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EDITORS’ NOTEBOOK

L. Szabo

Spiders make me irrational. Regardless of all the scientific data that claims spiders
inhabit every continent except Antarctica, I know otherwise: there does exist an elusive
white, woolly arachnid scuttling across ice packs. I’ve tried various methods to
overcome my phobia. The first method was immersion. I let a friend convince me that
watching a ninety-nine cent matinee of Arachnophobia was “good therapy.” For the
entire movie we held our legs off of the floor (cinemas are notorious for spiders
crawling amongst the discarded popcorn and liquorice wrappers). We watched the
entire film through splayed fingers. Instead of habituating me to the presence of
spiders, the movie compounded every factual and fantastical notion I had about them.
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Two hours of close-ups, panoramic, downward and upward views, and an assortment of
acrobatic moves were too much.
The immersion method induced me to try gradual desensitization. I start small—
pictures, visualization, observing progressively larger and larger spiders. Inevitably,
though, the real thing sets me back. One will scuttle across my dashboard or dangle
from my sun visor as I’m driving in city traffic. Another will hitch a ride on my back
while I’m hiking. Others will lie in wait in my bathtub or kitchen sink. Or one will send
me whirling from a thatched outhouse, my pants shackling my ankles (not one of my
finer moments, as my screaming alerted my travelling companion who reached me
before I could pull up my pants). Despite these setbacks, I can now look closely at
spiders smaller than my pinkie nail (I have small hands) or if they are no larger than a
quarter and remain my body length or more away (I’m 5’3”). I can also read about them
without breaking into a cold sweat.
Spiders keep me humble, but they also bring me joy. On the West Coast, spring struts in
and slaps your face. Spring in Edmonton has no such flare. Spring arrives late in
Edmonton. Consequently, a quiet desperation takes over; many of us pretend that snow
in late May is a normal occurrence. And, so in April I found myself with two close
friends, surrounded by leafless trees, in Elk Island National Park slogging through
melting snow and mud trying to navigate copious amounts of bison, coyote, beaver,
and elk scat. I spent so much time looking down at the trail that I unexpectedly
encountered the first signs of spring: spiders—lots of small, jumping, black ground
spiders. Though my impulse was to crash through the bush, curiosity got the better of
me. Of course, not enough to get me down onto my hands and knees for a closer look,
but enough that I later searched the internet to discover what type of spider it was.
Alberta has 1300 species. Scanning an image pool of 1300 arachnids was too close to
my Arachnophobia “therapy,” and, so my curiosity stopped there. For now.
If there is a point to my spider ramblings, perhaps it is the recognition that big
expectations often show the way to small surprises. Around Edmonton, the landscape is
large: immense sky, expansive prairies. I expected a spring of equal proportions.
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Instead, I saw a spring of small tellings. Many of us tend to live large, beyond our
means, and with the expectation that excess is our right. And so, we overlook the
small, the incremental unfoldings, and the shorter stories that inhabit this world. Like
spiders. Like prairie springs. Small things worth celebrating.
Other things worth celebrating this spring are ALECC’S new website and a new
printable and archival format for The Goose designed and initiated by Drew Small. On
behalf of ALECC, we send a big thank you to Drew for sharing his generosity, time, and
creativity.
Coinciding with this new look for ALECC, and thanks in part to the efforts of ALECC’s
Vice-President Richard Pickard and the ALECC Executive, ASLE makes its first venture
into Canada. We look forward to welcoming our American and International affiliates,
and meeting again or for the first time other ALECC members.
In this issue we feature poetry by a.rawlings, an excerpt from Don Gayton’s forthcoming
publication with Rocky Mountain Books, and a review essay by Michael Pereira called
“Soundscapes.” In the Grad Network we re-visit the University of Calgary. Book
reviewers are: Jenny Kerber, Albert Braz, Nicholas Bradley, Keri Cronin, Roxanne Harde,
Sarah Krotz, Norah Bowman, Erik Lizée, Jon Gordon, Brian Bartlett, Owen Percy, Maia
Joseph, Afra Kavanagh, Ray Ruzesky, and Mary Strachan Scriver.
Congratulations to Maureen Scott Harris for winning the 2009 WildCare Tasmania
Nature Writing Prize for her essay, “Broken Mouth: Offerings for the Don River,
Toronto,” published in Island Magazine, a Tasmanian literary journal. Congratulations
also to Adam Dickinson and Dianne Chisholm for each being awarded a SSHRCC
Standing Research Grant. Adam’s project is titled “The Science of Skins: Pataphysics,
Biosemiotics, and Environmental Poetics,” and Dianne’s project is called “Literature for
a New Earth.”
New publications to look for by ALECC members: Cheryl Lousley’s “‘I Love the Goddamn
River’: Masculinity, Emotion, and Ethics of Place.” in Emotion, Place and Culture; Ella
Soper-Jones’ “The Fate of the Oolichan: Prospects of Eco-Cultural Restoration in Eden
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Robinson’s Monkey Beach,” in the Journal of Commonwealth Literature 44.2 (June
2009); Alanna Bondar’s guest-edited edition of Rampike’s new eco-poetics issue (18.1),
which features poems by Adam Dickinson, Mari-Lou Rowley, and Paul Huebener; Rod
Schumacher’s novel, Baptism by Mud, which he will be reading from at the ASLE
conference in Victoria; a new edition of Malcolm Lowry’s Hear Us O Lord from Heaven
Thy Dwelling Place edited by Nicholas Bradley; Anne Simpson’s Gaspereau Press
publication, The Marram Grass: Poetry and Otherness; Mark Dickinson’s “Canadian
Primal: Five Poet-Thinkers Redefine Our Relationship to Nature,” in The Walrus; a
groundbreaking anthology of Canadian nature poetry, Open Wide a Wilderness edited
by Nancy Holmes; and, Sina Queyras’s EXPRESSWAY. Congratulations, again, to
everyone. If I’ve overlooked anyone, I apologize.
Enjoy!
~Lisa Szabo

