian harding-russell was born in Toronto, raised in St Jean, Quebec, attended McGill
University (BA, hons, MA) and completed her Ph.D at the University of Saskatchewan (her
dissertation was on post-modern Canadian poetry, focussing on Gwendolyn MacEwen and
Michael Ondaatje). Between 1986 and 2005, she was poetry editor for Event. She has taught at
the University of Saskatchewan and the University of Regina as a sessional. At present, she
freelances and is a regular reviewer for Prairie Fire Review of Books. Candles in my head
(Ekstasis, 2001), Vertigo (River, 2004) and I forgot to tell you (Thistledown, 2007) are her three
poetry books, and Apples and Mice (Alfred Gustav, 2008) and Maya: Poems for the Summer
Solstice (Leaf, scheduled for 2011-2012) are chapbook collections. “Stories of Snow” is from the
Alfred Gustav Press’ Holm Poems, “an occasional series from poets who have previously
published chapbooks with the press.”
We thank The Alfred Gustav Press for allowing us to reprint excerpts from this poem.
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D. Chisholm
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The Alfred Gustav Press is a micro
publisher of poetry. The press uses home
office technology to produce mini-run
chapbooks (around a dozen pages) of either
one not-too-long poem or a sequence of
discrete, connected poems, concluding with
the poet’s illuminating afterword. The author
receives ten copies to distribute as desired;
the press keeps the rest for its own pleasure,
including filling subscriptions. All copies are
signed by the poet.
The press is named after the founder’s father,
a farmer both serious and taciturn yet not
without charm and wit, sometimes
melancholy, always hard working and a
great lover of winter reading. The press’s
selections may or may not reflect such a
disposition toward life. The intention is that
the poems published will exhibit some of
Alfred’s (counsel-to-the-elves) acumen and
Gustav’s (staff-of-the-Goths) gusto.
The press publishes three chapbooks in the
spring and three in the fall. Copies are
available only by subscription. For
information about cost and subscription
deadlines for the upcoming series visit
http://www3.telus.net/dzieroth/alfredgustav.
html
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ANDREA NICKI
ENDANGERED
Do endangered species
have suicidal thoughts?
experience near extinction
or simply exist?

Some endangered species
disguise themselves like butterflies
use cryptic coloration
have adapted their colours
over generations
so that they blend in with
dull, bureaucratic environments

ANDREA NICKI is a faculty lecturer in applied health ethics at Simon Fraser University. Her first
book of poetry, Welcoming, was published by Inanna Press in 2009. She is currently revising a
second collection entitled Beehive Love. Her poetry has been published in journals such as The
Brock Review, Rampike, Women and Environments, and Philosophy Now.
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MYTHICAL CREATURES
Short Fiction

BY

JOANNA REID
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Mythical Creatures: Rationale

Canada has been home to many

world-renowned environmentalists.
Although publicly these figures must
often keep their positions “pure” and
argue without contradiction, I wanted to
imagine fictional instances of curiosity,
doubt, and wonder that shift their inner
lives. I have written six super-short
stories inventing encounters between
these environmentalists—Farley
Mowat, David Suzuki, Jane Jacobs, Paul
Watson, Elizabeth May, and Maurice
Strong—and animals. In all, these
stories are about complex exchanges
between humans and non-humans, and
how they might form a kind of backstory to the public world of Canadian
environmental politics.
Mythical Creatures
1. NIGHT THIEVES ON THE ENBRIDGE ROUTE
He has already written two
memoirs and his show is on its seasonal
break. He takes up singing and finds that
he has a fine alto voice; he sings “Swing
Low Sweet Chariot” again and again
until his wife tells him that she can hear
him through the vents and if he doesn’t
stop, she is going to lose her mind. She
is an administrator and a literary
scholar. He trusts her judgment.
“I wish I had stayed idealistic like
you,” says his former colleague, that
afternoon, at tea. “I would have got a
lot more done.”
Dave is insulted and motivated
at the same time.

That night, listening to the radio
while washing the dishes, he has an
idea. He will walk the entire route of the
proposed Enbridge Pipeline. With a
camera crew. What could be a more
perfect combination of the science,
advocacy, and media on which he has
based his life? For his age, he is strong.
When TV Guide published a picture of
him wearing just a fig leaf, readers were
impressed. He might need to train—
maybe on the North Shore hiking
trails—but he could do it.
The trip will last five weeks but
on the second night, Dave is already
filled with a murderous rage toward the
flying squirrels that land on the food the
hikers hang in the trees. The squirrels
chew holes. They eat trail mix and rice
noodles and a whole kilo of oatmeal
empties onto the ground below. A small
temporary ecosystem is organized
around the spill.
“We were prepared for grizzlies
and cougars,” Dave says to the camera,
“but so far our most fearsome
opponents are flying squirrels.”
On the third night Dave will stay
up and guard the food. One of the
camera guys offers to take a shift, too,
but he says no.
“I want to see it happen,” he
says.
He lines up a tidy row of small
stones. The food hangs in nylon sacks on
an elaborate system, a tightrope
between two strong trees. Soon it is too
dark to see. He knows that the squirrels
are out there, that soon they will leap
from a branch and stretch out their
webbed sides. As they pass through the
beam of his flashlight, he sees that they
waggle their long tails as they fly
through the air. He throws a stone and
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the squirrels fly to the ground and
scatter.
Again he leans his back against a
tree. The night becomes thick as oil; his
heartbeat sends ripples across its shiny
surface. For an hour, there is just the
wind and the tapping noise of pine
needles falling down on the tents. Then
there is a small whack as another
squirrel lands on the food. Dave clicks
on the light. He shines it at the squirrel,
which is trying to stick its face in the top
of a nylon sack. It looks at him. Moving
sideways, it shifts around the bag and
out of view. The clouds move apart and
suddenly there is a moon.
“Michel,” Dave says, leaning into
the tent. “Come on. The squirrels are
back. Let’s film this.”
There is a production schedule.
There is a carefully planned route
between food drops. Also, there is a
magnificent shot of a strange winged
rodent, steering itself through the
moonlight with a bottlebrush rudder.
There are the passions that draw
scientists to science in the first place.
And, as Dave says to his wife after the
trip, sometimes you have to just go with
it.
2. WHITE RACCOONS
Two albino raccoons are found in
an attic. It is on the news. They are small
and mostly blind, and without their
masks they look like an unnamed
species, curled around the glove of the
animal control man. They will be left in a
park near the Fraser River, these babies,
and nature will take its course. Odds are
they will not survive.

Three young men on the Skytrain
talk about adopting them. They are all
wearing black t-shirts, black jeans, black
shoes. Raccoons can be good pets if you
understand them, one says. But can you
ever understand them?
“There is that saying,” one says.
“If a lion could speak English...”
“That’s not a saying,” the other
says. “Guaranteed, there is no saying
that starts that way.”
“Just listen,” he says. “If a lion
could speak English, we still couldn’t
understand what he says.”
“What?” says the third one.
“Why can’t the lion articulate itself?”
“Its world is too different from
ours,” the first one says. “That’s the
point.”
“I don’t know,” the third one
says. “I think that if we listened long
enough, we could make out some sort
of logic.”
“No no no,” the first one says.
“It’s like infinity. You can’t explain it.”
“People explain infinity all the
time,” says the second one. He leans
back in his seat, between his friends.
“There are whole fields of math that are
pretty much dedicated to explaining
infinity.”
He may be right, Jane thinks. But
he is missing the whole point. She wants
to say something, but if people do not
know who she is, they will just see her
white hair and bent back and think she
is crazy. Now that she is old she cannot
speak out of turn in public spaces; other
people get nervous about what might
be asked of them.
But these boys—are they
men?—do not understand change. She
pictures a human brain, packed with all
its immeasurable adjustments, subtle
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accommodations. The accrual of specific
characteristics over time. A kind of
beautiful crowding, like an ancient city
still alive and changing. A brain knows
more than we do, recognizing small
currents in the air. A lion’s brain knows
different things, reads different
currents. To make it capable of human
language—impossible, anyway, at the
most fundamental level—would be to
change it so fundamentally that it would
become unrecognizable. If a lion could
speak in human words it would tell us
only about ourselves.
Jane saw the news story, too.
She remembers the raccoons’ blinking
red eyes and bright white fur. She never
thought of what was in their minds; she
thought about how these freakish
rodents showed that where we live is so
unpredictable and alive. All of this just
goes to show, she thinks, that old
people can get fixated on what they
already know.
3. LAND LEGS
When Paul steps off the boat, he
has to move about in the world of
humans and everything is strange. He
goes to Toronto to visit old friends and
do some writing. He feels the rumble of
the subway under the grass in Queen’s
Park. Cicadas sound like the hum of
electricity, a buzz in the branches. In a
storm, the windows turn into sheets of
water. The thunder echoes in the city
like an explosion followed by the rumble
of collapsing buildings. He sleeps on a
pull-out couch and can feel every spring.
He spends eight hours a day at
the library writing in a notebook. (One
of the interns will type it up, his sixth

book.) The library is short-staffed and so
there is never anyone at the reference
desk on the second floor. There is a sign:
If you need assistance, please come to
the desk downstairs. Beside the sign is a
bell. Everyone rings the bell. The
librarians come up the steep stairs,
holding the railing.
“Did you see the sign?” they
always ask.
“Yes,” the person always says.
On one of his dark days, Paul
goes to the grocery store to buy baked
beans and potatoes for dinner and finds
a whole lamb’s head in the meat
freezer. The eyeball lies in its socket,
deflated and full of grey jelly, so big
compared to the skull. Its tongue—a
hundred colours of grey and covered in
a white film of taste buds—is hanging
out the bottom, down through the V of
its jaw. There is a tuft of fur on the nose.
Its teeth are still in place, gums rimmed
with blood. Paul notices that the teeth
are angled out for tearing up grass and
he thinks about how the lamb probably
never got much chance to do that, to
eat grass. He looks up: red markeddown signs, so many exclamations,
fluorescent lights. He looks down: the
peeled head of a baby animal. He
switches his basket to the other arm. He
looks down the length of an open deep
freeze, out over the red pieces of
disassembled animal bodies, plasticwrapped onto Styrofoam rectangles.
The lamb’s head costs six ninety-nine.
He is old but his legs and heart
are still strong. He is unapologetic. He
knows that to some people he is a relic,
a bumper sticker on a rusted
Volkswagen: Save the Whales next to
Free Tibet. Too hard, too complicated, a
whole generation decided, and let their
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concerns fade. He puts down his basket
in the flower section and finds
bittersweet relief in how the
chrysanthemums still smell like
something alive. He has lost his
appetite. He is about to walk away when
a young woman in a yellow apron asks
“Would you like these?” Paul looks
down at her. She is wearing sensible
sneakers and her pants are too short.
These are the type of chrysanthemums
that look like daisies, white with a
yellow centre. A few leaves are turning
brown. They might last a day or two, she
says, so it would be nice if someone
wanted to enjoy them while they last.
He thinks –pesticides, waste of
farmland. He goes against strong habits
when he says yes. And thank you. It is
only a small moment in a very long and
busy life.
4. FARLEY AND DUCHESS
Not so much a body as a brick
tarred-and-feathered. Not so much a
bark as the half-choked noise of a child
trying to cry out in a dream. That
Australian horror movie where, at the
end, the dog turns slowly to show a
human face? It looks like Duchess.
Farley notices the word take shape in
his mind: grotesque. (He is a writer but
he is not young. The experience of
watching his words as they form is
new—they used to just exist.)
Grotesque, this dog. Also, appealing.
Farley has known wolves, trained
a prairie coyote, found a ragged street
dog in a bombed-out French farmhouse
(soon so obedient she was invisible),
and paddled an Arctic Eskimo puppy
down into Reindeer Lake.

Duchess doesn’t like canoes. She
doesn’t even like walks. She likes eating
garbage. But these days Farley spends
long afternoons on the porch. He turns
the binoculars around and the coast is a
train set of matchstick houses and blue
cellophane sea. Now when the young
writers, filmmakers, pull into the
driveway to inherit his adventures,
Farley makes things up. Small things,
like acquaintance with those safely
dead. Time stretched or compressed.
When the leader of the Green Party sits
on the step, Farley notes familiar
sadnesses, like cold coins at the bottom
of his lungs. Too much plastic, blue
whales crushed in shipping lanes, a
federal cabinet fastidiously unravelling
the gains of past decades. “I admire
your perseverance,” is what he says to
her. He feels exhausted. Farley
develops the ability to make the
foreground go soft and wavy and that
way, no matter who visits, he keeps his
eyes on the horizon. Many people talk
too much about what he’d always
assumed was common sense.
“Sit,” he says to Duchess. She
wags her tail a little, like, “You’re
kidding, right?”
Farley likes the way people jump
when Duchess comes out from under
his chair. Currently, she smells like
something long dead and is watching
him with shiny eyes. On Tuesday, Farley
lifted the phone to call Luca and found
he’d dialled his father’s number, though
his father has been dead for twenty-five
years. Instantly, Farley was on the
Scotch Bonnet again, among the gulls
and the smell of diesel, coarse ropes in
his hands. He hung up the phone.
Duchess was watching him then, too.
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“What was that about?” her eyes
almost asked. “Phoning your dad, eh?”
Yes, the shiny-eyed look—Farley
could say it was personal interest if it
weren’t the dog’s dinnertime. Still, he
thought, as he scooped the food, it’s
good to have someone there, even
someone a bit smelly and awkward.
Someone disinterested in legends.
5. GROUSE MOUNTAIN GRIZZLIES
Two bears sit in a small pond, in
reflections of the forest and sky. One of
them has silver streams running down
its brown coat. It shows its teeth to the
other bear. EM is salty and tired after
following her daughter up a steep
mountainside for more than an hour,
one high rocky stair after another.
(“We’ll just go slow,” said her daughter,
who rides a bike everywhere and has
ropey calves and a strong heart. EM
knows now that no slow is slow enough
for a hill like that one.) As she wipes her
glasses on her shirt, she sees the bear—
a hazy brown circle—move out of the
water and come quickly towards her.
She puts her glasses back on. That
focused look, the even stride: EM
recognizes these. The approach of a
prospective voter. I want to vote Green.
Do you really think you can win? What is
your position on Canada’s role in global
GHG reductions? The bear stops short of
the electric fence and looks at her with
eyes that are small but sharp in its wide
brown face. What will you do for my
riding?
“I never saw him do that
before,” says a woman in a khaki shirt
and Grouse Mountain hat. “For some
reason he got curious about you.”

The bear stands still as a
monument on the other side of the
electric fence. EM listens to him
breathe. Then, he turns like he heard
something over his shoulder.
He slides back into the water.
“Mum,” says her daughter,
“Come and look at this.”
From the lookout, EM can see all
the way across the water to the riding of
Saanich-Gulf Islands, a peaceful, fuzzy
blue-green nest in the ocean. Right now,
out there, all her volunteers are back
inside their lives: pulling weeds from
their vegetable gardens, reading the
Times Columnist over a cup of tea, riding
their bikes along roads by the shore.
Behind her, the first load of
tourists comes down the steps from the
Sky Ride. The bears draw themselves
out of the pond and walk slowly into the
trees.
“Poor guys,” her daughter says,
watching.
EM imagines that at night, when
the tourists leave, the whole
mountaintop comes alive. All of the
shadows have eyes. The squirrels throw
pinecones down, hard, on the roofs of
all the buildings and even a stone is
actually a beetle, stepping quickly with
legs like black wires. Nothing moves
without the owls noticing from a branch
somewhere up above. The young bears
notice it all too, without even looking;
they have instincts like their fur is made
of antennae. But they cannot step out
and move through it all. EM knows that
soon, or eventually, with the noise of a
thousand daily bright tourists, the bears’
instincts will begin to dull, like they are
turning down the volume. They sleep
more and more. They learn to stop
feeling what is on the outside.
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6. STRONG IN THE MAASAI MARA
There is a whole alley of flags
and on windy days the colours snap
overhead with glorious confidence,
clacking like typewriters. There is multilanguage translation for Ministers of
Environment from more than a hundred
countries. He fills his plate at the salad
bar and feels like an ancient statesman.
This empire, with headquarters of
gentle ponds and purple flowers inside a
barbed wire fence—it is of an era.
Global environmentalism is made here,
built daily out of reports, e-mails,
conference calls. It can be real as Shell
Mobil, as practical as a municipal
government.
Still, there is the fence. There is a
security booth at the front gate.
“We haven’t got there yet,” he
thinks. There are so many people on the
outside.
He thinks this again when he
goes on safari. So many people on the
outside. He books the trip with the
travel agent in the central corridor and
joins a group where no one knows him,
thinking this will be a relief, give him
time to think. Actually, he misses his
wife—they always traveled together.
They lived here long ago when he was
an oil man, though neither could have
imagined that life continuing any longer
than it did; you can only live in a society
so unequal for so long without
becoming part of it. With his wife, one
look across a van would be enough. At
the gates of the National Park, there are
dozens of Maasai. They crowd at the
van’s windows and want to sell you
what they’ve made. The children ask for
sweets. Inside, there is just the muddy
road. Giraffes on a hill.

The driver, the guide, has
developed an odd flexibility to avoid
disappointing tourists.
“Usually,” he says, when a
German woman asks something about
the giraffes, “but very rarely.”
There is a traffic jam at the camp
itself. A line of white vans bends around
in a U-shape. There, at the bottom of
the U, is a baboon on a rock. It jumps
down, strides across the grass, and
climbs onto a different rock, closer. The
baboon is staring at him down its long
nose. Isn’t it? It is. The animal clearly
has fleas but moves its hand slowly to
scratch the bites.
“That monkey is looking at you,”
says the German woman.
The vans begin to move.
At night, a herd of zebras moves
through the camp. He pushes aside the
tent flap and looks up through the
branches of an acacia tree. The sky has
more stars than black. When he was a
boy, he wanted to be a cosmologist.
(“Like, with makeup?” his aunt said.)
You couldn’t be petty when you were
thinking about how calcium in your
bones was made during the Big Bang, or
staring into the colourful messy swirls of
other galaxies. But, he thinks, returning
to his bed, probably all galaxies all look
beautiful from far away. The trick is to
find the little bits of beauty leftover in
the one where you live.

After finishing her PhD at the University
of British Columbia, JOANNA REID
moved to The Pas, Manitoba to teach
geography at the University College of
the North, and then to Toronto where
she now works as a literacy tutor and
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freelance editor. She is currently writing
a short story collection that explores
changing family lives while emphasizing
landscapes and non-human nature. One
of her stories, “The Gesture,” won the
2007 Orange Prize short story

competition and another, “Ninety
Percent of the Universe,” was a finalist
in the 2010 Canadian Broadcasting
Corporation Literary Awards.
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par

2 POÈMES
PAMELA BANTING
traduit de l’anglais par

Gilles Mossière
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Highway 22 North

Autoroute 22 direction Nord

Sunshine over my left shoulder, right hand
relaxed on the wheel, elbow out the window
cultivating a farmer’s tan.

Épaule gauche au soleil, main droite
nonchalante au volant, coude à la fenêtre,
bronzage fermier garanti.

In the blue distance, a yellow
schoolbus burps three
ranchkids at their gate.
Screak of door lever
grind of first,
second.

Jaune, dans les lointains bleutés,
un autobus scolaire déglutit trois
enfants à l’entrée de leur ranch.
Grincement de la portière,
grognement de l’embrayage : première,

New green greening up.

Fraîchement éclos, les verts verdissent.

Ditch grasses hula
with the breezes down there.

L’herbe des fossés danse le hula-hoop
au rythme des brises légères.
Dandelions galore!

Yellow lei
swinging with that swaying

grass

skirt.

Magpie perched on a black cow’s back.
Black-white,
black-blue, blueblue,
black-black.
Clouds in a pile-up over Water Valley
rolling in like an Old Testament
prophecy, by golly, or Dolly Parton’s
hairdo. One or the other.
Hawks atop fenceposts, giving every little stirring
their rapt attention. More hawks
preying from on high.
Wing
span.
Honey-dipped palomino grazes
pastureland. Cows also bend
and kiss the earth
chomp chomp chomp.
Trucks with horse trailers like silver
bullets wait to pull out
from every third sideroad.
Horses on the move,
caution to the wind.
Horses in the fields are looking good.
Barenaked athletes, muscles
mantled by the sun.
Highway 22 northbound.
Motoring.

seconde.

Pissenlits à foison !
Prairie jaune
ondulant comme ondule une
jupe

hawaïenne.

Pie perchée sur le dos d’une vache noire.
Noire-blanche,
noire-bleue, bleuebleue,
noire-noire.
Les nuages s’amoncellent sur Water Valley
comme une prophétie de l’Ancien
Testament, parbleu, ou le chignon de
Dolly Parton. C’est au choix.
Posés sur les clôtures, des rapaces sont à l’affût
du moindre mouvement. D’autres
épient leur proie du haut des airs.
Enver - - - - - - - - - - - gure.
Robe couleur de miel, un alezan tond les
pâturages. Des vaches se penchent aussi
pour embrasser la terre
et broutent, broutent, broutent.
Des transports de chevaux, luisants comme des
balles de fusil, attendent de s’engager sur la route
au rythme ternaire des intersections.
Chevaux en mouvement,
au diable vauvert.
Ceux restés dans les champs ont fière allure.
Athlètes dénudés, muscles
sculptés par le soleil.
Autoroute 22 direction Nord.
Au fil des kilomètres.
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En déclinant des orchidées

Ensemble, ils prennent les sentiers des prés Cavell, de la limite Sud,
de la crête Indian et du col Wilcox, à la recherche
d’espèces d’orchidées protégées. Dans une prairie d’altitude
il découvre une grappe de twayblades du nord-ouest et d’habénaires
à feuilles oblongues, et leur nom latin monte à ses lèvres:
listera caurina, habenaria obtusata [platanthera obtusata]

Puisque c’est sa présence qui lui donne l’occasion de prononcer
ces mots
il dépose un baiser sur sa bouche. Les orchidées sont trop petites
et fragiles pour qu’il en fasse de même, et d’ailleurs,
dans les parcs nationaux, celles-ci sont protégées.
Il lui murmure le tendre Je t’aime.

Au creux de son oreille, latin, anglais et français se mélangent
aux cris d’alerte des
marmottes. Il a les cheveux longs et noirs
et une moustache de héros. Les yeux marron,
où pointe un soupçon de timidité
et de vulnérabilité. Les pommettes taillées
à la serpe. Et la cuisse galbée
juste comme il le faut. Il la tient dans ses bras, caresse sa peau
toute la longue nuit jusqu’à ce que
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même les oiseaux ne puissent retenir plus longtemps
leurs trilles matinales.

Batifolant dans les Rocheuses.
Des monts et merveilles, à chaque détour du chemin.
Histoire d’amour et de glissades, dans les éboulis.
Beauté lucide et pénétrante. Une nouvelle ontologie
se dessine sur la ligne d’horizon bleutée.
À suivre, dans la vie réelle peut-être.

Declining Orchids

Together they hike Cavell Meadows, the South Boundary Trail,
Indian Ridge and Wilcox Pass, keeping an eye out
for endangered orchids. When in an alpine meadow
he spots a group of northwest twayblades or blunt-leaved
bog orchids their Latin names spring to his lips:
listera caurina, habenaria obtusata [platanthera obtusata]

Because her presence allows him to speak
these words
he kisses her. The orchids are too tiny
and fragile for kissing, and besides
in the national parks they are protected.
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He whispers the I love you.

Her ears scramble Latin and English
with the whistles of alarmed
marmots. He has long black hair
and a hero’s mustache. Eyes brown,
narrowed with a certain shyness
and vulnerability. Cheekbones laid on
with a sculptor’s trowel. And his thigh is cut
just so. He holds her and strokes her skin
all the livelong night until
even the birds can’t take it anymore
and burst singing.

Horsing around in the Rockies.
One dazzling damned thing after another.
This love affair with sliding, with shale.
Harrowing and lucid beauty. A new ontology
opens onto the wide blue yonder.
A real-life sequel maybe.
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GILLES MOSSIÈRE was born in Lyon, France, where he studied English. He came to Calgary in
1978 and received an MA in French Literature in 1991. He teaches French at Mount Royal
University. His research interests are in the domain of mountain fiction and in particular the
treatment of the Himalayas in French Literature for his PhD at the University of Calgary. He also
has a peculiar obsession with highway billboards between Calgary and Banff and has done a
number of theoretico-poetical presentations on that topic. He is a Certified Translator
(ATIA/CTTIC) and has been a regular contributor to TransLit, the biennial literary translation
anthology published by ATIA. He likes to bring attention to quality Alberta writers, and is
fortunate to have had his translations of Marianne Middleveen, Thomas Wharton, Richard
Harrison, Graeme Pole, Gail Helgason, and Jon Whyte accepted in TransLit.
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DON MCKAY
Excerpts from

PARADOXIDES
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BATTER—

That’s the name, I’m thinking, for the huff-and-buffet
rhetoric which fulminates against me, me
and every other smart-arsed upstart
lover-of-the-vertical who ventures
up on the tolt it scours
and sculpts. Across Conception Bay it gathers wrath
and hurls it, a tirade so pauseless,
so pressure-hosed that listening’s impossible
and mandatory, the poor mind veering King
Learily into synch, unbonneted,
banging back and forth like bad hockey.
Already, in deference, I’ve doffed
and packed away my hat and glasses, now
it wants me bare and walking-stickless,
wants me smeared like flesh-and-calcium pâté
across the rough volcaniclastic ridge.
To catch my breath I crouch
in the lee of an impeccably poised
erratic, an elephant en pointe, CFA,
emplaced by a glacier with a Raven’s
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drastic sense of humour.
In a moment, once I’ve regathered mass
and gravity, I will arise and lurch
up onto the crest, heading, with my
squat-hunched stagger, for the shelter
of that patch of tuckamore –
the bristling ancient quasimodoed
hedgehog of a life form
that lives here.