5 SPRING 2009

EDGE EFFECT
FEATURING

a.rawlings

L. Szabo

When a.rawlings performs Wide Slumber for Lepidopterists air comes to mind. Or
breath: how breath compresses, flows, floods. How breath stops. How breath starts.
How breath meets air, greets other breath: “a hoosh a ha.” rawlings’ excerpts below are
from a work in progress, Environment Canada. Compact, relentless enquiry, this new
work also reminds me of air: suspended breath and wind shear. Like air, her language
moves and changes directions: fast, turbulent, eddies, gusts, playful, slow, and still.
“How could a language be an ecosystem?” When language lets slip, exposes, material
exchanges. (For instance, when language becomes air.) When poetry touches, stirs
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along the length of boundary layers, falters over natural and constructed terrains to
encounter the languages of others: “Language is a forest filled with forms […] Language
overwhelms the tree line.” Don’t forget to breathe. An exchange between abiotic and
biotic, between text and language, between the species of letters and the species of
the natural world, Environment Canada shears.
a.rawlings (angela rawlings) is a poet, multi-disciplinary artist, and editor, whose work
has been translated into French, Icelandic, Korean, and Spanish. rawlings won the
bpNichol Award for Distinction in Writing in 2001; in 2007 Wide Slumber for
Lepidopterists was nominated for the Gerald Lampert Award, won the Alcuin Award for
book design, and was listed in the Globe and Mail’s top 100 book list for 2006.
Rawlings’ multidisciplinary endeavours also include theatre, dance, music, and literary
and artistic workshops. A recent recipient of a Chalmers Arts Fellowship, she currently
spends her time between Iceland, Belgium, and Canada and is writing two literary
projects: EFHILMNORSTUVWY and Cochlea. For more information about a.rawlings
follow the web links below.

ENVIRONMENT CANADA
an excerpt
by a.rawlings

ABCDEFGHIJKLMNOPQRSTUVWXYZ
THE GREAT CANADIAN ZOOGEOGRAPHY
Province, Human
Descend on a field by a language. From where is the descent? Who or what descends?
Why is there a desire to descend? The reader counts twenty-six species of letter in this
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field. This text is a treatise on linguistic ecologies. This text wants to be loved. This text
reveals a pattern, a field, language. Who? I descend or you do. We did; they will. “I” fills
the field with letters. I fill the letters with holes. Language favours pronouns. Language
is ours. Language represents a society working with a limited set of resources. Language
reduces, reuses, recycles. Language is here. Language grows from the biomass of
another language. Language is an ecosystem. Language is a lake by a field. Language is
written on a horizon. Language distributes animal species. Language is a forest filled
with forms. Language, at its root, is nature. Language is owls or wolves. Language runs
the interior. Language whines. Language is the lowest. Language overwhelms the tree
line. Language is still here. Language is a habit. Language is a pattern. Language is
everywhere here. Language will not ruin the environment. Language may finish in
nonsense. Language was useful. If the page is a field and letters the species populating
it, how would the concept of “home” translate in a textual environment? How would I
choose my language? Do I choose my home? Where is my agency in choosing a home?
Is home selected for me? Where is my home? Here is my home: a field.
Territory, Nature
Descend on a field by a lake. Within this zone, letters are wildlife. In the lake: R. On
shore: S, T. In the field: U, V, W. In the forest: Y, E, F, H. In descent: I, L, M, N, O. Descend
on a field by a freshwater lake, a river connecting inland lake to Great Lake, the river’s
silt, the shore. Descend on a sandy shore. Descend on a field, open space, hole.
Descend on a forest filled with forms. Descend from a cliff into a forest near a field by a
shore on a river that empties into a lake. Distribute animal species. Study the past,
present, and future distributions of animals. Question classification and taxonomy
without using the tools of naming and categorization. Acknowledge the usefulness of a
system but be aware that it is only one system and there can be many different kinds of
systems. Question constantly the usefulness of inherited systems. Investigate how
systems may need to adapt to contemporary issues. Reduce, reuse, recycle. Rinse,
repeat. Replace. Exterminate. Spray. Deforest. Kill. Destroy. Lose. Log. Cut. Isolate.
Eliminate. Endanger. Focus. Close. Kill. Eradicate. Annihilate. Waste. Execute.
Reorganize. Love. Detoxify. Lose. Lessen. Lower. Decrease. Diminish. Dissolve. Dissipate.
Minimize. Shrink. Narrow. Contract. Shorten. Hunt. Love. Burn. Pilfer. Poach. Rape.
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Ruin. Decode. Listen. Reject. Represent. Possess. Own. Exit. Disappear. Extinguish. Lose.
Erase. Love.