APPARITION

Half an hour following, on faith,
the car’s blunt nose and the fog's become
the stuff that ghosts are made of, and,
off duty, fade back into. Gauze,
mothwing, vagueness, cliché,
inkling: what half-formed spirit will it usher
into our little séance as we creep
our creepy way across the barrens?
But then, as if to show it could concoct acute
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as readily as nebulous – into what?
We lurch to the verge:
foxes.
Four of them, dawdling, hanging out, dog-like,
cat-like, this one scratching an ear, that one
nipping a sibling in faux-fierce combat,
taking their talent for granted.
Who could invent a creature
that lallygags with such élan?
Now and then
one glances over, curious I guess
about this fog-conjured audience,
and weighing the merits of a Hyundai Sonata
as a source of food or fun.
Inside it we are rapt, two feedback loops
poured into the binoculars and re-imbibed
as sharpness – ear, paw, whisker,
nose. Then something offstage calls
and, like that, three vanish,
gone like luck.
Only the brindled kit
side-trots up the verge,
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its lavish brush floated like applause
as though that pent wit
bloomed, what
is this thing called love,
anyway? It dives
into the alders and we sit,
ignition off, attending to whatever else
the fog might slip from those
supposedly empty sleeves.

EDDY OUT

Late fall, rain so thorough
everyone is glad it’s not the snow
it is, so says the radio,
in Happy Valley-Goose Bay.
It sheets the study window
and sets the sump pump
humming in the basement.
Something in me,
nameless and familiar, stirs,
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unsettles, flaps into action like a one-winged
gull. How many winters more
before I seamlessly shift, a Snowshoe Hare’s fur
passing into white?
Beware an idle wish,
I tell myself, and don’t go plunging into snow tirefirewood-long john frenzy either. No,
this is the time to summon old
warm-blooded silences, air pockets that hold heat
and buoyancy at once. Not stories, mind,
but their pauses, strung like the bladders
on a long frond of kelp.
Without them, a lifeline
shrinks to bio, c.v.,
obit. Deaf
to the cupped hush between the Winter Wren’s
cadenzas. Immune
to our own music’s held breath,
when it swims in its underworld
and we wait in safe
aesthetic anguish.
So I call up that time –
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Remember? – late, after Good Night Irene, guitars
back in their cases and gutbucket set aside,
the kids and dogs exhausted,
when we dwindled outdoors to find ourselves
under an hysterical sky, aurora
shooting in aqua sheets, an ice cap
suffering a migraine. As though we’d stepped,
like inattentive tourists, or Duncan Campbell Scott
on one of his imperial canoe trips,
into Norval Morrisseau’s medicine.
That one.
And later, when I woke my daughter,
carried her outside and pointed up,
feeling like a man exposing photo-sensitive
paper. And still another when,
next day at brunch,
she remembered nothing ‘til I asked
if she’d had any interesting dreams,
and her eyes turned in, and fish
were swimming in them, and she said, “Oh
that.”
That.
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How words, grown corporate or brash,
crave respite from themselves,
how they long to open,
ooid as an aging mooseprint,
into unfamiliar vowels.
As the rain,
like a conversation turning mean,
slides into sleet, I eddy out
into those pauses – uterine, caesural,
mammal. Hold them, memory,
breathe fresh air into their emptiness
while they keep my heavy
history-laden life
afloat.

Then, snow tires.

DON MCKAY is the author of twelve books of poetry and three books of essays on wilderness
poetics. He has received two Governor General's Awards for his poetry volumes Night Field
(1991) and Another Gravity (2000), and was short-listed twice (2001 and 2004) for The Griffin
Poetry Prize, and won the award for Strike/Slip in 2007. McKay's forthcoming new poetry
collection—Paradoxides—with McClelland & Stewart will appear in the spring 2012. As well, a
book of essays, The Shell of the Tortoise was released in fall 2011 from Gaspereau Press. He has
never seen a homicidal Thrush, but knows someone who claims she has (probably that should
read Turdidicidal or perhaps Catharusicidal, since homo is not involved).
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Mike Pereira

MOYA CANNON
2 Poems
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FLY-CATCHER
Last month, Doris, the bird-bander,
told of a tattered, one-legged fly-catcher
who traced the spine of the Appalachians,
year after year and flew on,
balancing her tiny, ragged body
down through Mexico
all the way to South America
and back to the same Philadelphia hedgerow,

to draw breath among cat-birds and orioles,
to be caught in the same birders’ net,
to raise brood after brood, and then
to perch on a twig,
on her single, banded leg,
to snap up passing insects,
to store fat for her next Odyssey.

Life can be so tough
but we can’t get enough of it.
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FINGER-FLUTING IN MOON-MILK
We are told that usually, not always,
a woman’s index finger
is longer than her ring-finger,
that, in men, it is usually the opposite.
that the moon-milk in this cave
retains the finger prints and flutings
of over forty children, women and men
who lived in the late Palaeolithic.

Here, in the river-polished Dordogne,
as the last ice-sheets started to retreat
northwards from the Pyrenees
in a cave which is painted with gentle-faced
horses and long files of mammoths,
a woman, it seems, with a baby on her hip
trailed her fingers down through
the soft, white substance
extruded by limestone cave-walls
and the child copied her.

Today, the finger flutings remain clear;
the moon-milk remains soft.
We are forbidden to touch it
as we trundle through the cave’s maze
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in our open-topped electric train.

With no gauge to measure sensibility
we cannot know what portion
of our humanity we share
with someone who showed a child
how to sign itself in moon-milk
one day, late in the Old Stone Age.

MOYA CANNON was born in Co. Donegal, Ireland and now lives in Galway. Her most
recent collection is Hands (Carcanet, Manchester, November 2011). She has three
previous collections, Carrying the Songs (New and selected poems, Carcanet,
Manchester, 2,007), The Parchment Boat and Oar both from Gallery Press, Ireland.
Many of her poems reflect preoccupations with archaeology, with music, with language
itself and with the history of migration—the migration of birds, of humans, of human
culture. She has held numerous residencies and, in 1995, was editor of Poetry Ireland
Review. She has been 2011 Heimbold Chair of Irish Studies at the University of Villanova.
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AUGURY : ELEGY
Installation and text by

Jessica Marion Barr
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Just before midnight on New Year’s Eve 2010, in Beebe, Arkansas, 4,000 or so

blackbirds fell out of the sky, dead. Around the same time, several hundred grackles,
redwing blackbirds, robins, and starlings dropped dead in Murray, Kentucky. A few days
later, 500 dead blackbirds, brown-headed cowbirds, grackles, and starlings were found
on a highway in Pointe Coupee, Louisiana, while 200 dead American coots appeared on
a bridge in Big Cypress Creek, Texas. On January 4, in Falköping, Sweden, 100 jackdaws
were found dead in the street. And then, on January 5, some 8,000 dead turtledoves
rained down on the town of Faenza in Italy. Later last year, on October 23, 2011, 6,000
dead birds washed up on the southeast shore of Ontario’s Georgian Bay, and then,
remarkably, Beebe was again showered with the bodies of 5,000 blackbirds on New
Year’s Eve 2011.
It all seems a little apocalyptic.
One might well ask whether this series of mass deaths is a microcosm of humanity’s
increasingly toxic impact on the other-than-human world. But we are not just poisoning
an isolated wilderness “out there.” We are poisoning our ecosystems—our sources of
food, water, and air; our only home. The warnings are everywhere, if only we would
choose to see and heed them. Because those were a lot of canaries, and we’re all in this
coalmine together.
The artworks shown here are part of my ongoing work as a PhD candidate in the new
interdisciplinary Cultural Studies program at Queen’s University—a program that
encourages students like myself to explore cultural production as a core component of
our research and text-making. Cultural Studies, according to Magda Lewis, is itself a
methodology.3 It is about realizing that all activity is political; it is about questioning
things we are encouraged not to question; it is about breaking boundaries, reconfiguring
language, and fracturing hegemony.4 In the spirit of boundary-breaking, I take a cue
from “maintenance artist” Mierle Laderman Ukeles, whose art is (and/or is about) her
everyday “maintenance work” and routines—cooking, cleaning, caregiving.
Ukeles’ 1969 Manifesto for Maintenance Art, written as she was struggling to
understand her life as an artist and new mother, questions and rejects what Don Krug
describes as “binary systems of opposition that articulate differences between art/life,
nature/culture, and public/private.”5 Patricia C. Phillips explains that it challenges “the

3

Magda Lewis, lecture for Cultural Studies Methodologies, Graduate Seminar in the Department of Cultural Studies at
Queen’s University, January 19, 2011.
4

Ibid, January 26, 2011.

5

Don Krug, “Ecological Restoration: Mierle Ukeles, Flow City” in Green Museum (online),
www.greenmuseum.org/c/aen/Issues/ukeles.php (accessed March 27, 2011).
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modernist myth with its dualistic assumptions privileging linear progress over the
repetitive tasks required to maintain people, places, cities, and environments.”6 I, too,
question the boundaries between work (be it academic or artistic) and life. I am
beginning to enact a blending of these spheres as my art and research projects demand
work not only in the office and studio, but also in the grocery store, kitchen, and in
social spaces. In addition to drawings and sculptures of wings and broken birds, I made a
mobile- or cloud-like hanging piece entitled Augury: Elegy—and it is made of bird bones.

6

Patricia C. Phillips, “Maintenance Activity: Creating a Climate for Change” in But is it Art? The Spirit of Art as
Activism. Ed. Nina Felshin (Seattle: Bay Press, 1995), 171.
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In order to collect enough bones to make a thick cloud, I approached the deli
department of a local grocery store. It turns out that they regularly throw significant
numbers of chicken bones into the trash after they have removed most of the flesh to
make sandwiches. I asked them if they would set the bones aside for me, and they
happily agreed to do so. This was great news for my bone collection, but it presented an
awkward situation—when I picked up my first batch of bones, they were still covered in
flesh and skin. My environmental and personal ethics mean that I avoid eating animals
or their by-products, particularly when their lives were lived in factory farms.7 But my
ethics also mean that I cannot abide seeing edible food go to waste, so I decided to
‘feed two birds with
one scone’—I called my
mother and asked her
how to make chicken
soup. The benefits of
this were twofold: I got
my clean bones, and
several of my friends
and neighbours got
delicious, home-cooked
soup (about 45 bowls
in total). As I
painstakingly—almost
surgically—pulled the
soft, cool flesh from
the bones,
simultaneously feeling
revolted, fascinated,
and numbed by the
repetitiveness of the
task (or maintenance
activity, as Ukeles
would term it), I
realized that cooking,
artmaking, and
theorizing had become
indistinguishable.

7

See, for example, “Livestock a major threat to environment”, FAO Newsroom (November 29, 2006),
www.fao.org/newsroom/en/news/2006/1000448/index.html (accessed April 12, 2011).
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For the other
components of the
project, I collected a
variety of sustainable
materials. The
paintings are done on
found wood, the nest
sculptures are made
with found organic
matter, “Fall” (the
large pair of wings) is
made from found
wood and vintage
army surplus leather;
and in addition to
bones, Augury: Elegy is
made from branches
from my backyard and
crochet thread inherited from a great-great-aunt. This body of work is currently on
display at Queen’s University’s Ban Righ Centre, a space for mature women students, as
part of their year-long series of talks and art exhibitions on environmental themes. The
works are installed in the Centre’s living room, where women from the campus and
community meet to enjoy meals and conversation.
“Augury” refers to signs and omens, and relates to the ancient Roman tradition of
interpreting the behaviour of birds as a sign of divine approval or disapproval. I believe
that the current ecological crisis will augur an elegy (a poem of lamentation or a death
song) unless we act quickly, compassionately, and courageously to protect our only
home. It is my hope that the potentially uncomfortable, even abhorrent, encounter with
the bones and severed wings in my work will force a visceral confrontation with this
metaphor for potentially catastrophic climate change, and will remind viewers of the
fact that we are all implicated in it. These artworks, like much modernist artists’ work
which attempted to communicate the profound losses of the world wars, evokes what
Tammy Clewell calls an “anticonsolatory practice of mourning,” whose “commemorative
forms [are] intended to provoke and hurt, rather than console and heal.” This “practice
of endless mourning compels us to refuse consolation, sustain grief, and accept
responsibility for the difficult task of remembering the catastrophic losses of the
twentieth century.”8 Those catastrophes include the undeniable reality that the
biosphere is suffering as a result of human intervention and the ongoing profit-driven
destruction of the world’s land, water, and air.
Clewell, Tammy. “Consolation Refused: Virginia Woolf, The Great War, and Modernist Mourning.” MFS Modern
Fiction Studies 50.1 (Spring 2004): 199.
8
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In my own work, I am trying to think through
how to effectively communicate mourning or
despair for the future of the biosphere
while refusing to be resigned to its death and,
rather, finding energy to continue an ethical
struggle. Because we must not simply
remember, we must act. While my work has a
strong melancholic, elegiac tone, it is my
ultimate hope to create works that impel
viewers to consider the actively hopeful
ethical imperatives of ecological mourning—
and to continually make choices that reflect
that consideration. Jacques Derrida writes
that ongoing mourning reminds us of our own
mortality, whose “acknowledgement names
the condition for our ethical orientation in the
world, the very condition […] of ‘hospitality,
love or friendship.’”9 I intend for my work to
encourage loving reconciliation, celebrating
the potential of collaboration—rather than
conflict—between humanity and the
ecosystems of which we are already,
necessarily a part.

9

Cited in Clewell, 207.
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JESSICA MARION BARR is an artist and educator who is in the second year of her Ph.D.
in Cultural Studies at Queen’s University. Her work focuses on forging links between
visual art, elegy, ecology, ethics, and sustainability. Recent exhibitions include In Power:
Out of Control at Union Gallery, With This Land at The Artel, and The Rough Edge of
Beauty at Modern Fuel Artist-Run Centre—all in Kingston, Ontario.
All photos are by Jessica Marion Barr, except for the Table of Contents photo and fulllength Augury : Elegy photo by Chris Miner, courtesy of Modern Fuel Artist-Run Centre.
Images in order of appearance: Wing Painting; Augury Elegy Rough Edge; Augury Elegy
Close-up; Nest Close-up; Fall-Icarus Wing; Found Wing
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Mark Roper
8 Poems
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FALLING
Swallow never stops – falls out of bed
at dawn and over the trees, fields, roads
and water – keeps falling all day long.
And if she stops on a wire it’s only
to let it all catch up and then she’s off
again, falling the whole day through,
as if she could find some edge or end
to things and fall clean out of day.
So, when I close my eyes to sleep, I start
to fall, through and out of all I know,
only to land with a bump suddenly back
in myself again, all there with all there is,
for where could there be to fall to
beyond the limit of skin, limit of day?

LITTLE SOUL
after Hadrian’s ‘Animula’

Little soul,
curled inside like a cat,
turning up your nose
at the milk of everyday.
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Little intimate,
exiled in flesh,
making the best
of the temporary.

When the senses shut,
when their door closes
behind you,
where will you go?

Little breath,
with no one
to take you in,
what will you be?

You who sneered
at appearances,
who said you saw
through things,

what will you do
without them?
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POULANASSY
So much rain, the waterfall many times
normal size, heard half a mile away.
The placid pool at its feet in uproar,
water hurtling in circles, whipping froth
up into branches – haws hanging on, maroon,
wrinkled, each one sporting a raindrop.
Twigs in ancient lichen, ochre, silvergrey.

Through fields we followed a torrent,
bunching, jostling, lurching out of bounds.
Came to barbed wire, a pine plantation.
Once I’d have ploughed on: you, under protest,
would have too, we’d end up stuck, me pretending
we weren’t, you thinking told you so. Now
we turn and walk back together, the fall
pumping up the volume, spray from its grindstone
beginning to drench us, scent-sharpening,
sparkling on our skin in early dark.

RIVER AT NIGHT
Its vegetable breath,
its mucky olive, soaked khaki coat.
Its transparent hands
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reaching out to finger fields
and pilfer the land’s
few remaining pieces of silver,
last of the light.
Where ash and alder end
out it stretches,
all there is, a dull gleaming,
neglected metal,
little winds flaming and lazing.
On a dead branch
an owl, a wicker of twigs
the slightest touch
could scatter. A shadow peels
off a shadow,
a night heron perhaps, perhaps
something else,
shape too vague to translate.
All you can do now
is listen, to a train shunting
its slow tonnage,
to a snuffling creature trickling
spittle, a ghost soak
slurring its words, speaking its reek.
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SPILL
Otters perhaps, the dark linings
in low waves that crease
on occasion the lough:

their outlines supplied to go
with the fox on the path,
the yellow iris luminous still.

Sometimes like water
the texture of thought:
spilling into, giving

back to the world
what it seemed
for a moment to lack;

sometimes, closed as stone.
And the world not let
return the favour.

No mean thing
this open field of water,
an otter not there
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but there in a fold;
this brimming over and
this being in one’s being,

as an iris is in an iris.

HUMMINGBIRD
Not just how
it hung so still
in the quick of its wings,
all gem and temper
anchored in air;

not just the way
it moved from shelf
to shelf of air,
up down, here there,
without moving;

not just how it flicked
its tongue’s thread
through each butter-yellow
foxglove flower
for its fix of sugar;
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not just the vest’s
electric emerald,
the scarf’s scarlet,
not just the fury
of its berry-sized heart,

but also how the bird
would soon be found
in a tree nearby,
quiet as moss at the end
of a bare branch,

wings closed around
its sweetening being,
and then how light
might touch its throat
and make it glow,

as if it were the tip
of a cigarette
smouldering
on the lip of a world,
whose face,

in the lake’s hush
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and the stir of leaves,
might appear,
for a moment,
composed.

NEVER ENOUGH
We didn’t find Forest Woman,
nor Wild Man of the Woods,
we found only trees and rock,
greenblack water and sky.

I could list the fine detail:
wild rose, bunchberry, mountain everlasting,
swallowtail and black admiral,
dark-eyed junco and winter wren

but what mattered was the woodness
of wood and the stoneness of stone,
the roots locked onto rock,
the glimpse of cold, dark, giving water,

the sun up there remote and near,
the glimpse of a moon’s ghostflake
and the path running forward,
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the way between the trees.

There was an agreement,
an understanding, a wanting
to go on and on and never stop,
as if the day might never end.

I could find a name
for the steepness and the shadow,
for the ache in my bones,
for all that’s been lost and sometimes why

but there was only walking
and this endless appetite for more,
more wood, more stone, more water, more light,
for the path never to run out,

for distance which when reached
would shift to become again distance.

The Goose 2012 Issue 10

79

SLEEPING WITH THE KINGFISHER
Its appearance in the bed wasn’t surprising.
Giraldus said a dead one kept linen fresh.

No, what surprised was the size of the thing
and the way it hugged me close to its breast.

To feel its bill run the rule down my spine.
To be enfolded in sapphire wings. Surprising.

How much more so to wake and find myself ablaze,
my heart the blue seed in a blossom of flame.

MARK ROPER’S poetry collections include The Hen Ark (Peterloo/Salmon 1990), which won the
1992 Aldeburgh Prize for Best First Collection; Catching The Light (Peterloo/Lagan 1997); a
chapbook, The Home Fire (Abbey 1998); and Whereabouts (Peterloo/Abbey 2005). He was
Editor of Poetry Ireland for 1999. “Even So” and “Hummingbird” are from Even So: New &
Selected Poems, published by the Dedalus Press in Autumn 2008. A new collection, Treading
Water, is due from Dedalus in 2012. The River Book, a collaboration with photographer Paddy
Dwan, was published in 2010. To read more about and to listen to an interview with and
readings by Mark Roper, see http://bit.ly/oJMezg
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Book Reviews
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REVIEWS
Indigenous Women and Feminism: Politics, Activism, Culture
edited by Cheryl Suzack, Shari M. Huhndorf, Jeanne Perreault, and
Jean Barman (Patricia Miranda Barkaskas)
Will the Real Alberta Please Stand Up? by Geo Takach (Carolyn
Krahn)
Critical Ecologies: The Frankfurt School and Contemporary
Environmental Crises edited by Andrew Biro (Robert M.W. Brown)
Manufacturing National Park Nature: Photography, Ecology, and
the Wilderness Industry of Jasper by J. Keri Cronin (Gaby ZezulkaMailloux)
Walking to Mojácar by Di Brandt (Libe Garcia-Zarranz)
Human Error: Species-Being and Media Machines by Dominic
Pettman (Rosemary-Claire Collard)
Methodist Hatchet by Ken Babstock (Jenny Kerber)
Discovery Passage by Garry Thomas Morse (Nicholas Bradley)
One Story, One Song by Richard Wagamese (Lindy Clubb)
Techno-Fix: Why Technology Won’t Save Us or the Environment by
Michael Huesemann and Joyce Huesemann (Patrick Howard)
A Century of Parks Canada, 1911-2011 edited by Claire Elizabeth
Campbell (Sid Marty)
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REVIEWS
Translating Women edited by Louise Von Flotow (Carol Stos)
Ape House by Sara Gruen (Tammy Armstrong)
Harmonics by Jesse Patrick Ferguson (Nathan Dueck)
The Blue Light Project by Timothy Taylor (Kasim Husain)
Outskirts by Sue Goyette (Travis V. Mason)
Apologetic by Carla Funk (Travis V. Mason)
Animal Alterity: Science Fiction and the Question of the Animal by
Sherryl Vint (Richard Pickard)
Oyama Pink Shale by Sharon Thesen (Pamela Banting)
Skylark Meets Meadowlark: Reimagining the Bird in British
Romantic and Contemporary Native American Literature by
Thomas C. Gannon (Travis V. Mason)
Edge of the Sound: Memoirs of a West Coast Log Salvager by Jo
Hammond (Micha Edlich)
Rethinking the Great White North: Race, Nature, and the
Historical Geographies of Whiteness in Canada edited by Andrew
Baldwin, Laura Cameron, and Audrey Kobayashi (Shannon
Stunden Bower)
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INDIGENOUS WOMEN AND
FEMINISM: POLITICS, ACTIVISM,
CULTURE edited by CHERYL SUZACK,
SHARI M. HUHNDORF, JEANNE
PERREAULT, and JEAN BARMAN
UBC Press, 2010 $34.95
Reviewed by PATRICIA MIRANDA

BARKASKAS

Indigenous Women and Feminism:

Politics, Activism, Culture explores the
somewhat fraught intersection between
Indigenous women’s perspectives and
experiences, and feminisms. The editors
suggest that Indigenous Women and
Feminism is one of only a very few books to
focus directly on Indigenous feminism. This
collection takes up discussions about the
possibilities for Indigenous feminisms,
questioning the utility of Western
feminisms’ political and intellectual
frameworks in Indigenous women’s politics,
activism, and cultures and in their ongoing
commitments to Indigenous sovereignty,
Indigenous women’s and children’s issues,
and decolonial strategies. The editors have
compiled new essays that engage the topic
in various ways both in historical and
contemporary contexts. Divided into three
distinct categories—politics, activism, and
culture—each section of the book presents
the reader with a number of articles that
cover distinct topics. This allows for a
comprehensive overview of the subject and
leaves the reader with a fulsome
appreciation of the heterogeneity of
Indigenous feminisms across time and
throughout numerous locations.
The collection’s introduction covers
a brief outline of artistic, cultural, and
political dialogues that have contemplated
the connection between Indigenous women
and feminisms and/or Indigenous

feminisms. This history manages to capture
a number of the pivotal legal and political
issues taken up by Indigenous women and
their major organizations in different
historical moments and in a variety of
geographic locales. All of the collection’s
contributions put forward rich offerings and
it would not be possible to discuss each
within the scope of this review. However, it
is worth noting that every essay was
informative, interesting, and well worth
reading.
While the majority of the essays in
Indigenous Women and Feminism deal
directly with Indigenous women and
politics, activism, and culture throughout
North America, a couple of the essays do
move beyond this continent. “Beyond
Feminism: Indigenous Ainu Women and
Narratives of Empowerment in Japan”
focuses on the Ainu women’s multiple
discrimination. In doing so, ann-elise
lewallen contemplates why Ainu women
have tended to organise along ethnic rather
than gender lines—a pattern recognised
amongst other groups of Indigenous and
colonized women—despite their
acknowledgement of their double minority
status. She suggests that a salient factor
may be majority women’s political aims not
matching the needs and concerns of
Indigenous women in Japan. Lewallen looks
at multiple strategies that may be useful to
Ainu women as tools for gaining
recognition, both from majority women’s
groups and governments, for their specific
needs and concerns as Indigenous women.
Such strategies could have bearing for
Indigenous women and their political
organizations around the globe.
Elizabeth Kalbfleisch also moves
beyond strictly national concerns to
consider the possibility of transnationalism
in her essay on Rebecca Belmore’s Vigil.
Kalbfleisch’s discussion opens by
considering the value of Chandra Mohanty’s
notion of transnational feminism. She
applies Mohanty’s theoretical framework to
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artist Rebecca Belmore’s staged
performance, Vigil. Vigil, which was
performed in the contested space of the
Downtown Eastside in Vancouver, B.C.,
addressed the issue of murdered and
missing Aboriginal women. Kalbfleisch
argues that Belmore’s creation of place,
literally and symbolically through her
occupation of the street, in her
performance is a striking example of a
strategy of transnational feminism; that is,
claiming space as an act of radical
decolonization. Further, Belmore’s
construction of this space through a
performance in a public place invites the
audience to act in solidarity through
participatory engagement with the piece. In
this way, Kalbfleisch suggests that Vigil may
be a model of a transnational feminist
project by engendering a collective political
will and that this may be a practical strategy
for Indigenous feminist activism.
Kim Anderson’s “Affirmations of an
Indigenous Feminist” is well placed,
opening the activism section with a strong
assertion of her claim to an Indigenous
feminist politic and voice. This essay stands
out as the one that deals most directly with
the real question of why more Indigenous
women do not relate to Western
feminisms. Anderson teases out differences
and links between the activism and politics
of Indigenous and non-Indigenous women.
She reveals the inherent tensions that seem
to separate Indigenous feminism from
other forms of feminist politics. Anderson
points out the contrast between the focus
on rights over responsibilities and the
emphasis on the individual rather than the
collective. She also presents the reality of
the continued undervaluing of Indigenous
women’s issues within band and First
Nations politics. However, Anderson does
not concentrate on dismantling Western
feminist approaches or deriding Indigenous
men. Rather, she asserts the positive impact
Indigenous feminist thought can have in a
holistic sense by placing renewed value on

the roles of women in society as a whole.
Anderson succinctly captures the reasons
that Indigenous women’s concerns and
needs are overarching Indigenous concerns
and needs. She articulately disputes why
putting these issues aside until sovereignty
is achieved is simply impossible. She claims
that addressing Indigenous women’s
positions in Indigenous communities, and
society in its entirety, will protect
Indigenous teachings and ways of being,
and perhaps even inspire change
throughout other communities.
Although this collection is a
pioneering text, the topic has not been
previously overlooked by Indigenous
women. Many Indigenous women
scholars—for example, Paula Gunn Allen,
Lee Maracle, Emma LaRocque, Winona
LaDuke, Devon Abbott Mihesuah, Andrea
Smith, to name only a few—have engaged
with Indigenous feminism or feminisms to
some extent.
Despite this criticism, Indigenous
Women and Feminism presents a breadth
of topics that allow the reader an expansive
understanding of the potential and diversity
of Indigenous feminisms. The editors have
compellingly presented the various essays
in a format that is logical and allows the
reader to readily pick and choose amongst
topics if desiring to do so or to move
through them all following the collection’s
main theme. Ultimately, Indigenous Women
and Feminism: Politics, Activism, Culture is a
comprehensive, inclusive, heterogeneous,
and valuable collection for anyone studying
Indigenous issues or histories, feminisms,
cultural studies and criticism,
decolonization, or literary studies.
PATRICIA MIRANDA BARKASKAS is an
Indigenous, anti-racist feminist scholar and
activist. She holds an MA in History and a JD
in law with a social justice specialization
both from the University of British
Columbia. She is Métis from Alberta, and is
committed to legal and academic work, and
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activism that benefits Indigenous people in
Canada and promotes radical
decolonization and social justice.

Rats, Mavericks, and Oil Rigs:
Steer-Wrestling Alberta
Stereotypes
WILL THE REAL ALBERTA PLEASE
STAND UP? by GEO TAKACH
University of Alberta Press, 2010 $34.95
Reviewed by CAROLYN KRAHN

Geo Takach’s book Will the Real

Alberta Please Stand Up? is a polyphonic
examination of Alberta’s history and
culture, framed in a narrative style that
resists easy appellation of a specific genre.
Takach counters the monolithic view of
Alberta’s history and people as “oil-baron
bible cowboys,” by weaving a narrative
more diverse than the geographical
topography of Alberta. Through challenging
typical narrative styles that tend to classify
and categorize regional identity, Takach
explores the complex questions that often
hinder authors from speaking confidently
about regional identity without falling
victim to hegemony in the interest of a
shared identity.
Takach divides his book into six
main sections tackling issues of origin,
politics, culture, arts and resource
management. Some of Takach’s more
colourful chapter titles like “Rednecks or
Radicals?” and “Mavericks or Sheep?” point
to the interrogatory nature of identity, and
indicate that such an endeavour constantly
requires evaluation and assessment.
Takach’s text asserts that, until now, the
treatment of Alberta identity has not been
as thorough as it could be, and investigating
a topic through questions rather than

statements reveals the unstable, dynamic
nature of identity. The questions raised in
Takach’s book will certainly spark dialogue
and discussion, even if the answers to
questions of identity go largely
unanswered. Takach uses a series of
analogies and metaphors to explain some
prevailing stereotypes regarding Alberta.
This tactic attempts to bridge the
complicated relationship between regional
and national identity by connecting
elements of regionalism to nationalism for
the purposes of a shared understanding.
This begs the question: Is Takach’s targeted
audience a regional or national one? If one
reads Takach’s text as an interrogation of
identity rather than an account of it, such
an interrogation would require many
different perspectives, both Albertan and
Canadian alike. These multifaceted
perspectives are visible through interviews
with Toronto-based Yuk Yuk’s owner Mark
Breslin, and interviews with people off the
street coast to coast. Takach does not
resort to blanket statements in order to do
this; rather, he celebrates the diverse
nature of spirited conversation regarding
common (mis)conceptions of Albertans. By
avoiding labels, which Takach dismisses as
“ideal for the temporally challenged and the
deeply superficial,” Takach can neatly
sidestep the easy stereotyping and
stigmatization of Alberta’s cultural and
political heritage.
Takach resists the urge to label at
every turn; instead of relying on genre,
collective opinion, and supposed “truthtelling,” the author uses polyphonic,
historical and cultural sound bites to
demonstrate to the reader that
assumptions attached to Albertans’
identities are anything but constant. Hence,
Takach is free to dedicate a touching
section to the “Quintessential Albertan”
Grant MacEwan, immediately followed by
“Rattus Non Gratus”—a subsection that
details the legacy of Alberta’s “rat-free”
status. The scope of this book, then,
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indicates that Alberta’s history is not as
linear or simplistic as the stereotypes
suggest, and Takach’s avant-garde multithematic writing style makes it impossible
to attach a hegemonic master narrative to
Alberta.
By blending fictitious and real
interviews, Takach underscores the multilayered narrative of Albertan identity and
continues to blur the lines between
temporal, spatial, historic and
contemporary accounts linked to the
provincial metanarrative. Interviewees
range from the first non-rodeo-specific
clown “Bronco Buddy” all the way to
political icon Preston Manning. The fictional
interviews introduce a light touch, featuring
such diverse subjects as “Al,” a seventy
million year old Albertosaurus and an
interview over “medium tea” with H.R.H
Princess Louise Caroline Alberta—the
princess for whom the province is named,
even though she never actually visited
Alberta. These interviews, blended as they
are with visual representations and
historical observations, do not simply add
humour; they also enlighten the reader by
demonstrating that Alberta’s identity is a
story that can be told from, and by, many
voices.
It is precisely this blurred, blended
narrative that makes Will the Real Alberta
Please Stand Up? intriguing and ambitious
in scope. Takach’s assertion that “Trying to
define anything, let alone a place like
Alberta, is complicated by the panoply of
perspectives involved,” explains the stylistic
and narrative choices he makes while
speaking to, and out of, Alberta’s complex
identity. While the book investigates many
underlying, and often contradictory,
assumptions regarding Alberta, it does not
profess to provide an answer to the
question the book’s title poses. The book
concludes by urging Alberta to “face the
global and domestic challenges of the
twenty-first century by resisting the insular
lethargy of affluence and by leading with

long-term stewardship rather than instant
gratification. By grabbing Alberta’s
stereotypical “bull” by the proverbial
“horns,” Takach suggests that the “Real
Alberta” may “stand up” once it learns how
to use its resources and people in a way
that allows Alberta to fully embrace its
reputation as the “Last Best West.”
Seasoned with wit, and peppered with good
humour, Takach’s book Will the Real
Alberta Please Stand Up? offers
alternatives to the out moded frontier
mythology that hinders both the nation and
the province itself from viewing Alberta as
a thriving contemporary landscape capable
of accomplishing even greater things.
CAROLYN KRAHN is the Learning Centre
Coordinator at St. Mary’s University College
in Calgary, Alberta, and holds an MA with a
specialization in Literatures of the West
Coast from the University of Victoria. Her
research interests include: regional
authority and identity, sustainability and its
impact on pastoralism, and the colonial
narrative of resource management.

Theory and its “Objects”
CRITICAL ECOLOGIES: THE
FRANKFURT SCHOOL AND
CONTEMPORARY
ENVIRONMENTAL CRISES edited by
ANDREW BIRO
University of Toronto Press, 2011 $75.00
Reviewed by ROBERT M.W. BROWN

Evoking the political will of Marx’s

“Theses on Feuerbach,” Theodor Adorno
initiated Negative Dialectics by declaring
the failure of philosophy: “Philosophy,
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which once seemed obsolete, lives on
because the moment to realize it was
missed” (3). True to Marx, this criticism was
mobilized against all philosophy that
marginalized praxis while valorizing the
introversion of pure interpretation; the
moment of realization missed as philosophy
failed to reconcile itself with the material
conditions of society. Or, central to the
methodology of the early Frankfurt School
under the work of Adorno, Max
Horkheimer, and Herbert Marcuse, the
passage adumbrates the shortcoming of
traditional theory–the disengagement of
theoretical propositions from the world that
sustains them.
Andrew Biro’s edited collection
Critical Ecologies is a rigorous attempt to
craft a theory capable of negotiating the
rapid transformation of objects under the
flux of postmodern capitalism. This is not to
say, however, that environmentalism or
even critical theory is safe from Adorno’s
critique. As Biro depicts in his introduction,
environmentalism has become a mainstay
of contemporary society, as has the
ecological change and vulnerability that
defines it. Late capital has realized itself as
postmodern capital, consuming the
semantics of environmentalism and
marginalizing the voice of radical ecological
politics. As we recognize that this world in
question is not totally our own, but
something chimerical—equally at home in
Walden or in advertising houses—it would
seem we lack the theoretical apparatus for
identifying with the object in its
contemporary natural-historical condition.
We are left with an object that demands a
theory, and a theory that demands an
object. Between the two, Biro prepares the
dehiscence of critical ecology.
Divided into four parts, Critical
Ecologies enfolds historically and
thematically as it reassesses the import of
both critical theory and ecological politics.
Given this developmental scheme, it is only
fitting that the first division–Science and the

Mastery of Nature–begins with what has
become the founding moment for critical
ecology as well as one of the most
contentious debates within the field–
Horkheimer and Adorno’s Dialectic of
Enlightenment and the domination of
nature. What follows is not, however, the
colloquial rehearsal of the relationship
between domination and nature as
interpreted by early environmental
thought. Rejecting totalized critiques of the
enlightenment project, William Leiss
reexamines enlightened rationality and
concludes with a passionate plea for the
revival of transformative science.
Reevaluating the issue of domination,
Christopher Görg introduces the concept of
“societal relationship[s] with nature” to
address ecologically destructive forms of
practical and symbolic construction
premeditated by the mastery of nature.
Finally, Katharine N. Farrell makes a strong
argument for the practical application of
postnormal science by equating it with
Marcuse’s critique of passive technological
rationality and his work on the ratification
of politics and science under the logic of
two-dimensional thinking. Moreover, each
of these essays makes it sufficiently clear
that critical ecology will not fall victim to
naïve interpretations of the dialectic nor
will it concede to the passive nihilism
inherent to early critical theory.
Furthering the theoretical
background developed in the proceeding
chapters, the second division–Critical
Theory, Life, and Nature–takes up the
affective dimensions of deep ecological
thought to explore a series of dialectical
reversals that have hindered the
development of radical ecological politics
and perpetuated the integration of
postmodern capital. Describing the notions
of holism and intercorporeality that
pervade Arne Næss’ “ecological self” and
the process of “self-realization” as
inherently totalizing, D. Bruce Martin
describes the negative ontology of the early
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Frankfurt School, the centrality of
potentiality and the struggle for a nature
that has yet to be realized. Following a
similar line of argumentation, Colin
Campbell explores the Freudo-Marxism of
Marcuse to question the ways in which
romantic or idealized conceptions of utopia
have provided mental reserves and thus
sublimated the primacy of class struggle.
Methodologically speaking, these two
chapters also display a potent application of
dialectical analysis and immanent criticism
as seemingly emancipatory concepts like
holism and utopia are materialized though
their tragic reversal.
The third, and arguably strongest
section–Alienation and the Aesthetic–
brings the reader back to a sustained
discussion of Adorno vis-à-vis the
constellation of non-identity and the
returning theme of a nature to come.
Contextualizing this discussion, Donald A.
Bruke provides an astute commentary on
Adorno’s critique of classical German
aesthetics, while motioning toward the
reconciliatory potential of nature and
culture mediated through the artistic image
of nature freed of Kantian objectification.
Calling into question the semantics of
nature, environment, and alienation, Steven
Vogel distances himself from both Adorno
and much of contemporary environmental
thought by describing the Marxist image of
nature as the existence of an alienated
world epistemically removed from human
participation. This also marks a break from
the larger arch of the text. For Vogel it
would seem the content of critical ecology
is not to come, but is close at hand and
waiting. In no short time, however, Vogel’s
comprehensive set of distinctions are
turned back into the non-identity of the
“yet to be realized” as Shane Gunster mines
the conceptual space between the rational
deconstruction of the sensual world over
against sheer fear in the face of sublime
nature. To conclude this section Biro draws
on Fredrick Jameson, Adorno, and

Horkheimer to describe the
commodification of aesthetics and the fate
of ecological communication. Generally
speaking, not only are these some of the
more sophisticated arguments in the
volume, they also represent some of the
more fruitful constellations being
developed by critical ecology.
The fourth and final division–Critical
Theory’s Moment–brings the volume to a
close by speculating on a series of
contemporary issues facing critical ecology.
Under the auspice of climate change
becoming the new primordial fear of
nature, Jonathan Short’s reading of Adorno
and Giorgio Agamben urges a politic that
relinquishes the purist of domination and
“blind power.” Following this thread,
Michael Lipscomb contends with the
temporality of action the futurity of change.
Concluding this division, Timothy W. Luke
rebuts academic fashion with a critique of
posthumanism via Horkheimer’s concept of
man.
Critical Ecologies is an impressive
selection of essays that successfully
navigates the extremely challenging and
ambiguous terrain of the early Frankfurt
School. The text, however, is not without its
shortcomings. If we are to take the claims
of historical contingency seriously, is the
critique of Deep Ecology still necessary? Or
more importantly, can there not be a
radical ecological politic outside of Deep
Ecology? I’m also concerned with the way in
which “ecology” is categorically North
American. This focus obscures the profound
mark that Adorno, Horkheimer, and
Marcuse left on Continental ecological
thought and the provocative role their
critique of nature played within the
development of Continental ecological
theory. To perpetuate such a clear division
between what constitutes “ecology” seems
somewhat arbitrary, if not shortsighted.
These hesitations aside, Critical Ecologies
reinvigorates the application of critical
theory while preserving the drive of
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environmentalism. More importantly, it is a
sustained commitment to the equality of
theory and its objects and the concomitant
liberation of humanity and the material
world.
Works Cited
Adorno, Theodor W. Negative Dialectics.
Trans. E.B. Ashton. New York: Continuum
Publishing Company, 1973.
ROBERT M.W. BROWN is a PhD. candidate
in the Department of Humanities at York
University studying German
naturphilosophie and Continental ecological
theory.

MANUFACTURING NATIONAL
PARK NATURE: PHOTOGRAPHY,
ECOLOGY, AND THE WILDERNESS
INDUSTRY OF JASPER by J. KERI
CRONIN
UBC Press, 2011 $29.95
Reviewed by GABY ZEZULKA-

MAILLOUX

Canadian national parks have

continuously evolved both ecologically and
in cultural definitions, but mass-produced
and widely-circulated photographic images
of these places have evolved very little in
terms of their preferred subjects and
viewpoints. From the inception of the parks
system in the late 1880s to the present day,
“wilderness” pictures of iconographic
landscapes, animals, and park-based
activities have been used to represent
ecological vitality, success, and/or stability.
Yet the consistency of the subjects masks
the dynamic, ever-changing nature of the
parks. The ecological impacts of mass

tourism are ignored if not deliberately
erased from visual culture, and this is
central to the problem J. Keri Cronin tackles
in Manufacturing National Park Nature:
“people are generally not aware of
environmental problems in national parks
because what they see corresponds with
what they have been conditioned to think
Nature should look like.” This amply
illustrated text is a detailed, historical
investigation of the mass-circulated
photographic representations of Jasper
National Park, and of the ecological
implications of the wilderness industry’s use
of such images to advertise this “wild”
landscape. Further, it is an ecological
critique of the power dynamics at play in
the use of photographs, particularly when
they encourage viewers to look (only) at
certain aspects of the park, and to accept
what is pictured as “truth” rather than as a
selectively cropped and deliberately framed
image of an historically, culturally, and/or
ecologically incomplete picture. As Cronin
puts it, “Photographic images of National
Park Nature provide the illusion of
imparting objective and unmediated visual
information when in actuality they are
thoroughly shaped by the dynamics of
consumer culture, of which tourism is a
significant part.”
The tension between what is
pictured and what is left out of visual
representations of Jasper National Park,
and the resulting paradoxical constructs
and expectations about nature and
appropriate human behaviour in so-called
wild places plays a central role in Cronin’s
argument. Equally important is the role of
the photographer, for photography, Cronin
argues, is not a passive activity, but an
active method of engagement with the
landscape that is central to most forms of
tourism, and one with serious cultural and
ecological consequences. Indeed, marketing
phrases indicating preferences for specific
“must-see experiences” “underscore the
primacy of the visual in the construction
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and experience of National Park Nature.” To
experience Jasper National Park, seeing is at
least as important as physical contact.
Through an overview of relevant art
history, and cultural and ecological theories,
the introductory chapter builds an
understanding of “National Park Nature,” or
NPN, a term Cronin uses to describe an
“understanding” of Jasper National Park
(and other such places), that is based upon
photographic imagery. NPN is a deliberately
paradoxical construct, for while it
represents an understanding, it also
represents a blinding: the images that allow
audiences to believe the place is
“untouched” by humans are created by
these very same humans. By showing views
devoid of people, or at least devoid of large
groups, the photographs allow “the
landscape in the picture to be conceived of
as unmediated by human presence or,
simply, as a record of Nature.” NPN, then, is
the mythical Nature that exists beyond
Culture, despite its origin in the cultural
practice of photography.
Using detailed analyses of specific
images in three broad categories:
wilderness landscapes, recreational
activities, and wildlife portraits, the
subsequent chapters answer the questions
“how does the promotion of tourism
through photographic means affect . . .
ecological health . . . [and] shape visitor
perceptions and interactions with . . .
wilderness destinations?”
The second chapter offers an indepth discussion of the ways in which iconic
images create cyclical expectations for
tourists. “Post card imagery . . . reduces a
landscape to a series of familiar visual
symbols,” which tourists then seek out to
capture photographically for themselves.
Motor roads encouraged the
institutionalization of photography and
iconography of particular landscapes
through the creation of road-side turn-outs
where tourists could easily stop to take the
same images they have been led to expect.

The built-in expectation that drivers would
need a place to stop to photograph a
particular scene naturalizes both
automobile tourism and photography as a
form of appropriate engagement.
The third chapter is dedicated to
recreation and its interaction with visual
culture. Through mass-marketed images
“wilderness experiences” are sold and
presented as normal and expected
interactions for any visitor. Regardless of
the ecological sensitivity of the setting or
the potential dangers or expense of the
activity, tourists’ constant exposure to
images of wildlife, for example, lead them
to believe that close encounters are
common and highly desirable. Pictures of
lone golfers, fishermen, and skiers also lead
to untenable expectations of solitude. The
political debates and environmental
concerns that attend the construction of
tourism infrastructure are alluded to in the
explanation of two of the most striking
images in the text, showing exactly what
the mainstream images hide: the clearing
and flattening of the golf course using
teams of horses; and the clear-cut logging
that created downhill ski runs. These
“behind-the-scenes” images are very strong
counterpoints to the mass-marketed
images and shore up Cronin’s concluding
arguments about how visual culture can be
shifted to offer a more complex and
complete picture of the ecological impacts
of tourism.
The chapter on wildlife
photography is perhaps the most
provocative, particularly because this
category of image has seen more shifts over
time than the others. Historically popular
photographs have included scenes of bears
in cars or being fed by tourists, but modern
commercial photographs seldom depict
close interactions between humans and
wildlife, and never depict the now-illegal
activity of feeding animals. Cronin’s analysis
insightfully notes, however, that the
modern use of extreme close-up pictures of
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wild animals (presumably achieved with
telephoto lenses) nevertheless encourages
the audience to desire if not pursue
proximity to animals that could be
dangerous for both parties. The discussion
then traces various ways in which wildlife
photography has been used to serve an
extremely varied set of advocacy and
educational purposes, ranging from
supporting or opposing mine development
to reducing speed-related wildlife mortality
on park highways.
What solutions are proposed for
these ecologically untenable and culturally
paradoxical representational practices?
Cronin suggests early on that we must
“begin with a shift in representation.”
Ultimately, photographers must “be
prepared to let go of the notion that this is
an ‘untouched’ or ‘pristine’ space,” and
marketers must begin to choose and frame
subjects in ways that do not reinforce
notions of the separation of Nature from
Culture. Several photographers are
identified as torch-bearers in the quest to
re-vision nature photography in ways that
confront audiences with human presence in
the landscape, or at least the evidence
thereof.
This book is specifically about
Jasper National Park, yet its theoretical
discussions, analyses, and conclusions can
be applied broadly to visual representations
in any managed, “wild” area. The
photographic examples are particular to
one area of the Canadian Rocky Mountains,
but they serve as a synecdoche for all massmarketed “natural” areas, and as such, this
text is a valuable contribution to the
growing field of visual-culture-based
ecological criticism.
GABY ZEZULKA-MAILLOUX is an assistant
professor in Environmental Studies at Abu
Dhabi University, where she directs the
Environmental Science and Environmental
Health and Safety programs. Her research

focuses on international environmental
policy issues.