ABCDEFGHIJKLMNOPQRSTUVWXY
THE GREAT CANADIAN XENOGRAPHY
Lithosphere, Autotroph
The Committee on the Status of Endangered Wildlife in Canada reports on threatened,
endangered, extirpated, and extinct species. Screens powered by habitat-destroying
hydro dams depict swift fox, blue walleye, shining moss, frosted elfin, tick-trefoil. The
Committee on the Status of Endangered Letters in English reports on redundant,
abrasive, underemployed, and indefinite species. Photocopied flyers fixed to tree
carcasses display X, Q, P, K, J, G, D, C, B, A. What hubris! Language, at its root, is nature.
How do I read my environment? What affinity! What oblivion. Descend. Why do I
choose to write “I”? How is “I” personal, intimate, exclusive, boasting, non-assumptive,
controlling? How is “you” inclusive, accusatory? How is “we” inclusive, generic? How is
“she” distanced? English favours pronouns. Are the letters comprising the pronouns
used because the letters are loved, or are they used out of habit? The reader counts
twenty-five species of letter in this field. The reader considers how to treat text as an
environment and how to interpret text within its environment. This this this his his his.
There is a language I cannot decode. There is a language I desire to decode. I listen. I
attempt to read his language, tree line, his mouth open. A cave. Broken eggshell, hoof
print in mud. I speak land or land speaks through me. Lumberjack. A toe traces a curve
in the sand. ‘To?’ Not ‘to.’ What does his sky tell me? How do I interpret his weather? I
cross tree line. What is the purpose of his language? Does the purpose of his language
stem from a desire to toe the origins of a language and its ties to the environment or
biomass from which it springs? How do I understand the impulses of how or why I
might engage his language? What is represented with his language? How are
environments annotated? How could a lipogrammatic constraint consisting of the
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letters from the pronouns, situated in a linguistic ecosystem, reflect the creative
redeployment of a society working with a limited set of resources?
Hydrosphere, Heterotroph
A desire is born to witness what happens when a language is destroyed through
overuse or lack of attention. Later, the need for surety grips us and the indefinite article
is excised. Are the other letters used with frequency because they are loved, or out of
habit? With a reduction of linguistic resources, how is our expression limited? At what
point do the letters and ideas push forth and create space for new letters? If one
language grows from the biomass of another, what similarities does it retain? What
comprises the biomass, and what grows from the biomass? Where are there shared
properties between the biomass and the new growth? How do biotic and abiotic
systems influence a creature’s distribution? How do a book object’s physical properties
provide a closed ecosystem for text?
Atmosphere, Decomposer
What is the language of an ecosystem? Is it one I inherently know when I brush my
hand on birch bark, when I trace a line in sand? Is it possible to understand a
biocoenosis’s linguistic system? Is it possible to be fluent in that system without being
aware of fluency? How do I write about an ecosystem using its language?