WALKING TO MOJÁCAR by DI
BRANDT

Turnstone Press, 2010 $17
Reviewed by LIBE GARCIA-ZARRANZ

The first decade of the 21st century

has proved to be a contradictory time.
Human beings are haunted, on the one
hand, by a fading future marked by the fear
of destruction and extinction as a result of
ecological degradation, viral pandemics,
nuclear forces, terrorism, and global
neoliberalism. Yet we have become, on the
other hand, hopeful beings who can
envision the possibility of enjoying longer
lives through advances in technology and
alternative forms of reproduction. In this
contradictory era of uneven globalization,
the role of culture and the arts occupies a
shifting space imbued with potential for
radical social and political transformation. It
is in this light that I would like to discuss Di
Brandt’s latest poetry collection Walking to
Mojácar (2010), since it raises a series of
key issues around environmental
degradation and the loss of affective ties,
while leaving space for human creativity
and intimacy both in the literary realm and
the technological arena.
As feminist philosopher Claire
Colebrook reminded her audience in her
recent lectures delivered at the University
of Alberta, the world today seems to be
characterized by a loss of affect, where we
have become mere passive witnesses to
what surrounds us. And yet, this lack
appears to be counteracted with a series of
hyper-affective trends and practices, where
the emphasis lies on how human beings are
striving to reconnect with the world
The Goose 2012 Issue 10

92

through the development of multiple
affective ties. This paradox is ever-present
in Di Brandt’s collection, particularly in the
first part of the book titled “Welding and
other joining procedures/Du soudage et
d’autres procédés de jonction.” In similar
lines to the claims made by material
feminist theorists such as Stacy Alaimo and
Nancy Tuana, this section brings the
materiality of the human body, the
technological world and the natural sphere
into the forefront: “Archeology of cars.
Biology of art. Theology of scars./ My hands
that used to be heartshaped fluttering
leaves/ have become thick roots, gnarled in
soil.” As Brandt seems to imply, the
affective dialogue between human and
more-than-human materialities would
potentially allow for the formulation of
alternative ethical and environmental
positions.
Drawing from German Mennonite
poetry traditions, the second section of the
book provides readers with free
adaptations in English, or trans(e)lations as
Brandt calls them, of a series of hymns,
setting them in Detroit in the contemporary
moment. The landscape portrayed here
again depicts the collision between the
sounds of nature and the artificiality of the
city, together with a reflection on the
potential for intimacy between human
beings: “Our soft brains,/ Faltering immune
systems./ It’s not meteors we fear. Our
forgotten rain dances. [...] Hold my hand,
dear.” Brandt depicts a globalized world
ruled by loss, where God is absent, where
air companies have substituted humans’
dreams of spiritual flights, and where the
need for the reconstitution of ties of affect
is ever-present.
Known for its picturesque beauty,
the Andalusian village of Mojácar inspires
not only the title, but also the last part of
Brandt’s collection. This section is heavily
populated with references to bullfighting,
flamenco and mysterious gypsy guitars that
no longer accurately describe the

complexities of Spanish culture in the 21st
century. Lines such as “I say tomato, you
say tomate. / We cannot talk together / but
we can dance. Olé, olé, olé, olé, olé” remain
somehow stereotypical thus conflicting with
the tone in the rest of the collection.
Nevertheless, Brandt’s decision to include
references to a younger generation of
artists like Israel García Montero (whose
intriguing Conflicto de intereses is used as
cover image) contribute to conveying a
more reinvigorated portrayal of the
contemporary cultural panorama in Spain.
Fusing English with other languages such as
French, German, and Spanish, Walking to
Mojácar immerses readers into a
transcultural voyage, echoing the
multilingual work of a younger generation
of poets in Canada such as Oana
Avasilichioaei. The poems also cross
multiple geopolitical borders, while
simultaneously placing an emphasis on the
politics of location. By so doing, Brandt
seems to advocate for a reconfiguration of
the global through a closer look to local
representations and practices in order to
find alternative forms of solidarity and
coalition.
LIBE GARCÍA ZARRANZ, a 2010 Trudeau and
Killam Scholar, is a PhD Candidate in the
Department of English and Film Studies at
the University of Alberta. She has published
on the representation of gender in the work
of Emma Donoghue, Merlinda Bobis,
Raymond Carver and William Trevor. She
has also published on the evolution of the
female heroines in Walt Disney’s movies
from the 1990s. In the spring of 2009, she
co-edited the second issue of The Raymond
Carver Review on “Carver and Feminism.”
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Human-Animal-Machine

HUMAN ERROR: SPECIES-BEING
AND MEDIA MACHINES by
DOMINIC PETTMAN

University of Minnesota P, 2011 $24.54
Reviewed by ROSEMARY-CLAIRE

COLLARD

In the space of a few short years,

posthumanist writing – united only loosely
by a troubling of “the human” and its
relationship to the wider world of other
beings, technologies, and things – has
moved from the margins of academia to
become a widely-recognized field of
academic thought. Written very much in
this tradition, Dominic Pettman’s Human
Error is less a questioning of what it means
to be human than it is an interrogation of
humans’ preoccupation with that very
question. One of the most recent books in
the University of Minnesota Press’s
consistently brilliant “Posthumanities”
series, edited by Cary Wolfe, Human Error
visits multiple figures, sites and texts of
contemporary popular culture, historical
literature and legal traditions, and academic
thought. Hannah Arendt, Shakespeare,
historic animal trials, wildlife
documentaries, and the libidinal economy,
among many others, all appear in Human
Error’s pages as examples that speak
“directly to the ways in which we, as a
conceived species, are constantly
recommunicating—and thus re-creating—a
relationship between ourselves, our others,
and our environment,” a relationship that
erroneously presumes and re-performs a
“humanity” that is autonomous, discrete
and sovereign.
Pettman draws these divergent
cultural and communicative elements

together with several key thematic threads.
Primary among these is Giorgio Agamben’s
“anthropological machine,” or what
Pettman shortens to the “anthro-machine”:
“an abstract apparatus comprising all those
potent symbols, figures, and tropes of
belonging and exclusion” that sort “the
human from the nonhuman, subhuman,
inhuman, posthuman, and so on.” Human
Error is best described, in Pettman’s own
words, as “a cultural history of the
anthropological machine.” He follows
Agamben in characterizing the anthromachine as functioning primarily optically,
furnishing us with lenses and mirrors before
we even speak our first word, compelling us
to look for and recognize our own
reflection, an observation reminiscent of
Donna Haraway’s comment in Simians,
Cyborgs, and Women, that “we polish an
animal mirror to look for ourselves.” For
Agamben, the optical anthro-machine’s
series of mirrors, “in which man, looking at
himself, sees his own features always
already deformed in the features of an
ape,” establishes the only specific identity
that humans have: “man is the animal that
must recognize itself as human to be
human.” In the anthro-machine, this
recognition of our animal origin is always
intimately and relentlessly accompanied by
its disavowal.
Alongside the anthro-machine,
Pettman deploys the analytic of the
“cybernetic triangle”: “the unholy trinity of
human, animal, and machine, including the
various ways they have been figured and
reconfigured over time: sometimes spliced
together, other times branching off in
different directions,” and at times
“conceived vertically, with humans at the
top and animals and machines below.” The
properties ascribed to each triangular point
have never been stable, and Pettman is
attuned throughout the book to moments
of categorical breakdown and upheaval.
The challenge, says Pettman, and
something he aspires to in his book, is to be
The Goose 2012 Issue 10

94

sensitive to the difference between “those
occasions when it is expedient to maintain
the distinctions embodied by the different
words we have for those categories” and
those situations in which the same
distinctions are simply residual, obsolete,
and self-serving taxonomic contrivances.
This task becomes ever more urgent as
these distinctions are increasingly deployed
in complex imbrications of materiality,
symbolism, and economics “in an age of
intensified capitalism that Marx could not
have foreseen in his wildest nightmares: a
biopolitical age dominated by sign value, as
much as, if not more than, use value and
exchange value.”
In response, Pettman attempts to
trace and propel what he calls a “nonanthropocentric sensibility,” accepting that
errors are necessary, but suggesting that
the ultimate human error “is a mistaken
identity—or better yet, the mistake of
identity.” He thus pushes us to “wrench the
narcissistic gaze from our own image and
begin to take note of the machine that
projects this image” in order that we might
see the human for what it is: “a vector,
splashed across the cosmos and species like
water,” and that correspondingly, we might
“reframe the entire relationship to each
other, to other life-forms, and to the rapidly
retreating world, in which the human is no
longer the ideological fulcrum for the rest.”
For example, the book’s second chapter,
titled “Bear Life,” which limns the “mobile
and permeable boundary between so-called
Man and animal” in Werner Herzog’s
documentary film, Grizzly Man, calls
attention to the camera as not only
instrument but also catalytic agent “on
equal footing with the grizzly man and the
grizzly bears themselves,” and decries the
symbolic and material marginalization of
animals. At the same time, although
Pettman considers whether or not Timothy
Treadwell, who along with his girlfriend
Amie Huguenard, was killed by grizzly bear
141 was a homo sacer, or a “bare life”

(following Agamben), he does not ask the
same question of bear 141. While Pettman
details what he calls the “sacrificial” deaths
of Treadwell and Huguenard, I did wonder
where he would locate bear 141 and his
grizzly companion’s deaths (at the hands of
armed park officials) in the complex
interplay of spectacle, species-being, and
death.
Readers from diverse fields–from
cultural studies to history, philosophy and
economics–will find much to reflect upon in
Pettman’s writing; newcomers to the field
of posthumanism, may be challenged by his
relinquishing of firm distinctions within the
“cybernetic triangle.” Pettman arguably
goes farther in flattening and homogenizing
the “great chain of being” than other wellknown posthuman theorists such as Latour
and Haraway. He prefers Graham Harman’s
notion of “tool-being” that is common to all
things and dissolves any schism between
human and nonhuman realms. In doing so,
however, Pettman in some ways departs
from Jacques Derrida’s work, to which he
allies himself throughout the book, for it
was Derrida who was unwilling, after a
lifetime of writing about difference, to
surrender the “abyssal rupture” that
separates not only humans and animals but
all species. This tension between species
commonality and species difference –
between what is unique and what is shared,
and the political and ethical implications of
these similarities and differences – is at the
heart of posthuman thought, to which
Pettman’s book is a significant contribution.
ROSEMARY-CLAIRE COLLARD is a PhD
Candidate in geography at the University of
British Columbia, where she studies the
economics, politics, science and ethics of
humans’ relationships with other animals.
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Slicing the World Open
METHODIST HATCHET by KEN
BABSTOCK
Anansi, 2011 $22.95

private residential development on
traditional Six Nations territory:
Having finally been angered enough
we came out at night with
rocks. We’d been as Canadians
infringed upon we thought

Reviewed by JENNY KERBER

Ken Babstock’s highly attuned ear for

language is on full display in his most recent
collection, Methodist Hatchet. Part sound
experiment, part memory exercise, and part
meditation on the intersections of nature
and technology, the volume takes readers
to places ranging from the Carolinian
forests and lakeshores of Ontario, to the rail
lines of Berlin, and even into the depths of
the ocean and the virtual labyrinths of
Second Life. At times it is difficult to say
what unites these poems; the enigmatic
title seems to offer little in the way of
guidance, though it does highlight a gesture
that recurs frequently in the book, namely
that of cleavage, the sharp (and sometimes
messy) act of splitting things into separate
units. Hence in “Gives You Cuddles?,”
Babstock begins with a memory of watching
Canadian downhiller Steve Podborski catch
an edge, gleaning “a little of the two-way
bleed betwixt courage and folly.” Similarly,
in the title poem, the hatchet acts “the
middler to a Christmas spruce” at one
moment while “shaving off a switch” at
another. Many of Babstock’s poems explore
the razor’s edge that divides one mode of
existence from another – life from death,
air from water, and peace from violence. In
those moments when the edge of calm
gives way to anger, for instance,
expressions of outrage regroup into
systems that run on their own recycled
energy, as witnessed in “Caledonia,” a
poem that addresses the ongoing land
dispute in southern Ontario concerning

with flags. So we threw rocks. Rocks
and choice epithets and golf
balls hooting. You don’t live here
we’re proud Canadians in anger

with rocks and not limitless
patience we appeared in numbers
around barrel fires and spoke. Into
megaphones at the OPP drunk
And them we’d had enough of as
Canadians.
Against the backdrop of competing claims
to territory, Babstock blurs expected
contours of identity and syntax with the
result that claims to “Canadianness” spin off
in all directions. Buried hatchets and
hatchet jobs seem equally ill-equipped to
generate healing in this uneasy space;
perhaps the finer tools of scalpel, suture,
and an ear for metaphor are precisely
what’s needed to separate out notes of
justice from the surrounding noise.
The poems in Methodist Hatchet
are rich in allusion, and I found myself
repeatedly turning to dictionaries and
wiktionaries to try to make sense of their
layerings of quotation and image, drawn as
much from pop cultural references to music
and sports as from literary greats such as
Coleridge, Clare, and Lowell. Readerly
investment in exploring these images often
pays dividends in better appreciating the
poems’ inventive associations. For instance,
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a bit of research into histories of early
computing illuminates “Merganser and
Minnow,” where images of nature and
technology flow into one another in ways
that cleverly link form to content. Here,
minnows skimming the ribbed floor of a
basin in one part of the poem are later
echoed in an image of spilled chad, those
confetti-like bits of paper collected from
punch cards used in early teletype and
computing devices. What arises from such
connections is an aesthetic relation that
stretches ideas of punctuation and liquidity
in new directions, offering what the speaker
describes as a “Lesson in epiphenomenal /
hyphenation -- / it arises from but is / not
of.”
At other times, however, I felt
myself wishing that some of these poems
would give readers more to hold onto; the
piling up of images, quotations, and cultural
references initially appeal to a learned and
curious mind, but they often defy even the
most dogged reader’s ability to link them
together. We are thus left with moments of
“brief coherence” (39) where threads
unravel almost as quickly as they meet. I
realize that cleavage, rather than
connection, may be part of Babstock’s point
– “What if it’s all meant to work / the way
it’s fashioned now, no / other binding
property or force?” he asks – but it’s also a
rather wearying prospect. Call me oldfashioned, but sometimes a little binding is
necessary to balance out the cleavage.
To my mind, the best poems in this
collection are those that combine inventive
wordplay with a larger purpose, inviting the
reader into conversation by taking a specific
image, moment or place and exploring its
multiple dimensions. The poem “Industry”
does this well, exploring legacies of uranium
extraction in the former East Germany, as
does my favourite poem in the collection,
“Bathynaut,” which identifies the poet and
the deep ocean explorer as co-investigators
of spaces where irradiated life takes on
strange new forms. Babstock’s most

wondrous poems invite us, like explorers of
ocean depths, to gaze out of “the one lit
portal” of the lyric to read a world
transformed by sound and metaphor, and
haunted by complex ecological challenges.
JENNY KERBER teaches in the Department
of English at the University of Toronto.

DISCOVERY PASSAGES by
GARRY THOMAS MORSE
Talonbooks, 2011 $17.95
Reviewed by NICHOLAS BRADLEY

HMS Discovery, the naval sloop

that in 1792 carried George Vancouver
to the island that now bears his name,
was so called after another ship, the
Discovery in James Cook’s fleet that
anchored in Nootka Sound in 1778. The
earlier Discovery, on which Vancouver
was midshipman, had been renamed;
first it was Diligence, a rather less
auspicious moniker. “To discover”
means to uncover, to make visible – the
verb comes to English through Old
French (descovrir) from medieval Latin
(discooperīre) – and an uncovering is
also an apocalypse (ἀποκάλυψις), which
is both a revelation (something
unexpected) and a Revelation (the end
of the world). The ships of Cook and
Vancouver could hardly have been more
aptly named. Colonial voyages of
discovery (and Discovery) left their
nominal marks up and down the west
coast of North America, which was
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willfully mistaken for terra nullius.10 A
lieutenant on Vancouver’s Discovery,
Peter Puget, is the namesake of Puget
Sound. The third lieutenant, Joseph
Baker, gave his surname to the volcano,
Mt Baker, whose Lummi and Nooksack
names are often rendered as “Kulshan.”
Mt Rainier (“Tacoma” in Lushootseed)
was named by Vancouver after his
friend, Rear Admiral Peter Rainier, the
commander of HMS Monarch and on
the evidence of his portrait a “round
snowy mountain” of a man, to use a
phrase that Vancouver applied to the
volcano. Vancouver paid tribute to
another friend, Alleyne FitzHerbert, in
naming a third mountain, Mt St Helens –
FitzHerbert was the Baron St Helens.
The city of Vancouver is, of course,
named for the great navigator, although
it did not receive that name until 1886.
The Chatham Islands, also known as
Chatham Islands Indian Reserve 4, a.k.a.
Songhees territory, lie in Haro Strait
(homophone: “harrow”), which is part
10 George Bowering’s Burning Water (1980) is based
on this period of colonial history; the novel
continually draws attention to the interplay of fact
and fiction involved in representations of the past:
Wha
tever it was,
the vision,
came out of
the far fog
and sailed
right into the
sunny
weather of
the inlet. It
was June 10,
1792.
It
could have
been June 20
for all the two
men who
watched from
the shore
could care.

of what is now called the Salish Sea; the
Islands were named in 1846 to
commemorate HMS Chatham, the
escort vessel of Vancouver’s Discovery.
Chatham Strait (Tlingit: Shee ya xhaak),
in Alaska (from the Aleut Alaxsxaq), was
named by Vancouver in 1794 in honour
of William Pitt, the Earl of Chatham
(whose name was also given to
Pittsburgh, PA), the so-called Great
Commoner who did not become
entitled until 1766.
¡Ya Basta! as Juan Francisco de
la Bodega y Quadra (polynomial Spanish
captain; island in the Discovery [for
Discovery] group) or Manuel Quimper
(Spanish naval officer; low mountain on
southern Vancouver Island) or Bruno de
Heceta (commander of Santiago;
headland in Oregon) would have said–
and on to the book at hand! The uses of
language in the colonial history of
British Columbia–naming, renaming,
disguising, misunderstanding,
misspeaking, commemorating, claiming,
appropriating–are among the central
concerns of Discovery Passages, the
second trade volume (after After Jack,
2010) by Garry Thomas Morse, a
Vancouver-based poet of
Kwakwaka’wakw heritage.11 The title of
the book names its setting. On the map,
Discovery Passage runs between
northern Vancouver Island and Quadra
and Sonora Islands. The narrow channel
is part of the Inside Passage, the
shipping route (commercial, industrial,
touristic) that weaves around a
succession of islands from Puget Sound
to the Alaska Panhandle. Discovery
Passage includes the Seymour Narrows,
11 The “Jack” in After Jack is Jack Spicer (After Lorca,
1957); the allusion gives a hint of Morse’s poetic
allegiances.
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an infamous constriction that became
less strict in 1958 when Ripple Rock, an
underwater mountain, was blown up
live on CBC TV. This is also roughly
where Kwakwaka’wakw territory begins
and Coast Salish territory ends; it is the
epicentre of the history that Morse
recounts and revises in Discovery
Passages.
The title’s “discovery” also
points to the compositional techniques
on display in the polyphonic book. Many
of the poems are derived directly from a
range of literary and ethnographic
source-texts–that is, Morse discovers
poems in passages of found texts.
Ironies lurk here like dragons on the
map: colonial writing is turned against
itself, textual voyages discover only
more text, ethnographic excesses both
distort and give access to the past. The
sequence titled “No Comment” consists
of heavily redacted government
documents from the early twentieth
century. It begins with a statement from
Sir John A.:
The Kwahkewlth
Agency comprehends
25 bands and 2,264
Indians, who are
the most
depraved
and
uncivilized
in the
Province[.]
MacDonald’s words–ignorant, redolent
of prejudice, imbued with power–might
be said to speak for themselves, to use
that strange figure of speech. Therefore,
“no comment” is required from the
poet. But in fact Morse’s project of
selecting and recontextualizing
bureaucratic phrases ensures that such

words will be read against the grain,
made to speak in ways that their
authors would not have intended or
anticipated. Thus the Indian Agent
William M. Halliday is obliged
unwittingly to admit to legal injustices:
big potlatch
reported at
Christmas
investigated
by police
the court
any way
biased
Halliday’s language–here turned into a
telegraphic Tonto-ese–gestures toward
the historical context with which Morse
is concerned, namely the potlatch ban,
and alludes to the legion cruelties of the
era. But Morse also admits the
significance of such texts: as
objectionable as they clearly are, they
provide the textual record on which
Discovery Passages is founded and
permit his investigation of and dialogue
with episodes in the destructive,
exploitative history of the region.
Another revisionary technique is
evident in “Hot Blooded: A Love Poem
for Duncan Campbell Scott.” Morse’s
poem lampoons Scott, venerated poet
and now-reviled civil servant,
juxtaposing earnest phrases from his
poems (as in, from “The Onondaga
Madonna,” “a weird and waning race”)
with the breathless, enjambed comeons of his would-be paramour:
Hurry up. Take ’em off
right now I don’t wanna
wait I don’t got no selfcontrol whatever O who
can stand it a second
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longer this madness
to your Methodizin’
your pockets are
so full of poems
& desire so full
of somethin’ …
The writing is clever, but the poem’s
parodic strategy is sufficiently familiar
that its politics are less punchy than its
puns. Morse begins the poem with an
epigraph from Armand Garnet Ruffo’s
“Poem for Duncan Campbell Scott”
(from the collection Opening in the Sky,
1994), and although the tones and
registers of the two poems are
different, the techniques are similar.
The approach is not unlike the game
played by, for example, Billeh
Nickerson’s “Why I Love Wayne Gretzky
– An Erotic Fantasy” (in The Asthmatic
Glassblower and Other Poems, 2000), in
which an iconic figure is stripped (ahem)
of gravitas.12 But I doubt that Scott’s
poetry is much read today without
regard for the other dimensions of its
author’s public life; revisionist accounts
of Scott’s life and works, such as Stan
Dragland’s Floating Voice: Duncan
Campbell Scott and the Literature of
Treaty 9 (1994), have powerfully
demonstrated the intricate coexistence
of Scott’s two selves, the poet and the
assimilationist bureaucrat.
Morse’s “Wak’es” is comparably
witty but more complex than his “Love
Poem,” and I think more effective as a
result. It concerns a carved wooden frog
held at the Smithsonian Institution–a
12 Bowering’s Burning Water comes to mind again;

in the novel, Vancouver and Quadra become lovers.
Morse takes a passage from Bowering’s The Gangs of
Kosmos (1969) as the epigraph to the poem
“Hamat’sa,” but otherwise he has not directly
responded to Bowering’s writing.

result of ethnographic plunder. A claim
for repatriation of the frog is advanced
through an intricate series of quotations
of and allusions to Shakespeare,
Whitman, the U.S. Constitution, Basho,
Leonard Cohen, and more besides. It
concludes with the familiar, filmic
language of the heist:
Just give me
the frog
& no one gets hurt[.]
The lingua franca of jacket copy is
blurbese (“A dramatic symphony of
many voices …”), but the praise on the
back of Discovery Passages fails to note
that the book, as this ending suggests, is
essentially comic, although the humour
is often withering.13 Because the
colonial period of B.C.’s history is
undeniably “Juan de F*cked up!” (“The
Indian Picture Opera”) Morse responds
with irony, making linguistic playfulness
a means of recording his textual,
geographical, and intercultural
explorations. Even when portraying
aspects of contemporary life in
Kwakwaka’wakw territory, Morse is
oblique. The poem “all’erta” is a
statement about Alert Bay, a village
(named after HMS Alert) on Cormorant
Island. Here is the poem in its entirety:
in
alert
bay
the
absence
13 Praise for the book has not been confined to the
jacket: Discovery Passages was nominated for the
Governor General’s Award.
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of
car
alarms
almost
alarms
“Inalert” (“in / alert”) is not quite a
word, but it evokes the sleepiness
(“unalert,” “inert”) of the village, which
causes the speaker unease. In Italian,
“All’erta!” means “look out!” (i.e., “be
alert”). What’s left in the absence of car
alarms is a silence conducive to
attention. The poem looks a little like
William Carlos Williams minus the
chickens: so much depends upon
noticing how language and the
assumptions that it encodes construct a
place. Like Wayde Compton’s 49th
Parallel Psalm (1999) and Rita Wong’s
forage (2007), Discovery Passages both
extends and revises a literary history of
the West Coast.14 Morse challenges the
official historical record while indicating
with poetic form his connection to a
regional tradition of avant-garde poetics
represented by Spicer, Robert Duncan,
and Robin Blaser, especially, but also by
Bowering, Daphne Marlatt, Meredith
Quartermain, Lisa Robertson, and
others.15 Morse’s book is not
environmentally oriented in a
conventional sense, but its emphasis on
the long and complex cultural history of
a particular place grants it an
environmental dimension, understood
broadly, that will interest readers of The
Goose–even those, I expect, without
14 Wong is thanked in Morse’s acknowledgements
and provides a testimonial on the back cover.
15 As is and does Marlatt.

regional ties. The context of Morse’s
book is local and particular, but the
historical forces at issue are, of course,
continental.
The book’s final poem is “500
Lines,” the literal title referring to the
schoolroom punishment, which Morse
enacts. (“School” in this case means
“residential schools”; one of the aims of
the abusive, punitive educational
system was to eradicate Indigenous
languages.) The phrase “I will not speak
Kwak’wala” is repeated again and again.
One reviewer wrote of “500 Lines” that
“It’s chilling to see on the page, and a
grim encapsulation of this book’s
haunting power.”16 I’m not so sure. The
repeated lines are visually striking, but
reading them is, well, tedious. Is Morse
teasing dutiful readers, putting them in
the position of the punished pupil?
Perhaps, but the poem also suggests
another irony: that any use to which
language has been put, no matter how
odious, can be redeployed in service of
his poetry. A further irony consists in
the resemblance of the poem to the
works of some of Morse’s literary
predecessors–five-hundred lines of “I
will not speak Kwak’wala” bears a family
resemblance to a hyperformalist
experimental poem, as if by David Antin
or Jerome Rothenberg or John Cage.
More to the point, the twelve pages of

16 Paul Vermeersch, “A G-G Poetry Short List to
Make Everyone Happy,” Globe and Mail (11 Nov.
2011). Online.
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“I will not speak Kwak’wala” are
followed by an unexpected colloquy:
“Kwak’wala’mas? // K’i. K’isan
kwak’wala.” The words are
untranslated, but the meaning, one
finds, is akin to “Do you speak
Kwak’wala? No, I don’t speak
Kwak’wala.” The concluding lines might
seem to confirm the efficacy of the
punishment, except that they are
uttered in Kwak’wala at the end of a
book dedicated to the creative recovery
of the language. “Kwak’wala” just so
happens to be the book’s proverbial last

word. Do these lines constitute a note
of sadness, or do they wink at the
reader? Such slipperiness characterizes
Morse’s book as a whole. Discovery
Passages is a fascinating, tricky,
sometimes baffling treatment of its
subject; it rewards rereading even as it
proves elusive. Morse writes as he
describes a cloak flapping–“impishly in
the Nimpkish / wind.”
NICHOLAS BRADLEY is Assistant
Professor in the English Department at
the University of Victoria.

Fern Helfand Cougar and Lynx
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ONE STORY, ONE SONG by
RICHARD WAGAMESE

Douglas & McIntyre, 2011 $29.95
Reviewed by LINDY CLUBB

One Story, One Song is an inspiring
chronicle of a personal journey. Wagamese
is offering us moral certainty with the life
stories in this, his seventh book. With clear,
earnest words, he endorses the tenets of
his aboriginal teachings. Wagamese tells us
tales of the power of redemption,
reclamation and restoration, whether
physical, emotional or spiritual. The brief
chapters gather in sections, following the
four directions of the sphere of a spiritual
medicine wheel: east, where life grows and
the humility that comes from being in awe
of and grateful for the earth begins; south,
where honesty and therefore trust in
oneself and others is achieved; west, where
reflection and inner growth occur; and
north, the place where knowledge and
healing accrue. In aboriginal cultures, this
arc can happen over the course of a lifetime
or form repetitive cycles of resolution from
past trauma. It can apply to any culture or
individual. It is central to Wagamese’s many
vignettes.
Confused from living in a series of
foster families unfamiliar with and often
hostile to his culture, Wagamese finally
embraces his own roots and fuses with the
Ojibwa people of northern Ontario. This
experience transforms him. Wagamese, it
seems, has now matured to the northern
doorway. Taking the advice of a mentor
character from one of his earlier books, he
lets us know how he found his way and
what it took to arrive there. He has evolved
from being an angry single man, homeless
on the city streets, to being a legitimate
member of a reserve in Lake of the Woods,
to taking up a roaming career in journalism,

to opting for marriage, and a home by
coastal mountains. His isolation has ended
and his connections with other people,
aboriginal or non-aboriginal are
compassionately formed along the way. The
title refers to Wagamese’s belief that “we
are, in the end, one story, one song, one
spirit, one soul. This is what my people say.”
And, he has arrived in a good place.
In his narrative, Wagamese explores
possibilities of change, of forging
fellowships, of creating a world of
understanding and tolerance without
bitterness and resentment. Since
Residential Schools played a big role in
disrupting the lives of Wagamese’s people,
he takes us down some of the paths to
recognize its legacy. He inoculates us with
antidotes to the poison of racism in his text.
Recovering from the inherited results of
years of oppression takes time and
willingness, he claims. When the people
who make up communities assume
responsibility for their actions, and act
collectively for nature and the public’s
good, then, he reassures us, all of life
benefits. About reconciling the aftermath
from widespread and disturbing sexual and
physical abuse, he asserts, “As Aboriginal
people, we have an incredible capacity for
survival and endurance, as well as for
forgiveness. In reconciling with ourselves,
we find the ability to create harmony with
others. That is where it has to start–in the
fertile soil of our own hearts, minds, and
spirits.” These exhortations are meaningful,
but not without their discrepancies.
Although he endorses the power of an
individual to effect change in one chapter,
in another he finds the need for basic
improvements on reserves an
overwhelming challenge. Wagamese writes
that Canadians, government, and national
Native organizations “must lead the
charge.” He implies that his award-winning
articles have not made much of a difference
for his people, yet “Native journalists need
to be out there telling these stories
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honestly, directly, and relentlessly.”
Contradictions aside, he is not afraid to set
examples of progress and share idealistic
stories.
Wagamese guides us toward our
spiritual instincts and invites us to embrace
the reverence and serenity in the presence
of words and the absence of sound
between companions and across wild lands
and waterways. He acknowledges the
benefits and gifts from the natural world.
He takes joy from the lessons transmitted
by bird song and bear prints, sunrises and
sunsets. “When night falls, we are
enveloped in silence that fills us, shapes us,
and sustains us. The land infuses everything
with calm, with truth, with meaning.”
With a photographic approach,
Wagamese often opens chapters with a
sense of place and inspiring views of nature
and then draws us into his experiences and
discoveries. He closes with positive
thoughts such as “I've tried to integrate
everything those elders taught me into a
body of work that gets bigger each year. As
often as I can, I get up in front of people
and use the ancient tools. I connect to that
impossible blue that lives within me, that
area of both fullness and emptiness, and
then I speak.” He speaks to us of complex
emotions in uncomplicated prose. He brings
us into his confidence, gives us meaningful
sidelong glances as a survivor, and supplies
a sense of optimism and hope from his
transformation of a turbulent past into a
triumph of accomplishment. He interprets
ambivalent stories with insightful
conclusions. Wagamese embraces a way of
thinking and acting that “will help us to heal
and move us closer together.” We are not
“other” in this book.
Wagamese examines how we can
escape the cage of separateness and join in
with others to work towards global
understanding, or at least more warmth
between neighbours. Wagamese writes of
what he knows, what he sees, what he has
heard, and what he now understands. He

details the repairs and improvements to
outside terrain while taking an inventory of
his inner life and integrity. It is ironic,
though, that he has left his people on the
reserve behind, like a gull blown sideways
by the wind, and detoured to settle in
British Columbia. Wagamese does not
explain the logic of this move. Instead, he is
committed to a new community and therein
lays a powerful message. We can extend
our families, we can live simply and
privately and inclusively, and we can be
illuminated by a journalist who has chosen,
or perhaps been chosen by the elders, to
tell his own story.

LINDY CLUBB lives and writes about nature
on ten acres of land in Manitoba. She is an
environmental activist and frequently
attends traditional Ojibway ceremonies. Her
work has been published in magazines,
newspapers and anthologies.

TECHNO-FIX: WHY
TECHNOLOGY WON’T SAVE
US OR THE ENVIRONMENT by

MICHAEL HUESEMANN and JOYCE
HUESEMANN
New Society Publishers, 2011 $24.95
Reviewed by PATRICK HOWARD

The authors of Techno-Fix: Why

Technology Won’t Save Us or the
Environment set out to dismantle pervasive
cultural myths sustaining a Western
worldview that currently jeopardizes the
future of the planet and all its inhabitants.
Michael and Joyce Huesemann’s credentials
allow for a critique of Western techno
optimism based on scientific principles,
specifically the laws of thermodynamics
that mitigate our culture’s unswerving
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devotion to unfettered scientific,
technological and economic growth and
development. Both authors have
backgrounds in engineering, mathematics,
economics and business. They ground their
critique firmly in those discourses as they
strive to unpack the cultural assumptions
driving science and technology and the
Western idyll of infinite growth, and
individual consumption. Techno-Fix
represents a wide-ranging scientific critique,
yet it is accessible to readers who do not
have a strong background in science. The
use of the “scientist eye-view” separates
this book from similar critiques. Techno-Fix
cannot be easily dismissed as a radical rant
by idealistic Luddites espousing a return to
the Middle Ages for everyone else while
they continue to enjoy the comforts and
privilege offered by Western culture. The
Heusemanns strike at the heart of the
scientific enterprise and lay bare the
inherent flaws in the scientific method to
demonstrate how our culture’s almost
three century devotion to science, and its
perceived infallibility, have cost us dearly.
Secondly, the authors shine a light on the
sacrosanct cultural belief of the value
neutrality of science and expose the naïveté
of blindly accepting the scientific enterprise,
and its resulting technological development,
as following the immutable natural law
“what can be done, will be and must be
done.”
The book contains fourteen
chapters divided into three sections. Part 1
is dedicated to a comprehensive overview
of technology and its limitations. The wideeyed optimism with which we view science
is undeterred even when the resultant
technology has potentially unintended and
devastating consequences. Each chapter in
this section offers fascinating, if not
unsettling facts and statistics that provide
evidence to support the need to question
deeply our culture’s current trajectory. The
authors write, “Every year, the chemical
industry produces over 100 million tons of

synthetic organic chemicals, representing
over 65,000 different compounds in regular
commercial use.” Few of these chemicals
are tested for possible side effects. The
limits of the scientific method mean the
complex interactions among these
thousands of compounds are beyond the
ability of current science to comprehend.
Yet, when problems occur, we are perfectly
willing to look for another technological
solution, or what the authors call, a
counter-technology. Our faith remains
unshaken. It is firmly placed in science
finding a way forward. This almost religious
belief in technology is at the centre of the
sustainable development and eco-efficiency
trend. The authors pose very serious
challenges to the thinking that efficiency
created by the right technology (while still
allowing for rising material affluence and
infinite growth) will solve our
environmental problems.
Part 2 delves deeply into the
sources of our culture’s unwavering
technological optimism and the powerful
corporate and political interests that are
aligned to ensure we continue to
uncritically associate new technology, and
the investment and resources it requires,
with not only personal happiness and
fulfilment, but with the continued survival
of our society. Science and technology,
rather than being value neutral, are
inextricably entwined with the language of
the global marketplace. The unquestioned
connection between continued
technological development, regardless of its
purpose or consequences, and the survival
of our economies and continued well-being,
is repeated across all sectors of society,
particularly in the all pervasive popular
media, so that the connection is part of our
individual and collective consciousness.
Techno-Fix solidifies how and why the
consumer-consciousness is central to
technological development. Traditional
sources of happiness (community,
socialization, meaningful engagement with
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friends and family) that cannot be
commoditized are pushed out and replaced
by pursuits that isolate us from others and
from nature with devastating consequences
on our psychological well-being and on our
interest in preserving the life support
systems of our planet.
Finally, the last section of TechnoFix explores the beginning of a shift in the
current consumer-industrialist paradigm
that is firmly affixed to the modernist world
view. The authors call for a “new, critical
science.” It is a call that seems to indicate
that the decades of sustained philosophical
and cultural criticism by some of the
greatest thinkers and writers in the
humanities and social sciences somehow do
not really count. This may point to a
weakness in the Huesemanns’ “scientist
eye-view.” It is only when scientists begin to
see the philosophical cracks in their own
foundation that the problems become real.
But it does not matter who is asking the
questions to expose the hidden values of
mainstream science and technology as long
as the questions are being asked. If
scientists and those who breathe the
rarefied air of the scientific enterprise are
finally asking those questions, all the better.
Techno-Fix will serve as a wonderful
resource for those of us who attempt to live
and work as if the earth mattered and
endeavour to share that vision with others.
The book invites us to enter into a deep
cultural and personal reflection on
paradigms that are operating at the levels
of consciousness. By paradigm I mean the
ontological framework that structures our
intellectual, emotional, moral and spiritual
world view. While at times troubling and
difficult, especially for those of us who live
in the lap of privilege compared to the
majority of the world’s population, reading
and sharing this book represents a
continuation of the “Great Work” the late
eco–theologian Thomas Berry said we are
called to do.

PATRICK HOWARD is Associate Professor of
Education at Cape Breton University. He
teaches English language arts
methodologies and is interested in the
intersections of ecological literacy,
language, and phenomenology.

A CENTURY OF PARKS CANADA,
1911-2011 edited by CLAIRE
ELIZABETH CAMPBELL
University of Calgary Press, 2011 $34.95
Reviewed by SID MARTY

Canadians can be forgiven if they

think 2011 is the centennial of our national
parks when it is in fact the 126th year since
our first park reserve was set aside at Banff.
Parks Canada is conducting a national
celebration in the form of a centennial
redux, aimed at getting people excited
about the national parks, I take it, without
making it clear that what they are really
celebrating is the bureaucratic institution
which manages them. It was not even called
Parks Canada in 1911, but rather the
Dominion Parks Branch, then headed by J.B.
Harkin, our first Commissioner. The title
here is A Century of Parks Canada, 19112011 but our subject is officially the Parks
Canada Agency, which is a “departmental
corporation.” The PCA is run by a CEO with
a mission to run our parks like a business,
abetted by managers who receive a bonus
for meeting the goals set at headquarters,
so there is little to gain by questioning the
central authority. These are things that
most Canadians, in my opinion, are not
aware of. Does any of this make a
difference to the reader? Well, not if you
don’t mind the current neocon dream of
privatizing the entire system someday as a
for-profit corporation, or the current
agenda of running it as an exclusive reserve
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for the well-off or not if you don’t mind
missing out on the first quarter century of
our national parks history, a time of railroad
building, whiskey peddling and political
chicanery including the one about the MP
who tried to rip off the hot-springs reserve
at Banff for his personal enrichment.
The writers in this case, specialists
in the field, are constrained by the given
time frame and chained to their filing
cabinets. Writing from a headquarter’s POV
results in ripping yarns about the politics
between cottage owners and park
managers in Prince Albert National Park, or
the less than stellar verses dug up from the
national archives that once celebrated J.B.
(“Bunny”) Harkin’s retirement. This
“Interminable Ode” sums up, unwittingly,
some but thankfully not all, of the concerns
of the following 426 pages:
There were piles and piles of dusty
files about leases, lots and land
Way back when business was polite
and memos were writ by hand
Ah yes, those grand old days. Enough to
make one dig out Grandpa’s celluloid visor
and the chromed sleeve garters, pop down
a Carter’s Little Liver Pill and start
sharpening the morning’s supply of lead
pencils.
But having pawed through this
nicely illustrated, well researched and well
footnoted tome for awhile, I’ve come away
satisfied that although few fruits offered
here will be swallowed gladly by the general
reader, it is a valuable scholarly reference
for students of national parks
administration, policy and environmental
history. And it contains warning signs for
those park activists who believe that
protecting ecological integrity now trumps
all other park values. Some Parks Canada
obsessions have not only not changed since
1911, but have not changed since 1885.
Some years back, I declined to
revise my centennial history of the national
parks to align with Parks Canada’s
corporatist infospeak, so that book is long

out of print. It is cheering, therefore, to see
the role that Harkin and his assistant M.B.
Williams played in the creation and
development of the first era of national
parks, brought to light again by historians
Alan MacEachern and John Sandlos. Harkin,
through a stroke of good luck, was the right
man at the right time to lead the fledgling
Dominion Parks Branch. The first and
greatest commissioner is accurately
portrayed as a blend of metaphysician and
accountant. He used the Interior
Department annual reports to convince the
politicians that national parks would bring
“millions of dollars” of tourist revenue to
Canada and sent them out to the press,
preaching the soul inspiring virtues of the
“natural heritage of beauty” to be found in
the wilds, something for all Canadians to
enjoy, and be proud of. Under his watch, a
score of new parks were added to the
country. But he was also our first great
developer and road builder, making the
parks accessible to everyday citizens as the
elite minority of wealthy railroad travellers
gave way, after 1910, to the motorized
hordes of our own era. It was Harkin also
who inaugurated Parks Canada’s obsession
with tourist visitation numbers to justify its
own existence in the eyes of its political
masters. This fixation continues in Parks
Canada to the present day, and I suspect it
is probably a drop in visitation in the past
decade that triggered the current
centennial hoopla in the first place.
A Century of Parks Canada traces
the development of parks policy from 1911
to the present and the authors show it
evolving, not according to the dictates of
wilderness conservation for its own sake,
but rather on an ad hoc basis over time in
response to political and cultural changes in
our nation as the age of development gives
way to the green movement starting in the
late 1960s. The writers here point out that,
contrary to the myth prevalent today,
preservation of wild lands was not the main
inspiration behind the creation of our parks,
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but they don’t dwell enough on that point,
for my money. It’s sobering to recall that
the entire system began as a gigantic hot
springs sitz bath for the “sanitary benefit”
of the public, back when hot water was in
short supply. The prevailing attitude of the
time is found in some telling lines from Sir
John A. MacDonald, who insisted that the
parks must “recoup the Treasury.” He saw
our first national parks as places where
wealthy people would “erect handsome
villas” and where the “doubtful classes”
(meaning poor people) would not be
welcome. Parks Canada today welcomes
those who can afford the admission charges
and user’s fees, while running the parks like
a business echoes Sir John A’s first
requirement passed on to our own era.
A green shift finally overtook
national park management as is shown in
George Colpitt’s essay on “Films, Tourists
and Bears.” What might have been equally
illuminating but less flattering to Parks
Canada, would be to examine in detail how
this new ethic resulted from the backlash
against development that Parks Canada
itself triggered in the 70s: when it revealed
plans to expand ski resorts, build a brand
new highway through Howse Pass, and
open up fire roads to public vehicle traffic in
our first national park. At the same time,
the notion that parks are basically meant to
be wildlife preserves and that somehow
people are not part of nature, which is a
logical inconsistency, gained favour within
other parts of the organization although it is
a stance, we can see in other essays here,
that Parks Canada is beginning to distance
itself from, as it attempts to tailor park
experiences today to appeal to new
Canadians who know all about Disneyland
but know little about the joys of the Vibram
sole and the backpack.
We are shown how this old attitude
of parks planners backfired with long lasting
consequences, particularly in the conflict
with the Acadian residents of what is now
Kouchibouguac National Park. At the same

time, the displacement of the Aboriginal
inhabitants of southern parklands, when
proposed for new parks in the North, met
with stiff resistance. Parks Canada began to
realize that activities it would not
countenance in southern latitudes, such as
subsistence hunting, would have to be
allowed in the North to fulfill its mandate.
At the same time, we are shown how a new
outlook on nature, where wilderness itself
is now seen as a hybrid landscape in which
people are as integral a part as any other
creature, may have profound consequences
on how parks are managed. Archaeological
digs conducted in our national parks make it
very obvious that humans have been a part
of these landscapes for thousands of years.
Similarly, I.S. MacLaren in his essay
“Rejuvenating Wilderness” makes a strong
case for reintegrating the displaced Métis
culture back into Jasper Park: “Meanwhile,
what concept of wilderness must be
entertained,” he asks, “to make sense of a
river valley in a national park that excludes
an Aboriginal presence but is managed by
policies that include prescribed burning of
vegetation, and which includes a townsite,
outlying motels…”–and he goes on to list all
the other things that don’t seem to belong
in a national park, from highways to
airstrips to pipelines, and many other
intrusive developments. Excluding the
original culture as inappropriate becomes a
ludicrous and racist proscription when seen
through this lens. It seems that Canada’s
pluralist culture is about to revisit the
exclusive views of nature handed down to
Harkin via John Muir and Thoreau. Let’s
hope the corporate culture at Parks Canada
can rise to this complex challenge with the
same idealistic enthusiasm, and
commitment shown by its first
commissioner and his tiny, but devoted
staff in stuffy old Ottawa so long ago.

SID MARTY writes mainly on natural

history and western life and culture. He has
published five books of non-fiction and
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three of poetry, some of which he based on
his formative experiences as a park warden
in the Rocky Mountain national parks. His
most recent publication, The Black Grizzly of
Whiskey Creek was short-listed for the
Governor General’s Award. To find out
more information see www.sidmarty.com.

TRANSLATING WOMEN edited by
LUISE VON FLOTOW
University of Ottawa Press, 2011 $39.95
Reviewed by CAROL

STOS

As the metaphor and dynamism of

Translating Women connotes, this
collection of fifteen essays, edited by Luise
von Flotow, is about the agency of women
as translators, writers, and fictional
characters in translation. In the Preface, von
Flotow succinctly discusses the
development of the growing North
American interest in women translators and
women authors in translation over the last
two decades, from the first works inspired
by different feminist movements usually
framed in terms of gender and translation,
when gender is linked almost exclusively to
the female sex, (what she defines as the
“first paradigm” of gender and translation)
to the more recent interest in queer
theories and the performative aspects of
gender identity, a focus that she believed
would inform the “second paradigm” of
Translation Studies. Despite the currency,
relevancy, and what seem to be evident
connections between performance theory,
the performative, discourse, gender, and
Translation Studies, this second paradigm
has not yet come into focus because in part,
von Flotow believes, a significant blurring of
fixed identity categories weakens both a
politics of identity and a politics of
transgression (Gamson). But, “translation, it

can be argued, is as intentional, as activist,
as deliberate as any feminist or otherwise
socially-activist activity” and with this
premise, working both with and around
Butler’s theories on performance and the
implications of the historical and cultural
contexts of discourse, in contrast with
Parker and Kosofsky Sedgwick’s more
transformative theory about “interlocutory
space” and performativity in discourse, von
Flotow sets the scene for the wide-ranging
dialogue among the essays that follow.
The first essay, by Alison Martin,
“The Voice of Nature: British Women
Translating Botany in the Early Nineteenth
Century,” examines the translation work of
two very different women, situating them
firmly in that interlocutory and
performative space even within the
historical and cultural parameters of the
discourse of their time. Similarly, Tom
Dolack, analyzing Karolina Pavlova’s
translations from the German, contends
that her work as poet-translator, again
within the historical and cultural confines of
19th-century discourse, creates a space in
which her voice is heard, where she can
make social commentary, and “gain access
to the celestial world of poetry,” inevitably
enriching her own original verse. The poetry
of Adrienne Rich, as Sandra Bermann points
out, has undergone a profoundly
transformative feminist “re-visioning” also
because of translation and Rich’s use of it.
In creating a multi-vocal and open dialogue,
Rich dismantles the hierarchy of the
“original” and the “reproduction” in a
creative, transformative act that is both
personal and political and in which the
translator—the interlocutor—in an almost
organic process cultivated by the poet,
becomes highly visible, “endowed with
agency and productivity.”
The visibility, agency, and
productivity of the translator take on
different and even destabilizing meaning in
the work of other writers. Translation, Anna
Barker argues, “becomes a reconstructive
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process of mediated alterity” as she
describes how Helena Maria Williams “inscribes” herself into the text of her 1795
translation of Paul et Virginie through both
deliberate omissions and the inclusion of
her own sonnets. Madeleine Stratford
examines the intentional “co-authorship” of
Susan Bassnett’s Exchanging Lives—Poems
and Translations, a work that combines
original poetry by Alejandra Pizarnik,
translations of the same by Bassnett and a
selection of Bassnett’s own poems, some
inspired by Pizarnik. While this unusual
“collaboration” can claim important
interlocutory space, it is in other ways,
Stratford concludes, problematic. Kate
Sturge’s analysis of Ruth Behar’s Translated
Woman: Crossing the Border with
Esperanza’s Story, also focuses on the
complications around the flux of identity
and agency that arise from a reflexive and
feminist ethnography that is intimately
personal and particular, and which becomes
“a meta-translation, a statement and
manifesto about translation.” On the other
hand, Pilar Godayol, studying “feminine
affinities in translation” in the work of five
contemporary Catalan women writers and
translators, argues that an intimately
personal and particular relationship—“I am
the other. You are me” (Maria-Mercè
Marçal)—is culturally necessary in order to
create a feminine genealogy of symbolic
mothers. And Anna Bogic, examining the
original, deeply flawed, English translation
of de Beauvoir's Le deuxième sexe, and
anticipating a new, more accurate
translation of this work, reveals the
problems that occur when the translator is
not only unequal to the task linguistically
and culturally, but also obliged to work
within an interlocutory space severely
restricted by other agents, like the editor
and the publisher and the preoccupation
with both profitability and the
receptiveness of the intended public.
Concerns about historical and political
context, and linguistic and cultural

misconceptions also inform Luise von
Flotow’s essay on Ulrike Meinhoff. She
frames translation as memory and remembering, and argues that translation
plays “a role of adjusting and rehabilitating
reputations,” resulting in a clearer
understanding of philosophical and feminist
aspects of Meinhoff’s work.
While James Underhill’s study of
Emily Dickinson in French translation
contends that the competence and
sensitivity of the translator must take
precedence over the political question of
gender—albeit still crucial and urgent—
Valerie Henitiuk, analyzing the translations
of Sei Shônagon argues that gender
continues to play a central role in framing a
woman writer, particularly when the
translators are predominantly male.
Similarly, Anne-Lise Feral in “Sexuality and
Femininity in Translated Chick Texts,”
concludes that gendered cultural and
ideological constraints inevitably shift
meaning in the translation although Carolyn
Shread, analyzing the translation of Marie
Vieux-Chauvet, argues that an activist
ideology, feminism for example, by being
both formative and informative can be a
more creative and generative process. From
a broader perspective, looking at French
feminism(s) in English, Bella Brodzki,
however, wonders if translating
gender/genre, “transcursive translation,” is
possible. In the final essay of the collection,
Pascale Sardin’s “Gender Trouble,” the
complications of gender, language, culture,
performativity, interlocutory space, the
agency of the translator, editorial and
marketing concerns in the translation of
Tahar Ben Jelloun’s complex work, come
together in a perfect storm, clearly
demonstrating that the dialogue that
Translating Women has (re)opened will
continue. This collection makes an
important contribution to contemporary
multidisciplinary studies.
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Modern Languages and Literatures,
Laurentian University (Sudbury, Ontario).
She is an associate member of the
Interdisciplinary M.A. in The Humanities:
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M.A. in Spanish from UWO and her PhD in
Spanish is from U of T. Her research
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APE HOUSE by SARA GRUEN
Bond Street Books/Random House, 2010
$32.95
Reviewed by TAMMY ARMSTRONG

Sara Gruen’s novel Ape House is
the follow-up to her best seller, Water for
Elephants—an exploration of Depressionera circuses, animal mistreatment and
foundational questions concerning interspecies communication. Ape House
continues this discourse by following
primatologist Isabel Duncan and her
research at a fictional Great Ape Language
Lab in Kansas with a small bonobo colony
who communicates with her through
American Sign Language (ASL) and Yerkish
language—an abstract symbol-based
interface that allows for non-speech-based
communication.
While the premise looks promising
for examining language acquisition and
cross-species discourse, the book falls too
easily into domestic drama that keeps the
interesting story, that of the six bonobos,

from surfacing. The novel jumps across
several story lines, all loosely connected
with the aftermath of the lab being bombed
by alleged radical animal activists and the
subsequent shady sale of the bonobos to
porn king Ken Faulks. Faulks, a
megalomaniacal millionaire, recruits the
bonobos as the stars on his reality TV show,
“Ape House,” exploiting their sociosexual
behaviours for subscribers’ entertainment.
While Gruen’s hope is to expose the
mistreatment of these creatures, as her
“Author’s Note” attests, her rendering of
them as a unique species that should be
respected is weak. In scenes from the “Ape
House” programme, for example, one is
reminded of the campy “madcap monkeysidekick” shows of the 1970s and 80s, the
heyday of ape entertainment, such as
“Every Which Way but Loose” where Clint
Eastwood drives trucks, bare-knuckle boxes,
and hangs out with his beer-swilling
confidant, Clyde, the orangutan.
The two main story lines that
interrupt the bonobo narrative involve
faltering love affairs: Isabel searches for the
colony while chafing over her failed
relationship with the double-dealing
director of the Great Ape Language Lab.
John Thigpen, the hardscrabble journalist,
also searches for the bonobos while
stumbling through his own long-distance
marriage. The predictable ins and outs of
these relationships grow tiresome quickly as
do the stereotypical renderings of some of
the characters, such as the aging Russian
adult entertainer who chain smokes and
drinks vodka from the bottle but has access
to the porn king, or John Thigpen’s motherin-law who brings her own doilies with her
when visiting her daughter and son-in-law.
Gruen’s preoccupation with such
human drama does a disservice to her
calling attention to the bonobos and their
struggle to survive south and west of the
Congo River while being hunted for
bushmeat or treated as “furry test tubes” in
captivity. The most moving scenes involve
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seeing into the exploitive world of simian
enslavement and experiments. Gruen,
however, provides only brief moments for
these considerations. In one short chapter,
for instance, an animal activist/mole takes
Isabel through an industrial-military
compound, the Corston Foundation, where
great apes undergo experiments for
leukemia research and suffer chemical and
cosmetic exposure. Gruen evokes the
horror found in such spaces: “Their angry
screeches echoed down the hall, amplifying
the silence of the others. Most of the quiet
ones had their heads turned to the wall, but
the ones who faced forward looked through
Isabel and Rose with deadened eyes. Their
bodies were present, but their spirits gone.”
Philosopher Marc Fellenz offers the
term “extensionism” to denote how humanbased moral frameworks try to extend
ethical consideration for the animal other.
These considerations are fundamentally
based on the animal other’s similarities to
humans. Fellenz argues that this
assessment damages a cross-species
discourse as some species will inevitably be
excluded as the entire premise pivots on an
anthropocentric understanding of the
animal other. Gruen’s novel also practices a
sort of extensionism with the bonobos; as
John surmises early in the novel after his
first encounter with them: “he was
surprised by how distinct, how
differentiated, how almost human they
were.” This sets up a paradoxical
understanding of the animal other. When
Isabel returns home to convalesce from her
lab explosion injuries, she muses over her
dead pet fish: “she suddenly, desperately,
needed a new Stuart [fish]. She needed
something alive in her apartment,
something she could feed, something that
would look back at her.” Gruen, then, is not
looking at phenomenological exchanges or
ethical possibilities but anthropocentric
acknowledgement; the humans want the
other’s gaze, which John Berger has

famously suggested only exposes humans
as the loneliest of species.
The most fascinating observation
Gruen makes, which would have been
wonderful to see played out, concerns
Isabel’s statement on ASL: “ASL is not
simply signed English—it’s a unique
language, with a unique syntax. It’s usually
time-topic-comment-oriented. […] But that
is not to say that ASL doesn’t also use the
subject-verb-object structure; it simply
doesn’t use ‘state-of-being’ verbs.” To
communicate without using state-of-being
verbs, to me, places cross-species
communication in a very different linguistic
system. In this light, looking to how the
bonobos should be protected for their own
sake, not because they are similar to us,
raises a myriad of ontological questions. As
humans, our anthropocentric renderings of
the tempo-spatial world, the animal other,
and ourselves revolve around using various
tenses of this core verb: “to be.” What
happens when we remove it? How do we
get past voicing, “I am ‘x’ and you are ‘y’”?
This question, sadly, is never addressed
through sympathetic imagination. The
bonobos are not given the last word.
TAMMY ARMSTRONG is a writer and PhD
candidate in critical animal studies and
literature at the University of New
Brunswick, Fredericton. She is currently a
2011-2012 Fulbright recipient working with
Dr. Randy Malamud at Georgia State
University.
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The Elements of Harmonics
HARMONICS by JESSE PATRICK
FERGUSON
Freehand, 2009 $16.95
Reviewed by NATHAN DUECK

Harmonics, the first book of poetry

by Jesse Patrick Ferguson, exposes its
reader to the elements. It is a collection of
conventional verse (along with an
innovative visual poem), but it is not
“conventional” in the pejorative sense. The
book compares aspects of nature and
civilization while prompting the reader to
question whether poetic conventions might
capture the ecological tensions in
contemporary society. Elements of nature
pervade the collection—e.g., rain puts out a
fire overtaking a guitar factory—and nearly
displace the lyrical speaker as the subject of
the book. By comparison, the evidence of
civilization—e.g., sunset spread over a
plasma screen television—vies with nature
for the reader’s attention. At one level,
Harmonics tries to reconcile a desire for
rural life with the necessity of living in an
urban environment. Several poems relate
the speaker’s retreats from tenement
houses of Fredericton, New Brunswick to
places outside city limits. A poem entitled
“In the Smelter’s Valley” invites the reader
to join the speaker “through the valley /
green with circuitry” to dip “blistered feet /
in the impossibly clear water of the stream”
and sample its curative qualities. Although
other characters join the speaker on the
road out of town, with the redemptive
potential of poetry a recurring topic of
conversation, a single voice overtakes the
collection. This lyricist has impressive range;
it is versed in pastoral tones (e.g., “Eastern
Ontario Pastoral”) and elegiac overtones
(e.g., “Chainsaw”), while hearkening to the

sounds that are lost to urbane ears.
Although Harmonics relies on unqualified
nostalgia for a time before cappuccino bars
marked the landscape, which I take to be a
common temptation in nature poetry,
Ferguson is willing to consider the
advantages of technology. Then again, this
collection reminds readers that plastic
corpses of CPU towers and PC monitors are
the eternal byproduct of every hardware
upgrade. Ultimately, the book resigns itself
to the fact that poetry is not the medium
for reconciling nature with civilization.
The divided structure of Harmonics,
with one half entitled “Fundamental Tones”
and the second half “Overtones,” requires
more explanation than Ferguson provides in
his endnotes. One note indicates that the
first 49 pages ring out in barely-audible
pitches, while the remaining 38 pages
vibrate in a sympathetic tone. Although the
collection incorporates several musical
terms, the echoing relationship between
both halves of the collection is unclear. For
instance, while “Pre-Ocean,” the poem at
the end of “Fundamental Tones,” is a
general lyric about the poetic heritage in
Canada, “Post Ocean,” the poem at the end
of “Overtones,” is a personal lyric about the
speaker’s desire to “capture / the wet
bright air around your hair / as you
watched, face turned from me.” Despite the
similarities in their titles, the second poem
does not refer to the influences from the
first poem. Inheritance, heritage and, by
extension, history, are complicated issues
within these poems, and maybe the speaker
attempts to portray an interpretive
progression from naming names, such as
Milton Acorn, to contributing his own
poems to the tradition he identifies. A visual
poem entitled “Mama” separates or,
perhaps, unites both parts of Harmonics.
The potential eloquence of this image
indicates how the word lyric takes many
meanings in the book. Although it cannot be
read aloud, this poem evokes the sonority
of drawing out the sonorant phoneme /i/ in
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song. That said, I find it strange that a book
of verse with a musical theme contains no
songs with musical notation.
The most impressive element of
Ferguson’s collection is its formal variety. A
thematic contrast between aspects of
nature and civilization in the book is
contained in diptychs, ghazals, pantoums,
sonnets, triolets, and villanelles. The
possibility that a reader may feel compelled
to consult his reference books on the
elements of poetry, as I had to, contributes
to the meta- qualities of these poems. In
that way, the mood of Harmonics is often
self-conscious, drawing attention to the
processes of composition as well as the
usefulness of poetry in the contemporary
society. Relating to the natural landscape in
a disposable culture is difficult, if possible at
all. Note the wry delivery of the
fragmentary poem, “In Its Place”:
The flock-thought of it
Flakeswarm,
the idea of wind.
Each lifted
and replaced
into the same
snow
socket,
or not.
Ferguson’s attempts to combine these
contrasting elements with verse in
Harmonics ultimately reveal interesting
strains within poetic conventions.

NATHAN DUECK recently defended his

dissertation at the University of Calgary. He
previously published a long poem,
king’s(mère) (Turnstone, 2004).

THE BLUE LIGHT PROJECT by
TIMOTHY TAYLOR
Knopf, 2011 $29.95
Reviewed by KASIM HUSAIN

Timothy Taylor is best known as
the author of the Giller-nominated Stanley
Park, a novel that from its very title’s
invocation of the iconic park (not to
mention its choice as the recipient of 2003’s
One Book, One Vancouver award) indicates
the writer’s strong investment in providing
an authentic portrait of the city of
Vancouver. So it is striking that in his latest
work, 2011’s The Blue Light Project, place is
conspicuous by its anonymity, as the city in
which it is set remains unnamed
throughout.
The city remains important for
Taylor, however, as he first posits, and then
investigates, a set of forces that lend shape
to urbanites’ lives. These forces appear
inscrutable at first, given sometimesinchoate descriptions of characters being
“in the company of the city, its wall art, the
shifting energy of its sidewalks where
crowds gathered after midnight around the
neon hum of convenience stores.” But they
gradually take on definition through the
three chief voices that deliver Taylor’s
narrative: for Rabbit, street artist, and
practitioner of a variant of Parkour, it is a
hidden playground, with aesthetic and
kinetic potential beneath a veneer of
concrete and glass that only he can unlock;
for Pegg, an alcoholic lad mag journalist, his
former hometown reminds him of the
collapse of his marriage, one of several
consequences of a falsified story on secret
government “black sites,” where dubiously
legal interrogations are carried out. The
gold medal-winning biathlete Eve’s
experience brings together both of these
associations of the city, as she enjoys the
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accolades of passersby recognizing a local
feel-good story, even as she jogs through
neighbourhoods in quest of her vanished
older brother, himself the source of her
own familiarity with the streets.
Taylor renders this oscillation
between the city as site of loss or delight on
a grander scale through the event around
which these three voices coalesce: a
hostage-taking at a studio filming a
children’s reality show, and the gathering of
security forces and protesters in the
immediate vicinity that takes place
afterwards. Outwardly, this crisis is a zerosum game with children’s lives at stake, a
classic basis for a thriller. But this fertile
blend of celebrity and terrorism also
presents an opportunity to reflect on the
mediated quality of contemporary social
relations. Indeed, this very issue appears to
be on Taylor’s radar, as one of the messages
a group of street artists scrawls in paint on a
media van—“All that was once directly lived
has become mere spectacle”—is a direct
quotation from Guy Debord’s seminal work,
The Society of the Spectacle. Important
though that text was for the massive
student protests of 1968, The Blue Light
Project’s present suggests that such a
manifesto is more unlikely than ever to
have such widespread resonance; not only
is this message one of a variety chosen by
the Poets, but the demonstrators
themselves are split between “Hippies and
the Black Bloc on the material side, the Call
and the Crusaders on the side of mystery.”
Emphasizing these “fault lines”
among the protesters also serves to
undercut the solidarity they display, an
emphasis that is perhaps unsurprising given
that the formula for Kiddiefame, Taylor’s
reality show, appears to endorse a retreat
into a more individuated realm. Any
participant whose performance is too
perfect may be “killed” by a vote of the
audience, a death whose stakes become
altogether clearer once the hostage
situation is in full flight, where the children

take courage “in the darkness…[from] their
ambitions, no matter where they learned
them…If a person didn’t crave living as the
exception at such a moment, one might too
easily accept death.” Trading on the
symbolic freight of a single life thus
becomes the answer to every emergency,
making it unsurprising that the fruit of
Rabbit’s singular artistic vision—the titular
Blue Light Project—should return the city to
equilibrium after the looting and riots at the
close of the hostage crisis. So while the
unrest on the streets of this nameless city is
eerily reminiscent of those of Vancouver
and London in 2011, Taylor’s abstracted city
collapses the crucial specificities of those
social conflicts into a totalizing principle,
resulting in a master narrative all his own.
Aptly timed though The Blue Light Project is,
the broader social settlement it embodies is
disturbing, being one as ephemeral as the
installation from which the novel takes its
name.

KASIM HUSAIN is a PhD student in the

Department of English and Cultural Studies
at McMaster University. His research
concerns the politics of cultural production
under neoliberalism, with a special focus on
Britain since the Thatcher revolution. A
former resident of Vancouver, Kasim
maintains an active interest in social
movements that oppose the city’s
gentrification.
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Long Lines, Yes!
OUTSKIRTS by SUE GOYETTE
Brick Books, 2011 $19.00

APOLOGETIC by CARLA FUNK
Turnstone Press, 2010 $12.75
Reviewed by TRAVIS V. MASON

Undone, Sue Goyette’s second

poetry collection, enacted fully the long-line
lyric that has become a Goyette hallmark, a
patient, ambulatory account of the
observable world: the book itself was
designed to accommodate the poet’s wideangled observations of life and the world in
which life plays out, so that instead of a
standard trade book, the pages were
shortened and widened to resemble a
journalist’s field notebook rather than a
poetry book. This was no gimmick but an
effort to contain the long lines integral to
Goyette’s poetic style. For her follow-up—
seven years in the making—Brick Books has
abandoned that physical change even as
Goyette has maintained, even refined, her
long-line poetics. Instead of changing the
dimensions of the page, the designers have
modified the typographical dimensions of
the poems. Set in Joanna type by Canadian
polymath Robert Bringhurst, Outskirts
barely contains Goyette’s lyric scope within
the conventional bounds of a trade poetry
book. The resulting poems look almost to
be italicized throughout, a visual marker
that takes some getting used to and yet
appears appropriately imminent. Each
poem, that is, seems a mere moment away
from releasing its potential energy and
bursting off the page, like the citrus spray of
an orange as you remove the peel. That
moment just before the wire snaps, or the
branch breaks, or the kernel pops, is often

when interesting things can happen, and
Goyette captures that moment expertly.
The first of the book’s two sections,
“My Darkness, My Cherry Tree,” concerns
quotidian affairs, both domestic and social.
Family and city (Halifax) interpenetrate in
this section. In “Heavy Metal Night at Gus’s
Pub,” for example, the speaker feels out of
place watching the mosh pit full of “young
bearded boys” and “girls wearing black
leather chaps with matching bras.” And yet,
as the singer gives himself up to the waiting
hands of the mosh pit, she figures that “This
is what I’m supposed to watch,” preparing
herself for the day when her children are
“gone.” The loss that pervades this section
is both elegiac, as in the few poems dealing
with death—“In Your Wake,” “Obituary,”
and “It’s Not Keening, It Is a Kind of
Hunger”—and not-yet-but-certain-to-occur,
as in the poems that foreground a parent’s
fear of children growing up and going away.
Daughters and sons occupy many of these
poems as if on the verge of disappearing.
Early-morning encounters between the
speaker and her son—she having just
awoken, “him a walking ad for the
somniferous”—the poem ends with the
speaker recounting a memory of her son in
grade one and lingering there, “not wanting
to go / into [her] morning yet, the kettle’s
inevitable boil and outside, // at the feeder,
starlings trying to bully the treasured birds
away.” In “Memoir,” a similar sentiment
regarding a teenage daughter’s night out,
her house key hung around her neck “like a
happy ending.” “I’m alright with the happy,”
the speaker tells us, “it’s the ending that
keeps me in my chair.” And yet these
poems are never brooding or unnecessarily
heavy. Moments of light, and of lightness,
abound. “To the Thief” addresses the
anonymous thief who took, among other
things, a copy of Rod Stewart’s greatest
hits, “The anchor,” Goyette writes, “of my
good taste that I / hope, hot legs, will
somehow manage to sink you.”
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The personal loss foregrounded in
the first section anticipates the ecologically
attuned poems of the second, which attend
to loss on a larger scale while insinuating
human emotions into technical discourse.
The most affecting poems are found poems
that reconsider government and ecological
texts so that emotional (and, in some way,
logical) responses to these poems turn on
key terms and phrases that have replaced
expected jargon. Consider “Aquifers”:
So far receptive yearning has found
there are close to 100,000 cubic wistfuls
of music hidden in the aquifers
across the country—a large, rich supply.
But most of them are echoes that
were trapped underground long ago
by the bewildered rainfall of the
broken-hearted or the lost. Happiness
can be replenished but grows more
slowly than previously believed
and most voices don’t drill very
deep. We may run out of music—
Or “Clear-Cut”:
Between 1975 and 1999,
almost 10,000 kilometres of Nova
Scotian curiosity was slashed and burned,
which is more than a sixth of all the
ideas in the province, and almost a quarter
of the exclamation marks and
eurekas. (!!)
Far from diminishing the crises the original
texts detail, the anthropomorphic
modifications alter readers’ perceptions
regarding the effects of careless water use
and clear-cutting. The power of these found
poems lies in the way that music, say,
stands as a metaphor for water and at the
same time exists plausibly as a synonym for
water. Water is music; trees are ideas.
The style of humility that might
enable such claims has become a “lost art”
(“Last Night in a Dream”) in Carla Funk’s
Apologetic, her fourth collection. If loss in
Outskirts registers as irrevocable
consequence of anthropogenic changes, in

Apologetic it remains part of a spiritual
equation, a faith that what is lost will be
found. An epigraph by Wendell Berry—
“Whatever is singing / is found, awaiting the
return / of whatever is lost”—establishes
singing as the condition by which loss can
be recorded, if not overcome. The hope,
represented so often by light, in these
poems tends to be for an abstract notion of
happiness that vies with a humility based on
the fact of our “cumbersome bod[ies],”
though I am sceptical of the claim that our
bodies “have been given” to us. I find it
difficult to suppress similar moments of
scepticism, for example in response to
these lines from the same poem (“Morning
Prayer”): “Tell me, Lord, how do I read the
spirit’s restless typos? / And why must I live
among groomed shrubbery, / the safe
borders of pansy and primrose?” The modal
auxiliary seems to beg the question,
assuming that the speaker has no choice; I
suspect, though, that the “groomed
shrubbery” indicates less a specific
suburban domicile and more the earthly
realm away from which the speaker wants,
by poem’s end, to rise. Because of her
humanness, the speaker feels the need to
apologize in the title poem: “I know full well
/ my notes are crude. Loose keys. /
Scrawlings from a stick I drag in sand.” The
singer’s songs are imperfect, materially
connected to the crude earth where she can
only wait for the lost to return.
Funk is at her strongest, I think,
when exploring the groundedness to be
found in marriage (or companionship). A
trio of poems—“Ars Domestica,” “Night of
the Mead Moon,” and “Reading in Bed”—
occur midway through Apologetic and
render moments of domestic
companionship as honestly as such
moments can be rendered in verse. In the
first of these, husband and wife stand at the
kitchen sink, she washing and he drying the
dishes in a pleasant nightly ritual, she
“washing down the apparatus of the day”
while he finishes what she has begun. The
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beauty of this poem turns on the way this
ritual inspires in the speaker a desire that is
neither humble nor selfish:
tonight, I want to die before you,
be the first one to slip into those
silvery waters and swim away,
while you stand shore-bound, a
little helpless,
but still holding onto that white
towel, ready
to take up the final chores of living.
There is nothing in those lines, in that
sudden wish, to apologize for.

TRAVIS V. MASON teaches Canadian

Studies at Dalhousie University and Mount
St. Vincent University. He was a recipient of
a Killam Postdoctoral Fellow and Mellon
Postdoctoral Fellowship. He has a
forthcoming book Ornithologies of Desire:
Ecocritical Essays, Avian Poetics, and Don
McKay (WLUP 2012).

Environmentalists and technofetishists, together at last?
ANIMAL ALTERITY: SCIENCE
FICTION AND THE QUESTION OF
THE ANIMAL by SHERRYL VINT
Liverpool UP, 2010 $109.50
Reviewed by RICHARD PICKARD

In bringing together science fiction
(sf) and human-animal studies (HAS),
Sherryl Vint is faced with significant
challenges: she has two audiences, not one,
and they seem at first to be nonoverlapping audiences with incompatible
interests. If asked to suggest some key
elements of sf, a casual reader or viewer
would likely point to spacecraft, robots,

advanced weaponry, alien species, and
places far from Earth. Someone unfamiliar
with HAS, asked to generalize about the
field’s assumptions, might emphasize
animal rights, love for pets, and maybe
liberating animals from research labs. It’s to
Vint’s credit, therefore, that Animal Alterity:
Science Fiction and the Question of the
Animal makes it seem entirely logical that
one should read science fiction with an eye
to thinking about animals, and about how
to live ethically with them on this planet.
For those more familiar with sf, of
course, it’s no surprise to hear that Vint
understands that one of sf’s cultural
functions is to allow the rethinking of life on
Earth. Regular HAS readers, too, are
perfectly aware that HAS isn’t purely about
nonhuman animals. Still, it’s safe to say that
HAS readers tend not to read a lot of
science fiction, and that there aren’t many
sf fans committed to HAS (with the signal
exception, of course, of Donna Haraway,
whom Vint cites regularly here to good
effect).
One of the great strengths of
Animal Alterity is that Vint has approached
different aspects of HAS as distinct threads
within a single broad discourse. Her
decision to address each HAS thread in
relation to a different set of sf texts means
that in effect, Animal Alterity works both as
eight separate studies (humans perceived
as animals, for example, or alien
imperialism) as well as a coherent analysis
of the interrelations between HAS and sf. As
she notes late in the volume, “Animals in sf
suggest many themes, but perhaps most
promising is [the] aspiration that humans
might interact with an intelligence other
than our own and be transformed by it, a
recurring dream of sf.” At heart, Vint’s
concern is with subjectivity, and the myriad
ways that it can be imagined, ignored, or
unrecognized. Humans imagine that other
humans have subjectivities like their own,
but it’s more difficult to imagine subjectivity
in non-human beings: the question of the
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alien thus reflects naturally on the question
of the animal (cf. Derrida and Agamben),
because aliens could conceivably have the
same difficulty imagining our subjectivities
that we have imagining those of aliens or
non-human animals.
Vint quotes Karen Traviss’ human
character Shan Frankland, for example, who
in City of Pearl remarks, “every time I look
at something that isn’t human, I have to ask
myself who’s behind the eyes, not what.”
Shan’s insight comes not from her
experiences with alien species, but from
learning sign language and retrospectively
recognizing that a gorilla she’d encountered
in an Earth research lab had been
repetitively signalling to her, “Please help
me. Please help me. Please….” Keeping this
haunting moment in mind, Shan manages
to productively complicate her encounters
with several alien species.
The selection of texts for Animal
Alterity is intriguing, though somewhat
unclear. Vint regularly discusses 1930s pulp
fiction, emphasizing the first decade of
Amazing Stories, and these short stories
provide fascinating enough material that
one could easily imagine a powerfully
focused study of pre-WW2 science fiction
and animality. She also, though, looks at an
assortment of novels from across the
history of science fiction. The connection
between the 1930s stories and the (mostly
later) novels goes unarticulated. While Vint
looks at some canonical writers (such as HG
Wells and Olaf Stapledon), many writers
have a less clear place in sf’s multivalent
trajectory. One of the texts Vint finds most
intriguing, for example, is Karen Traviss’ sixvolume Wess’har Wars series (of which the
above-noted City of Pearl is the first
volume), and Vint makes a solid case for the
complexity with which Traviss portrays
assorted species’ ecological politics in the
novels: Traviss, however, is best-known for
her many novels set in the Star Wars
universe, and for others based on the video
games Halo and Gears of War. As valuable

as it is for readers to be exposed to a
diversity of texts, and as unhelpful in some
ways that the idea of canonicity is for sf,
Vint would have been well advised to
discuss more openly her criteria, and more
fully than she briefly does in her
introduction, because there’s no obvious
guiding principle determining the selection.
Similarly, there’s not a lot of
engagement with critical material on the
texts. Since Vint’s book is more theoretically
than critically inclined, and since there’s
been comparatively little academic analysis
of science fiction outside a narrowly
conceived canon, it’s not unreasonable for
Vint to restrict her engagement with
criticism. Still, sf readers have long
maintained a broad, public conversation
(such as in the letters section of Amazing
Stories), and some engagement with that
readerly culture might have helped, such as
with Vint’s speculations about how some
stories could have been read against the
grain at the time of their initial publication.
In sum, Sherryl Vint has done
seriously valuable work in Animal Alterity:
Science Fiction and the Question of the
Animal, illustrating how the HAS lens, and
by extension other strands of the ecocritical
mode, can illuminate texts not normally
associated with environmentalism. While
her text selection principles could profitably
have been clarified, and her engagement
with sf readers could have been more
detailed, Vint models here just how
effective a careful, environmentally minded
literary reading can be.

RICHARD PICKARD teaches in the

Department of English at the University of
Victoria. He is a past president of ALECC,
and has supervised student research in
environmental readings of fantasy and
science fiction (among many other things).
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OYAMA PINK SHALE by
SHARON THESEN
Anansi, 2011 $22.95
Reviewed by PAMELA BANTING

American poet Robert Duncan

once said that “If you haven’t joined the
dance, you mistake the event.” It is as if
British Columbia poet Sharon Thesen’s
poetic ear is tuned to echoes of Duncan’s
provocative statement of carpe diem. The
urges we had as kids to escape boredom, to
exert our small bodies to the max, to up the
ante, to create and dramatize a life for
ourselves, survive and thrive under the
routines of responsibility, duty and
ordinariness in adulthood. Just as back then
“we did stunts, leapt / from the woodshed
roof or some dirt pile / atop which we
wrestled & strove murderously/ to make a
drama” so too now in the act of making a
tomato sandwich “a smear of red pepper /
like a goldfish” may vault us suddenly into
the scene of a Matisse painting. Even if you
haven’t swung from the trapeze and been
caught by the wrists in mid-air by your
brother at the exact instant before you
began to fall (“The Nets of Being”), you
have performed numerous other actions,
small and large, by which you have sought
to heighten your life, whether by imagining
an alter-identity drawn from an engraving
on a Haida silver bracelet given to you as a
child (“The Bracelet”) or going for a walk
and suddenly coming across the bent
grasses of “the animals’ bedroom” and
nearly swooning from the power of that
encounter with the absent presences of
their lives (“Five Preludes”). In a series of
poems about a TB sanitorium, Thesen
remembers observing as a child that some
of the nurses there were not very happy,
and imagines that “If a leper colony was/
martyrdom, at least it was in Africa, and had

overtones” (“The Consumptives at
Tranquille Santorium, 1953”). The urge to
live an authentic life, a life with
“overtones,” by placing oneself in a drama
or a story or even a single poignant moment
pervades this collection.
In her latest collection of poems,
her eleventh, Oyama Pink Shale, named for
a particular kind of pink granitic rock found
in and used for landscaping in the
Okanagan, where she now lives, Sharon
Thesen explores the interpenetration of the
mundane and the brilliant. Just as the
declining light of late afternoon can take a
toll on the mood of the professor who has
accidentally locked herself out of her office,
so too even Dogfish Woman of Haida
traditions, who “looks ahead out of eyes
with the vertical pupils / of her salmon
relatives,” a cosmological figure or goddess
in other words, feels a sense of come-down
sometimes: “No other lifetime could match
/ living in the far depths with the sharks, /
having laughed at their double penises /
when washed up dead on the beach” (“A
Sunday Drive”). Conversely, an unnamed,
ordinary “Someone about to go to an
event” briefly debates whether or not to go
out on an empty stomach or have a handful
of pistachios first, and then in the next
moment she “Buckles up her sandals like a
Greek bust with tidy coif, / a spray of
Mitsouko and then they’re off” (“Five
Preludes”). The sacred can be profane; the
banal can brush up against the mythic.
Thesen’s poetry emerges from an
acute yet seemingly effortless visual, tactile,
and auditory attention to things both
domestic and wild, urban and ex-urban,
coastal and prairie, interior and out there.
Her poetry is as exquisite as that of Don
McKay, with which Canadian ecocritics in
general seem to be more familiar. Thesen’s
work is every bit as wittily engaged with the
fleshly intertwining of the natural and the
cultural, and her every cadence is easily as
lyrical. Her sensual images are always
exactly right—impeccably, astonishingly so;
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the rhythm of her lines exerts a powerful
tug, almost a sinewy pull as if a strong
playmate were pulling you along with her as
you skated. Both Thesen and McKay write
out of a poetics of attention and a
sensibility that includes irony but is not
deflated or defeated by it.
Moreover, Thesen’s Oyama Pink
Shale and McKay’s Strike/Slip are also both
meditations on rock. Indeed Oyama Pink
Shale contains a lot of references to rocks,
minerals, ore, gems, metals, and hard
places (ice, parking lots)—from the “peachpink shale like tablets of blush / in brasshinged compacts” of the title poem to
Pluto, King of the Underworld and god of
mining and riches, who makes several
cameo appearances, both as antique god
and in the form of “plutocrats,” with their
eyes too on the high life. From the muchanticipated exploding of Ripple Rock, back
in the days of The Lucy Show, and the
aftermath when “sadness befell us for the
hauling out / of the busted underworld into
fuming light of day” (“Ripple Rock”) to an
extended series of poems about acrobats
and aerialists versus the pull of gravity (“The
Nets of Being”) and the hard earth. An
unexpected extended metaphor of the
circus runs across many of the poems
(perhaps the clowns got loose from “The
Nets of Being”), encapsulating a sense of
the absurdity and near-catastrophic
proportions of modern life and also its
pleasures, amusements and even its
enchantments.
Thesen is very much a poet of place,
who returns over and over again in her
poetry to her childhood in northern
Saskatchewan and adult years in northern
British Columbia, Vancouver, and the
Okanagan. She is also, consummately, the
poet who re-animates the things of the
world and in so doing brings our lives closer
to a sense of cosmos.
PAMELA BANTING edited for press Sharon
Thesen’s first Selected and New Poems, The

Pangs of Sunday. She is a professor of
English at the University of Calgary, and
Past President of ALECC.

The Avian Meeting is the
Message

SKYLARK MEETS MEADOWLARK:
REIMAGINING THE BIRD IN BRITISH
ROMANTIC AND CONTEMPORARY
NATIVE AMERICAN LITERATURE by
THOMAS C. GANNON
U of Nebraska P, 2009 $50.00
Reviewed by TRAVIS V. MASON

In his provocative and entertaining

Massey Lectures, The Truth about Stories: A
Native Narrative, Thomas King wonders
how different Euro-Western culture would
be if it were based on a slightly different
origin story. If Judeo-Christian cosmology
emerged from a story that was more about
compromise in the face of an unhappy (and
flawed) deity and less about a father angry
with his disobedient children, King wonders,
perhaps certain overarching cultural ideas
and assumptions would be different. I
thought of King’s provocation after reading
Thomas Gannon’s comprehensive Skylark
Meets Meadowlark, which as its title
implies introduces some of European
poetry’s dominant cosmological
assumptions to some of Native American
poetry’s variations on similar assumptions.
If Gannon’s argument regarding Romantic
poets’ treatment of birds treads on
somewhat familiar ground, it does so in a
sustained, thoughtful, and idiosyncratic way
I have not encountered. That Romantic
writing about Nature and appeals to the
The Goose 2012 Issue 10

121

Sublime tend to reinforce anthropocentric
positions is not new, nor is extrapolating
such a reading to the specific birds often
mentioned—over and over again—in the
poetry. But this is by far the most
comprehensive undertaking that I know of,
and it brings together lucid readings of
poetry that Gannon seems to appreciate (if
not love) even as he articulates a deep
suspicion of a set of ideals Romanticism has
helped disseminate.
In his lecture, King recounts the
Biblical creation story after he shares
another creation story, “The Woman Who
Fell from the Sky,” which includes a number
of talking animals. These talking animals, he
says, “are a problem” for most folks taught
to distrust such conventions. How to
address this problem represents, I think,
one of King’s challenges as a writer and
thinker. A similar challenge faces Gannon,
and he devotes his book to laying it out and
confronting it. For Gannon, “a reimagining
of other species as vital family members of
this communal ecosystem that we call Earth
is [. . .] essential to our own species’
continued existence into the next
millennium.” He bases his argument, in
part, on the postcolonial notion of
“othering,” positing birds “as the Other of
species, victimized by anthropocentric
colonization, both physically and
ideologically” (or as he puts it in the title of
an earlier article, “the new world bird as
colonized other”). Much of this work, then,
examines the efforts of British Romantic
writers to write about birds, to use birds, in
ways that contribute to a worldview placing
humans atop an intellectual, ontological
hierarchy.
Gannon’s reading of birds in
literature comprises at least three modes of
ornithic—that is, avian—engagement:
symbolic birds, symbolic species, and
specific, ecologically accurate species. The
more specific a bird in a given poem, both in
its naming and in its ecological significance,
the more likely it is to encourage a critical

anti-humanism. Mentioning “birds” instead
of, say, herons or sparrows or meadowlarks
“foregrounds their ultimate role as empty
markers of metonymy.” On the one hand,
naming specific birds accurately mitigates
such empty signification by acknowledging
difference and foregrounding a poet’s
interest in recognizing individual species; on
the other hand, devoid of ecological context
(or evolutionary biological specificity), it
merely fills the empty markers of
metonymy with stereotypical details.
Hence, the nightingale, the owl, the crow,
and the eponymous skylark, replete with
definite article, have come to signify
particular qualities through lyric repetition.
Save for a few instances (including a brief
paragraph on Thomas Hardy’s “Shelley’s
Skylark,” by way of acknowledging a
“thoroughly Victorian” gloss on a Romantic
symbol), Gannon reads British poets’
treatment of birds, even specific ones, as
“recuperative emblems for, above all, very
human strivings and needs, as ultimately
failed attempts to recuperate the Romantic
self or ‘I’ through an avian Other.” Only
John Clare’s poetry, which often echoes his
close observations of the natural world as
depicted in his journals, escapes the general
critique of his until recently better-known
contemporaries, though he does not escape
entirely unscathed.
If the first two-hundred pages of
Gannon’s book place British Romantic bird
poetry within a psychoanalytic and
ecocritical discursive nest, the remaining
hundred-plus pages turn the critical
perspective to fully fledged Native American
poetry that imagines birds and bird-human
relations in vastly different ways.
Positioning himself as “mixed-blood-IrishFrench-Lakota,” as a life-long birder, and as
an academic trained in English literature
and cultural theory, Gannon embraces
through his analysis “the longtime cultural
conflation of the Native American with the
wild and the eagle and the crow,” a move
that recognizes the similar ways by which
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birds and “the New World human Native”
have been “othered” by historical and
ongoing imperial/colonial processes. While
such a conflation threatens to reinforce
essentialist differences upon which colonial
discourse relies, in Gannon’s savvy
approach it reveals at once a historically
deep set of relationships between Natives
and other species and a dynamic
contemporary Native literature about these
relationships, which look ahead by looking
back to tribal and British Romantic
traditions. Gannon identifies this “new
reimagining of the bird and animal” taking
place among such Native poets as Joy Harjo,
Paula Gunn Allen, Leslie Marmon Silko,
Linda Hogan, Joseph Bruchac, and Duane
Niatum as “a cross-cultural pollination that
includes the contributions of white
authors,” including many twentieth-century
Americans.
The Native poets Gannon discusses,
regardless of their influences, enact
hybrid—or, perhaps, hybird—poetics
attentive to spiritual relationships and
ecological relations. That the latter remains
framed by a Euro-Western conception of
scientific practice neither negates the
power of the ornithological poetry under
scrutiny nor blithely rewards a colonialist
impulse to construct Natives as inhabitants
of a static past. As much as John Clare or
William Wordsworth or Mary Austin or Aldo
Leopold or Henry Thoreau, the Native poets
discussed by Gannon—those responsible
for introducing skylark to meadowlark, as it
were—teach ways of being in the world, not
apart from it, and ways of writing relations
among species that challenge assumptions
regarding human superiority, explore
interspecies affinities, and offer possible
paths across natural and cultural borders.
We still have much to learn.
TRAVIS V. MASON teaches Canadian
Studies at Dalhousie University and Mount
St. Vincent University. He was a recipient of
a Killam Postdoctoral Fellow and Mellon

Postdoctoral Fellowship. He has a
forthcoming book Ornithologies of Desire:
Ecocritical Essays, Avian Poetics, and Don
McKay (WLUP 2012).

Livin’ on the Edge
EDGE OF THE SOUND: MEMOIRS
OF A WEST COAST LOG SALVAGER
by JO HAMMOND
Caitlin Press, 2010 $24.95

Reviewed by MICHA EDLICH
Ever since she emigrated from
England in the summer of 1967 at age 25 in
order to work as a teacher in the then still
fairly remote school district of Sechelt,
British Columbia, Jo Hammond has been, as
Aerosmith’s Steven Tyler first sang in 1993,
“livin’ on the edge.” In her recent memoir
Edge of the Sound: Memoirs of a West Coast
Log Salvager (2010), Hammond wistfully,
but gratefully, looks back on a rather
tumultuous transitory period in her late 20s,
a time in her life defined by a dramatic and
ultimately liberating personal
transformation. She also recounts her
initiation to the predominately workingclass cultures located in Howe Sound, the
Strait of Georgia, as well as other nearby
wild and often treacherous ecosystems
located along the western outer margin of
the North American continent. Edge of the
Sound is not only, as billed by the publisher,
a love story, but also a memorable
relational life narrative, as Hammond
movingly chronicles how she met, fell in
love with, and worked alongside her late
husband, the successful log salvor and
writer Dick Hammond. Her relationship to
her soul mate Dick, her stunningly beautiful
new environment, as well as professional
transition from teaching to log salvaging
allow Hammond to come to terms with a
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variety of personal problems—for instance
a debilitating sense of estrangement from
her conspicuously absent father or the
protracted separation from her alcoholic
first husband, Gordon. Her new life in
Canada also helps her to find emotional
stability in a “visible, tangible” world of high
tides, swift currents, and volatile weather,
and to achieve the proper balance between
personal freedom and societal expectations,
between physical labor and intellectual
pursuits, as well as a variety of other binary
oppositions. On the rugged shorelines of
British Columbia, she finally discovers the
place to recuperate her innate strengths
and primary interests—her musical talent
comes to mind here—and to evolve into the
person she was always meant to be.
Hammond recounts this
metamorphosis in a slightly understated
manner and focuses, as already indicated
above, on a very short albeit formative
period in her life, although she also briefly
touches upon her childhood in southern
England and key events in the past thirty
years (for instance Dick’s death in 2008).
Due to this temporal emphasis and the
book’s primarily episodic structure, her
multifaceted conversion narrative contains
the occasional gap. Any shortcomings in this
respect are, however, offset by the lively
pace of her storytelling, her nuanced
characterizations, as well as her lucid
explanations, which allow readers to
understand, for instance, the sometimes
arcane ins and outs of log salvaging and to
revisit, with Hammond as a knowledgeable
and eloquent guide, a distinct way of life
that seems, at least in this form on this
specific part of the Sunshine Coast, on its
way out.
Edge of the Sound is also a look
back at two increasingly intertwined lives,
and this life narrative represents the
structural backbone and emotional nucleus
of Hammond’s book. Not unlike other
contemporary relational autobiographies—
for instance Terry Tempest Williams’s

Refuge: An Unnatural History of Family and
Place (1991), Philip Roth’s Patrimony: A
True Story (1991) or Joan Didion’s The Year
of Magical Thinking (2005) and Blue Nights
(2011)—Hammond’s book not only
recounts select experiences of a younger
Self and a life-defining relationship to a
significant social Other, but it also reflects
(on) the loss of this very person. As
indicated by the epilogue, Hammond
likewise seems to grapple with Dick’s death
and the prospect of an unknown or at least
radically different future without him. The
result of her soul-searching through life
writing is Edge of the Sound, her moving
tribute to Dick Hammond and her enjoyable
memoir about her adventurous life on the
coast of British Columbia. Perusing
Hammond’s book, “You can’t help yourself,”
to quote again from Aerosmith’s “Livin’ on
the Edge,” “from fallin’,” that is, from fallin’
in love with the sound of her distinct
storyteller’s voice.
MICHA EDLICH is a Ph.D. student in the
American studies program at Johannes
Gutenberg-Universität in Mainz, Germany.

RETHINKING THE GREAT WHITE
NORTH: RACE, NATURE, AND THE
HISTORICAL GEOGRAPHIES OF
WHITENESS IN CANADA edited by
ANDREW BALDWIN, LAURA
CAMERON, and AUDREY
KOBAYASHI
UBC Press, 2011 $34.95
Reviewed by SHANNON STUNDEN

BOWER
In Rethinking the Great White
North: Race, Nature, and the Historical
Geographies of Whiteness in Canada,
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editors Andrew Baldwin, Laura Cameron,
and Audrey Kobayashi offer a collection of
eleven research papers and two short
commentaries addressing the relation
between race (and focusing on whiteness in
particular) and nature (with particular
attention to wilderness such as that
purported to exist in northern Canada). The
goal for this collection is, as the editors
explain in their introduction, to “press
theoretical advances in debates about race
and racism into dialogue with a concurrent
rethinking of nature now under way across
the social sciences.”
Representing the fields of
geography, sociology, environmental
studies, and history, the scholars in this
collection offer a diverse array of papers
focused on topics ranging geographically
and thematically from Aboriginal land
claims in British Columbia to Acadian
displacement in Newfoundland. While some
of the papers do focus on northern Canada,
many examine issues that play out primarily
in the southern parts of the country.
Throughout the collection, north can be
either a region of Canada or a characteristic
of the nation at large. As north can be
defined in at least two ways, so are other
key concepts presented in ways that seem
designed to open up debate rather than
focus discussion. Is the issue race or
whiteness? Nature or wilderness? The best
papers in this collection engage the
tensions between key concepts, offering
not only theoretically engaged analyses of
the Canadian situation but also seeking to
advance conceptual understanding of race
or whiteness and nature or wilderness.
In light of the editors’ stated goal of
bringing together theories of race and
theories of nature, it should be noted that
many papers in this collection, including the
introduction, seem more thoroughly
grounded in the critical analysis of race and
whiteness than with parallel scholarship on
nature and wilderness. Integrating two
extensive theoretical literatures while

engaged in analysis of some aspect of the
Canadian situation is certainly an ambitious
task, one that may be beyond what can be
expected of an author in a short paper. And
some contributions, particularly the analysis
of northeastern Ontario’s Temagami
wilderness offered by Jocelyn Thorpe, do
engage extensively with theoretical
literature on nature and wilderness. In
terms of achieving the editors’ goal of
bringing together scholarship on race and
scholarship on nature, the collection as a
whole succeeds in a way that many of the
individual papers do not.
Notable papers in the collection
include Emilie Cameron’s analysis of the
role of copper in the aboriginal
communities of the central Canadian arctic;
Catriona Sandilands’ updated history of the
making of Cape Breton Highlands National
Park; and Stephen Bocking’s consideration
of the evolution of how scientists have
regarded Indigenous knowledge. It should
perhaps be noted that, on occasion, some
papers in the published collection retain a
sense of their origin as conference
presentations in how broad assertions are
not always tightly linked to adequate
evidence.
Rethinking the Great White North
has received public attention of the sort not
often accorded to academic works. In a
column timed to appear around Canada Day
2009, Globe and Mail columnist Margaret
Wente reflected on how many Canadians
seem to prefer urban comforts to
encounters with wild nature. This column
involved a description of a failed canoe trip
attempted by Wente, and concluded with a
musing as to whether “the kids of
newcomers from Pakistan or China” would
ever attempt, as Wente had, to test the
assertion that a Canadian is someone who
knows how to have sex in a canoe. In the
introduction to Rethinking the Great White
North, Wente’s column was identified by
the authors as an example of the limited
definition of Canadianness active in
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Canadian national culture: to be Canadian,
according to this definition, is to be a white
person practicing heterosexual behavior
against a backdrop of imagined wilderness.
Predictably, Margaret Wente saw
the matter differently. In a column
published 22 October 2011, Wente
responded by attempting to provoke public
condemnation of scholarship she perceived
as mired in specialized vocabulary and
concerned with topics of little everyday
relevance. The Feminist Geography
Collective, an international group of
academics concerned with understanding
and challenging contemporary inequality,
wrote a collective response. Framed as an
invitation to further dialogue, the open
letter to Wente explained the discipline of
geography and argued for the importance
of critical analysis in support of the goal of
social justice. A further response, one that

included a discussion of the pervasiveness
of racist thought and a challenge to Wente’s
research, came from John Baglow.
Ultimately, the incident with Wente
serves to illustrate the extent to which race
and racism remain hotly contested issues in
the Canadian public sphere, and the ways
these issues become further complicated
through their relation to ideas of nature and
wilderness. Given the goals of the
collection, it is appropriate to consider the
public discussion that emerged in relation
to the Wente incident as among the
contributions of Rethinking the Great White
North.
SHANNON STUNDE BOWER is a SSHRCC
Postdoctoral Fellow in History at the
University of Alberta. Her research focuses
on the history and historical geography of
Canada.
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ANANSI
Chaser by Erin Knight
Genre: Poetry
ISBN: 978-1-77089-011-4
$19.95
Available April 2012
“Chaser is a book of poems that grows from the troubling premise that each of us lives in a state
of pre-diagnosis. Our bodies are never under our control, and when illness strikes we must
redraw the boundary between the well and the unwell, interacting with the world differently.”
More…

Climate Change Revised Edition: A Groundwork Guide by Shelley Tanaka
Genre: Climate science
ISBN: 978-1-55498-159-5
$10
Available March 2012
“This revised and updated edition includes the most recent scientific findings while addressing
the main issues. What is happening, and how did we get here? What is the basic science behind
climate change? What is going to happen in the future? And, most important, why is it so hard
for us to accept what is going on, and what can we do about it?” More…

One Day I Will Write About This Place by Binyavanga Wainaina
Genre: Memoir
ISBN: 978-1-84708-021-9
$29.95
Available April 2012
“In this vivid and compelling debut, Wainaina takes us through his school days, his failed
attempt to study in South Africa, a moving family reunion in Uganda, and his travels around
Kenya. The landscape in front of him always claims his main attention, but he also evokes the
shifting political scene that unsettles his views on family, tribe, and nationhood.” More…
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Testament by Dennis Lee
Genre: Poetry
ISBN: 978-1-77089-111-1
$19.95
Available March 2012
“Testament is the summation of Dennis Lee’s decade-long exploration of the dilemma of
contemporary existence. Incorporating and rethinking the work published in Un and Yesno, and
featuring many completely new poems, this startling collection reminds us anew of the
catastrophic reality we have made of our planet, while simultaneously insisting on a particular
kind of hope for our future.” More…

The New Measures by A.F. Moritz
Genre: Poetry
ISBN: 978-1-77089-110-4
$19.95
Available April 2012
“These poems make unique music, by turns tender and forceful, terrified and assured, grateful
and enraged. They revel in pleasure, and the thirst for more pleasure. And they insist on the
hope – perhaps paradoxical, perhaps impossible, yet never extinguished – for the perfection of a
world both natural and human.” More…

BETWEEN THE LINES
The No-Nonsense Guide to World Population by Vanessa Baird
Genre: Sociology
ISBN: 9781926662503
$16.00
Released September 2011
“With world population passing 7 billion and predicted to hit 9 billion by 2050 we are in the grip
of a number panic. This book looks at what the numbers mean; why women in most parts of the
world are having fewer children; what will happen to our societies as we all live longer; and how
having babies relates to climate change.” More…
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The No-Nonsense Guide to Climate Change by Danny Chivers
Genre: Climate science
ISBN: 9781897071717
$16.00
Released March 2011
“This completely new book meets the skeptics head on, offering a guide to the science, an
insight into the politics of climate justice and a clear sense of the way forward.” More…

BRICK BOOKS
Monkey Ranch by Julie Bruck
Genre: Poetry
ISBN: 1-926829-74-3
$19.00
Available March 2012
“Julie Bruck’s third book of poetry is a brilliant and unusual blend of pathos and play, of deep
seriousness and wildly veering humour.” More…

I see my love more clearly from a distance by Nora Gould
Genre: Poetry
ISBN: 1-926829-75-1
$19.00
Available April 2012
“In Nora Gould’s one-of-a-kind debut, the Prairie itself is a central character: muse, mythic
persona, the place of deepest solace and of deepest questioning.” More…

Between Dusk and Night by Emily McGiffin
Genre: Poetry
ISBN: 1-926829-73-5
$19.00
Available May 2012
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“Poems with an urgent desire to discover a way to be in right relation to other creatures and to
the earth itself.” More…

Omens in the Year of the Ox by Steven Price
Genre: Poetry
ISBN: 1-926829-76-X
$19.00
Available now
“Steven Price’s second collection is part of a long-lived struggle to address the mysteries that
both surround and inhabit us.” More…

BRINDLE & GLASS
In the Flesh: Twenty Writers Explore the Body edited by Lynne Van Luven and Kathy Page
Genre: Essays
ISBN: 9781926972374
$24.95
Forthcoming
“In the Flesh is an intelligent, witty, and provocative look at how we think about—and live
within—our bodies. The editors and writers in this collection describe, in many voices, what
human bodies feel now.” More…

CAITLIN PRESS
Versions of North by G.P. Lainsbury
Genre: Poetry
ISBN: 1-894759-62-1
$16.95
Released September 2011
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“Versions of North engages with the environment of Northern British Columbia; it is the
manifestation of the poet’s desire to create a cosmopolitan art in a place that modernity
sometimes seems to have skipped right over.” More…

To This Cedar Fountain by Kate Braid
Genre: Poetry
ISBN: 1-894759-78-8
$17.95
Available April 2012
“Emily Carr recorded the experience of the West Coast soul in her living landscapes and her
portraits of BC’s towering firs. Kate Braid, in To This Cedar Fountain, engages Carr in
conversation as only a kindred spirit could: a West Coaster, an artist, a woman with an affinity
for timber.” More…

COACH HOUSE BOOKS
Croak by Jenny Sampirisi
Genre: Poetry
ISBN: 1552452506
$17.95
Released September 2011
“In conversation with Samuel Beckett's Words & Music, Croak presents a negotiation between
the doom and gloom of a species in crisis and the many empirical markers we attach to them.
Sampirisi reminds us that we are all porous in the mud of language.” More…

Hypotheticals by Leigh Kotsilidis
Genre: Poetry
ISBN: 1552452492
$17.95
Released October 2011
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“Under the poet’s wide-angled, open-hearted, open-minded gaze, scientiﬁc method slowly
begins to mirror the dark art of poetry, reinforcing what we believe about ourselves and the
world one minute, then abruptly throwing everything into question.” More…

CORMORANT BOOKS
Ash Steps by M. Travis Lane
Genre: Poetry
ISBN: 9781770860964
$18.00
Forthcoming
“M. Travis Lane’s fourteenth poetry title is a meditation on loss and reorientation, continuity
and memory. […] Her acute powers of observation are entwined with historical and cultural
awareness, attunement to the natural world, and a music that holds it all together.” More…

DOUGLAS & MCINTYRE
Gardening with Native Plants of the Pacific Northwest, second edition by Arthur Rice Kruckeberg
Genre: Gardening
ISBN: 978-1-77100-016-1
$39.95
Available February 2012
“Amateur and professional gardeners alike will find Kruckeberg’s book an entertaining and
eminently sensible resource for realizing their aesthetic, practical, and ecological gardening
aspirations.” More…

GASPEREAU PRESS
Blue by George Elliott Clarke
Genre: Poetry
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ISBN: 1554470994
$21.95
Released December 2011
“Marking the tenth anniversary of the publication of George Elliott Clarke’s Blue, this new and
revised Gaspereau Press edition reminds us why Clarke has become one of Canada’s most read
poets.” More…

The Shell of the Tortoise: Four Essays and an Assemblage by Don McKay
Genre: Essays
ISBN: 1554471087
$25.95
Released December 2011
“Don McKay is back from another geopoetic field season and has typed up his notes. The
resulting essays continue his investigation into the relationship between poetry and wilderness,
particularly into the characteristics of metaphor as a tool.” More…

Falling Into Place - New Edition Reprint by John Terpstra
Genre: Nonfiction
ISBN: 9781554471102
$25.95
Released November 2011
“This book is what happens when one person becomes completely enamoured of the landscape
in the city where he lives – especially if this person, like John Terpstra, engages the world with
the imagination and curiosity of a poet.” More…

Colville Tributes by Robert Fulford, Cyril Welch, Wieland Schmied and Andreas Schultz
Genre: Essays
ISBN: 9781554470914
$19.95
Released October 2011
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“There are few modern Canadian painters whose work has captured our collective imagination
to the extent that Alex Colville’s has. […] In celebration of Colville’s ninetieth birthday in 2010,
Gaspereau Press commissioned essays on Colville’s life and work from four contributors.”
More…

GUERNICA PRESS
Rooms the Wind Makes by James Deahl
Genre: Poetry
ISBN: 978-1-55071-360-2
$20.00
Available April 2012
“This collection continues Deahl’s exploration of the natural world around him in language that
is precise and startling, tinged with nostalgia but bravely facing the realities, and always with an
eye on the larger picture.” More…

HARBOUR PUBLISHING
The Collected Poems of Patrick Lane by Patrick Lane, edited by Russell Morton Brown and Donna
Bennett
Genre: Poetry
ISBN: 978-1-55017-547-9
$44.95
Released September 2011
“This volume represents the accumulated richness of fifty years’ work by one of Canada’s most
important poets, Patrick Lane. Here, the reader can see how he developed from an engaged
recorder of hard experience—even traumatic violence—into a master poet whose meditations
on nature, human frailty, and love allow him to balance the world’s suffering with stunning
moments of transcendent beauty and a vision of peace.” More…

Bill Reid and the Haida Canoe edited by Martine J. Reid
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Genre: Nonfiction
ISBN: 978-1-55017-558-5
$29.95
Released October 2011
“Bill Reid and the Haida Canoe tells the story of the Northwest Canoe from its zenith in precontact times, through its decline in the late nineteenth century, to its revival in Lootaas (Wave
Eater) which Bill Reid built for Expo ’86, to its culmination with the Tribal Canoe Journeys of the
twenty-first century and The Spirit of Haida Gwaii sculptures.” More…

A Field Guide to Trees of the Pacific Northwest by Phillipa Hudson
Genre: Field guide
ISBN: 978-1-55017-572-1
$7.95
Available February 2012
“This laminated guide features twenty-six native trees commonly found from Alaska to Oregon,
providing common and Latin names accompanied by colour photographs of identifying features
such as bark, leaves or needles, flowers, cones, seeds and fruit.” More…

Tenderman by Tim Bowling
Genre: Poetry
ISBN: 978-0-88971-259-1
$18.95
Released August 2011
“Bowling returns again to the shores of his BC hometown that exert such a strong hold on his
imagination, but through his focus on the tenderman figure, he also demonstrates wry selfawareness in doing so.” More…

The Material Sublime by Carleton Wilson
Genre: Poetry
ISBN: 978-0-88971-261-4
$18.95
Released October 2011
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“The title of Carleton Wilson’s debut poetry book, The Material Sublime, contains an apparent
contradiction that is central to the collection’s aim—to investigate how the intangible, spiritual
sphere of existence is connected with the material world of nature and human society.” More…

Kerosene by Jamella Hagen
Genre: Poetry
ISBN: 978-0-88971-263-8
$18.95
Released September 2011
“In Kerosene, her debut book of poetry, Jamella Hagen weaves individual memories into a
narrative that charts the process of orientation and growing maturity within shifting
geographical locations.” More…

Dirt of Ages by Gillian Wigmore
Genre: Poetry
ISBN: 978-0-88971-264-5
$18.95
Available April 2012
“In Dirt of Ages, everything meets in ‘the perfect v’ of the valley: where rivers meet in an
‘exchange between sky and water,’ where rural runs into urban, ‘where art and work meet,’ ‘the
rush and rattle,’ where fog and smog converge as ‘foetid fall inversions,’ and where ‘two chafe
so close together.’” More…

Wedding in Fire Country by Darren Bifford
Genre: Poetry
ISBN: 978-0-88971-267-6
$18.95
Available April 2012
“Bifford makes use of folkloric motifs and the juxtaposition of wilderness and urban
environments to emphasize radical gaps in human understanding.” More…
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MCCLELLAND & STEWART
Assiniboia by Tim Lilburn
Genre: Poetry
ISBN: 978-0-7710-5008-4
$18.99
Available March 2012
“The huge spectacle of Tim Lilburn’s eighth collection gives us a new land peopled by figures
from the visionary governments of Louis Riel and from the western mysticism, as well as land
forms with the power of speech, all acting together as a kind of ghostly army bent on
overturning more than a century of colonial practice.” More…

Paradoxides by Don McKay
Genre: Poetry
ISBN: 978-0-7710-5509-6
$18.99
Available March 2012
“Don McKay is known, among other things, as Canada’s foremost poet of the natural world. […]
In his new book, perhaps his most stunning yet, it’s fossils and deep time that provide the awe.
The landscape of Newfoundland has taken his linguistic virtuosity even further, sharpened his
wit, and given him a lyric energy that sometimes feels as if he’s lifting the planet into song.”
More…

Rain; road; an open boat by Roo Borson
Genre: Poetry
ISBN: 978-0-7710-1298-3
$18.99
Available March 2012
“Roo Borson’s new collection continues the exploration of form, tone, musicality, and content
begun in her widely acclaimed previous collection. Here, co-existing peacefully, are the river
stone, painted white, that greets the visitor to the grave of the poet James K. Baxter in the far
back country of New Zealand’s Wanganui River; the Beijing night sky, turned apricot by the
smog and full moon of the Mid-Autumn Festival […]” More…
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NEW SOCIETY PUBLISHERS
Tales from the Sustainable Underground by Stephen Hren
Genre: Social science; popular culture
ISBN: 9780865716872
$17.95
Released November 2011
“Activists striving for any type of social change often find themselves operating on the fringes of
legal and social norms. Many experience difficulties when their innovative ideas run afoul of
antiquated laws and regulations that favor a big business, energy- and material-intensive
approach. Tales from the Sustainable Underground is packed with the stories of just some of
these pioneers – who care more for the planet than the rules.” More…

The Urban Food Revolution: Changing the Way We Feed Cities by Peter Ladner
Genre: Social science; agriculture and food
ISBN: 9780865716834
$18.95
Released October 2011
“The Urban Food Revolution provides a recipe for community food security based on leading
innovations across North America. The author draws on his political and business experience to
show that we have all the necessary ingredients to ensure that local, fresh sustainable food is
affordable and widely available.” More…

Home Sweet Zero Energy Home by Barry Rehfeld
Genre: House and home; remodelling and renovation
ISBN: 9780865716988
$17.95
Released November 2011
“Home Sweet Zero Energy Home is the first practical guidebook that clearly shows how zero
energy homes can be good, livable, affordable homes.” More…
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The KunstlerCast: Conversations with James Howard Kunstler by Duncan Crary
Genre: Social science; sociology
ISBN: 9780865716933
$16.95
Released October 2011
“An outspoken critic of suburban sprawl, Kunstler is often controversial and always provocative.
The KunstlerCast is based on the popular weekly podcast of the same name, which features
Kunstler in dialogue with author Duncan Crary, offering a personal window into Kunstler’s
worldview.” More…

The Non-Toxic Avenger: What You Don’t Know Can Hurt You by Deanna Duke
Genre: Healthy living
ISBN: 9780865716926
$17.95
Released November 2011
“Follow Deanna’s journey as she uncovers how insidious and invasive environmental toxins are.
Learn about your day-to-day chemical exposure, the implications for your health, and what you
can do about it. And find out whether the author’s quest is mission impossible, or whether she is
ultimately able to improve her family’s health by taking steps towards leading a chemical-free
life.” More…

Homegrown and Handmade: A Practical Guide to More Self-Reliant Living by Deborah Niemann
Genre: Sustainable living
ISBN: 9780865717022
$22.95
Released October 2011
“Homegrown and Handmade shows how making things from scratch and growing at least some
of your own food can help you eliminate artificial ingredients from your diet, reduce your
carbon footprint, and create a more authentic life.” More…
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NEWEST PRESS
Western Taxidermy by Barb Howard
Genre: Short stories
ISBN: 978-1-927063-11-8
$19.95
Available March 2012
“Roadkill stuffed and presented as art, an OB/GYN appointment gone horribly wrong, and
government spies with a weakness for salmon bagels and Timmy Ho’s. Tender, satirical, and
occasionally absurd, Barb Howard’s new story collection Western Taxidermy is a perfect
introduction to one of Western Canada’s most high- spirited literary voices.” More…

OKANAGAN INSTITUTE
A Recipe for Perry by Harold Rhenisch
Genre: Essay chapbook
$5
Available now
“Pear trees are sexual creatures. The fruit of a Bosc growing next to a Bartlett doesn’t cup Bosc
seeds. Nor does the Bartlett contain little Bartletts, nor even Boscs. […] Thus begins the essay A
Recipe for Perry by Harold Rhenisch, a chapbook from the Okanagan Institute. […] Published in a
limited edition of 100 copies numbered by the designer and signed by the author.” More…

Next Okanagan: Making Sense of Change by the Okanagan Media Alliance
Genre: Periodical; nonfiction; sustainability
ISBN: 978-0-9868663-6-4
$8
Available now
“There is a story emerging in our world that is not being told. It is the story of the relocalization
process that is being precipitated both by necessity and by possibility. This transition represents
the end of an era of economic and population growth stimulated by an abundant supply of
cheap fossil fuels. It also represents the beginning of a change towards a more balanced and
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thoughtful approach to the business of life, and the life of business. […] Next Okanagan is your
local information source, documenting and interpreting the events and trends in the Okanagan,
covering the story of our collective response to the extraordinary challenges and opportunities
we face, and the story of the emergence of a smart and progressive culture of local resilience.
More…

Beyond Sustainability: Contributions to TEDxOkanaganCollege curated by Brian Hughes
Genre: Sustainability; essays
ISBN: 978-0-9868663-4-0
$19.95
Out of print
“Beyond Sustainability showcases the proceedings from a conference that looked at global
challenges through the lenses of diverse perspectives. The context of TEDxOkanaganCollege was
to examine sustainability and what lies beyond in economic, social and environmental terms.
This book is compiled from the essays of a number of the speakers as a way to preserve their
ideas in permanent form for future contemplation.” More…

ROCKY MOUNTAIN BOOKS
The Glittering Mountains of Canada: A Record of Exploration and Pioneer Ascents in the
Canadian Rockies, 1914-1924 by J. Monroe Thorington
Genre: Nonfiction; outdoor writing; history
ISBN: 9781927330067
$29.95
Forthcoming
“The Glittering Mountains of Canada is a must-read for anyone interested in mountain
literature. The book’s position in the pantheon of outdoor writing as a ‘classic’ is only further
enhanced and supported by the passionate Foreword by well-known mountain historian and
environmental writer Robert William Sandford, who urges the contemporary reader to embrace
Thorington’s belief in the importance of landscape and the poetry of place.” More…

A Delicate Art: Artists, Wildflowers and Native Plants of the West by Mary-Beth Laviolette
Genre: Art; art history; biography
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ISBN: 9781927330050
$24.95
Forthcoming
“A Delicate Art highlights the paintings and photography of six artists in Alberta who with
passion and long moments of observation have made an inspired contribution to wildflower
art.” More…

Cowboy Wild by David Campion and Sandra Shields
Genre: Photography; history
ISBN: 9781926855981
$39.95
Forthcoming
“Photographer David Campion roamed the world’s biggest Wild West show and brought back a
collection of images that speak to our fascination with the cowboy. With wry humour, these
photographs pull back the curtain and probe the contradictions that lie at the heart of a myth
that transforms history into a story about the triumph of man over nature, nostalgically
regretted even as it is celebrated.” More…

Outdoor Safety & Survival by Mike Nash
Genre: Outdoor guide
ISBN: 9781927330012
$29.95
Forthcoming
“Prince George-based outdoors expert, Mike Nash, shares what he has learned about outdoor
safety and survival during more than thirty years of year-round treks into the rugged
backcountry of western Canada.” More…

Ethical Water: Learning to Value What Matters Most: An RMB Manifesto by Robert Sandford
and Merrell-Ann Phare
Genre: Sustainability
ISBN: 9781926855707
$16.95
Available now
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“This ground-breaking and approachable work, by two of Canada’s most authoritative experts
on water issues, redefines our relationship with fresh water and outlines the steps we as a
society will have to take if we wish to ensure the sustainability of our water supply for future
generations.” More…

Freedom Climbers by Bernadette McDonald
Genre: History; mountain climbing
ISBN: 9781926855608
$32.95
Available now
“Freedom Climbers tells the story of a group of extraordinary Polish adventurers who emerged
from under the blanket of oppression following the Second World War to become the world’s
leading Himalayan climbers.” More…

The Insatiable Bark Beetle: An RMB Manifesto by Reese Halter
Genre: Sustainability; ecology; climate change
ISBN: 9781926855660
$16.95
Available now
“With aspects of both our environment and the economy at stake, Dr. Reese Halter’s second
RMB Manifesto provides information on the various types of beetles negatively impacting trees,
descriptions of the ecosystems they currently inhabit, and an accessible look at the future
humanity may face if we do not find ways to control greenhouse gas emissions and climate
change, which are contributing factors to the ongoing spread of bark beetles.” More…

An Ocean of Inspiration: The John Olguin Story by Stefan Harzen, Barbara Brunnick, and Mike
Schaadt
Genre: Biography
ISBN: 9781926855806
$29.95
Available now
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“An Ocean of Inspiration is the true-life account of John Olguin […] who was a founding member
of the American Cetacean Society; founder of the Cabrillo Whalewatch naturalist-training
program; a Silver Star-winning Army hero; revered mentor to countless lifeguards; godfather to
multiple generations of scientists; and joyful teacher of millions of children.” More…

The Beaver Manifesto: An RMB Manifesto by Glynnis Hood
Genre: Ecology; human-animal relations
ISBN: 9781926855585
$16.95
Available now
“We need to rethink our approach to environmental conflict in general, and our approach to
species-specific conflicts in particular. Our history often celebrates our integration of
environment into our identity, but our actions often reveal an exploitation of environment and
celebration of its subjugation. Why the conflict with the beaver? It is one of the few species that
refuses to play by our rules and continues to modify environments to meet its own needs and
the betterment of so many other species, while at the same time showing humans that
complete dominion over nature is not necessarily achievable.” More…

RONSDALE PRESS
The Private Journal of Captain G.H. Richards: The Vancouver Island Survey (1860–1862) edited
by Linda Dorricott and Deidre Cullon
Genre: History; nautical journal
ISBN: 978-1-55380-127-6
$24.95
Available February 2012
“Extensively annotated and supplemented with excerpts from the journals of Second Master
John Gowlland, the journal provides a unique and personal view of the aboriginal, colonial,
nautical and natural history of Vancouver Island.” More…

No Ordinary Place by Pamela Porter
Genre: Poetry
ISBN: 978-1-55380-151-1
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$15.95
Available February 2012
“Pamela Porter’s poems celebrate a world awaiting discovery. […] The image can be one that
develops from the natural world as in ‘Branches, Early Spring,’ where she sees how ‘the trees’
red sap set the sky on fire.’ Another poem based in nature is ‘Naming’ in which ‘small birds life
into the sky / holding in their beaks / the words we don’t need to say.’” More…

THISTLEDOWN PRESS
The Sometimes Lake by Sandy Bonny
Genre: Short stories
ISBN: 978-1-894235-99-7
$18.95
Available March 2012
“The stories in Sandy Bonny’s collection The Sometimes Lake will transport readers from the
Arctic Circle to Alberta’s badlands, and from the waters of the Georgia Straight to the deep
lasting space of the prairies. The characters that readers meet in these places will be oddly
familiar or perhaps familiarly odd.” More…

TURNSTONE PRESS
What the Bear Said by W.D. Valgardson
Genre: Fiction
ISBN: 9780888013804
$14.25
Available now
“A bear whose thoughts fill a fisherman’s mind like ink in water, an ancient sturgeon who
rescues a fair maid from drowning, and mischievous Christmas sprites who protect a poor girl
from a nightmarish marriage: these and more tales combine a canon of Icelandic folklore with
the landscape and wildlife of Canada for a truly absorbing reading experience.” More…
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Fluttertongue 5 by Steven Ross-Smith
Genre: Poetry
ISBN: 9780888013787
$12.75
Available now
“Rife and ribald, his disjunctive prose-poem forms contain stimulation for all five senses.
Jumping off the page in explorations of joined oppositions, the richly worded poems reveal
beyond-intimate experiences of the physical world, exposing snapshots of human experience
and relationships with nature.” More…

UNIVERSITY OF ALBERTA PRESS
Intersecting Sets: A Poet Looks at Science by Alice Major
Genre: Poetics; science; essays
ISBN: 978-0-88864-595-1
$29.95
Released October 2011
“Poet Alice Major was given a book on relativity at the impressionable age of ten, so she never
quite understood why science came to be dismissed as reductive or opposite to art. She surveys
the sciences of the past half-century – from physical to cognitive to evolutionary – to shed light
on why and how human beings create poems, challenging some of the mantras of postmodern
thought in the process.” More…

UNIVERSITY OF BRITISH COLUMBIA PRESS
Temagami’s Tangled Wild: Race, Gender, and the Making of Canadian Nature by Jocelyn Thorpe
Genre: Environmental studies; history; native studies
ISBN: 9780774822008
$85.00
Released February 2012
“Canadian wilderness seems a self-evident entity, yet, as this volume shows in vivid historical
detail, wilderness is not what it seems. In Temagami’s Tangled Wild, Jocelyn Thorpe traces how
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struggles over meaning, racialized and gendered identities, and land have actually made the
Temagami area in Ontario into a site emblematic of wild Canadian nature, even though the
Teme-Augama Anishnabai have long understood the region as their homeland rather than as a
wilderness. Eloquent and accessible, this engaging history challenges readers to acknowledge
the embeddedness of colonial relations in our notions of wilderness, and to reconsider our
understanding of the wilderness ideal.” More…

Blue-Green Province: The Environment and the Political Economy of Ontario by Mark Winfield
Genre: Environmental studies; public policy; economics
ISBN: 9780774822367
$85.00
Released January 2012
“Despite the fact that environmental policy has become increasingly important in Ontario
politics since the end of the Second World War, very little scholarship has been devoted to
exploring either the development of that policy or the pivotal relationship between the
environment and the province’s wider political economy. In Blue-Green Province, Mark Winfield
provides the first comprehensive study of environmental policy in Ontario.” More…

The Environmental Rights Revolution: A Global Study of Constitutions, Human Rights, and the
Environment by David R. Boyd
Genre: Environmental studies; public policy; law
ISBN: 9780774821605
$95.00
Released December 2011
“The right to a healthy environment has been the subject of extensive philosophical debates
that revolve around a key question, Should rights to clean air, water, and soil be entrenched in
law, in the constitutions of democratic states? In The Environmental Rights Revolution, David
Boyd, one of Canada’s leading environmental lawyers, answers this question by moving beyond
theoretical debate to measure the practical effects of enshrining the right to a healthy
environment in constitutions.” More…

Human Rights: The Commons and the Collective by Laura Westra
Genre: Law; environmental studies
ISBN: 9780774821179
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$90.00
Released November 2011
“International law has evolved over the course of the twentieth century to protect human
rights. But what are human rights? Does the term have the same meaning in a world being
transformed by global warming and the effects of globalized trade? Are existing laws sufficient
to ensure humanity’s survival? […] Westra not only assesses the limitations of law, she also
proposes possible paths to an ecologically safer future, including a new kind of
cosmopolitanism, one that has the United Nations as a focal point for a new international legal
order.” More…

Animal Sensibility and Inclusive Justice in the Age of Bernard Shaw by Rod Preece
Genre: Philosophy; history
ISBN: 9780774821094
$90.00
Released October 2011
“To open a window on late Victorian ideas about animals, Rod Preece explores what he calls
radical idealism and animal sensibility in the work of George Bernard Shaw, the acknowledged
prophet of modernism and conscience of his age. […] Preece’s fascinating account of the
characters and crusades that shaped Shaw’s philosophy sheds new light not only on modernist
thought but also on an overlooked aspect of the history of the animal rights movement.” More…

Rethinking the Great White North: Race, Nature, and the Historical Geographies of Whiteness in
Canada by Andrew Baldwin, Laura Cameron, and Audrey Kobayashi
Genre: Environmental studies; history; sociology
ISBN: 9780774820134
$85.00
Released September 2011
“Canada’s claim to a distinct national identity is bound to the idea of a Great White North.
Images of snow, wilderness, and emptiness in our most cherished narratives seem innocent, yet
this path-breaking volume shows they contain the seeds of contemporary racism. Rethinking the
Great White North moves the idea of whiteness to the centre of debates about Canadian
history, geography, and identity.” More…
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Forest Economics by Daowei Zhang and Peter H. Pearse
Genre: Environmental studies; economics
ISBN: 9780774821520
$95.00
Released September 2011
“Forestry cannot be isolated from the forces that drive economic activity. While forestry
involves using land, labour, and capital to produce goods and services from forests, economics
helps in understanding how this can be done in ways that will best meet the needs of society.
Therefore, a firm grounding in economics is integral to sound forestry policies and practices.
This book, a major revision and expansion of Peter H. Pearse’s 1990 classic, provides this
grounding.” More…

VÉHICULE PRESS
Island of Trees: 50 Trees, 50 Tales of Montreal by Bronwyn Chester, Illustrations by Jean-Luc
Trudel
Genre: Travel; environment
ISBN: 978-1-55065-329-8
$18.00
Available May 2012
“By following the trail of 50 trees, Bronwyn Chester presents a new perspective on the island of
Montreal and offers a sense of belonging to an ancient forest, in its modern form. She goes
beyond the traits defining each tree and interprets the tree’s story.” More…

WILFRID LAURIER UNIVERSITY PRESS
Ornithologies of Desire: Ecocritical Essays, Avian Poetics, and Don McKay by Travis V. Mason
Genre: Ecocriticism
ISBN: 978-1-55458-630-1
$85.00
Available July 2012
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“Ornithologies of Desire develops ecocritical reading strategies that engage scientific texts, field
guides, and observation. Focusing on poetry about birds and birdwatching, this book argues that
attending to specific details about the physical world when reading environmentally conscious
poetry invites a critical humility in the face of environmental crises and evolutionary history.”
More…

Plans Deranged by Time: The Poetry of George Fetherling by George Fetherling, edited by A.F.
Moritz
Genre: Poetry
ISBN: 978-1-55458-631-8
$16.95
Released January 2012
“Plans Deranged by Time is a representative selection from many of the twelve poetry
collections he has published since the late 1960s. Like his novels and other fiction, many of
these poems are anchored in a sense of place—often a very urban one.” More…
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Parting Glance

Romantically APOCALYPTIC
Captain, Snippy, and Pilot—this trio is one of my graphic apocalyptic pleasures.
Smart, dark-humoured, at times deliciously incorrect (and correct in so many ways):
Toronto-based graphic artist Vitaly S. Alexius has created an online graphic novel, now
at 84 issues, both sophisticated in its artistry and sharp in its social commentary. His
methods, in his words: “photoshop, live actors, dead actors, sexy assistants,
greenscreen, a camera, and a Wacom tablet. Each comic page is meticulously digitally
painted and contains 6 years worth of textures: 1 terabyte of stock footage, shot in real
abandoned, forgotten places of our world.” The post-nuclear environment he
envisions… not so easy to forget…or abandon. Experience the romance at
http://romanticallyapocalyptic.com.
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