ABCDEFGHIJKLMNOPQRSTUVW

Y

THE GREAT CANADIAN QUERY
Western Canada
Why am I here? How does inquiry inform? What am I hoping to learn? Why do I choose
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to study? What is my attraction to questioning? How does my environment define me?
How does a language blend with its surroundings? How do I define ecopoetics? How
does my use of English support or dissuade speciesism? Are human languages
necessarily humanocentric? How reliant on pronouns am I in order to communicate in
verbal and written capacities? How aware am I of my use of pronouns? Is it possible for
humans to engage in conversation that does not position themselves as central or
primary foci?
Southern Canada
How could a language be an ecosystem? How does a language become its own
functional ecosystem? How do readers enter into and/or survive in a linguistic
environment? How do readers engage with the written environment? How do readers’
engagements and comments on the environment shift their relationship to language?
How does my use of English reflect my values? With a reduction of linguistic resources,
how is communication limited? How could a lipogram in a linguistic ecosystem reflect
the creative redeployment of a society working with a limited set of resources? How
could I employ a lipogram to reflect localtarianism? What systems can I employ or
develop to reduce, reuse, and recycle language? How do I sustain my use of English
given a limited character set? With the erasure of personal indicators or references to
human/persona within writing, would the language eventually collapse or deteriorate?
At what point would characters or ideas push forth and create space for, demand, or
organically develop the need for new characters?
Eastern Canada
If the page is a field and letters the species populating it, how might my ecosystem
translate into a written environment? How does any human language reflect or
resemble the ecosystem in which it originated? How much of my acquired oral
language is based on mimicry of lost soundscapes? When I listen to my soundscape, do
I construct a narrative from it? If so, how do I factor myself into that narrative? How do
I project what I want to hear into a soundscape? How do I hear what I want to hear?
How do I hear what I want to hear when I speak? How do I hear what I want to hear
5 SPRING 2009

when you speak? How am I capable of interspecies communication? How do I try to
understand or decode other species’ communications? What are the implications of
learning the languages and life patterns of other species? What would I do with such
knowledge? Do other species on Earth have a written language? What forms do other
species’ written languages take? What are human forms of visual, aural, kinetic, and
olfactoric communication? What are other species’ forms of visual, aural, kinetic, and
olfactoric communication? What is the communicative capacity of a plant? What is the
communicative capacity of a planet?
Northern Canada
Were trout here? Were trees still here? Were moths here still? Owls or wolves? Who?
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REGIONAL FEATURE
OKANAGAN, BRITISH COLUMBIA

CHOPAKA MEDITATION
by

DON GAYTON
The sagebrush was waist high, and dense, making my hike uphill a circuitous one. I
threaded my way around these grey and aromatic presences, as if among the bearded
ancients. I can see why the sage is considered a nurse shrub. The stiff, open branches
allow for plenty of room underneath for smaller flowers and grasses to reproduce, away
from the prying mouths of cows and deer. Whenever I am in sage country, I always
pluck a sprig for my shirt pocket, so its lingering scent can speak to me of Western
distance, of solitary explorations, and of adventure. These were the Chopaka sagebrush
grasslands, set in the triangle between the converging rivers of the Okanagan and
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Similkameen, hard by the United States border. Black Mountain loomed above me, with
its scattered ponderosa pines claiming niches on its rocky knobs. Some trees had been
reduced to charred icons, reminders of a two-decades old wildfire. I turned back to look
south across the rolling sweep of landscape, down into the sculpted valley of the
Similkameen, and up again to the serried ranks of the Cascade Mountains on the
horizon. The Similkameen would join the Okanagan just south of me, and together they
would run on to meet the mother Columbia. Wind stirring through the sage and
occasional bird calls created a background tapestry of natural sound, free of the whine
of car and highway. A hawk circled effortlessly in the thermal overhead. Sun glinted off
the needleandthread grass, and highlighted the subtle grays and blue-grays of the sage.
A shallow, dry draw coursed straight down the mountainside, its bottom choked with a
narrow gallery forest of aspen. Their leaves formed a quivering, live tapestry. The
whole landscape lay open like a book, for me to read in whatever language I chose, be
it of ecology, history, climatology. I was holding the whole Chopaka terrain in my hands,
like a living, febrile thing. I wanted to fly, to soar with the raptors and look down
endlessly upon this landscape, as if it were the face of my lover or my child.
Valleys are learned by random encounter. An impulsive hike, a conversation, a local
history, even a car breakdown infuse bits of clarity on to the local ecology and culture. I
had been living in the Okanagan for a few years, but that slow accumulation of local
knowledge was frustrating. I needed to take this valley on, immerse myself in it, drill
down through layers of superficial understanding, and traverse it and all its
contradictions. So I did that, starting with the Chopaka.
I first saw the Chopaka on a tour with a park biologist, bumping along the narrow trails
in a government truck. The area had been recently placed into an ambiguous,
balkanized entity known as the South Okanagan Grasslands Protected Area. At one
point in our tour we approached the US border to look at an old survey milepost, when
a military helicopter suddenly appeared from out of nowhere, and hovered above us.
The biologist instructed me in no uncertain terms to stay in the truck and out of sight,
while she got out and pointed to her park service shoulder patch. The helicopter’s
occupants got the message, and veered off. My friend climbed back into the truck,
saying “Gayton, if the guards in the helo had seen you, with your beard and funky
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suspenders, we’d be spending all day in an interrogation room somewhere.” I have
always had trouble with borders, but it was disturbing to think that the mere sight of
me was enough to provoke official suspicion. True enough, if the border folks had
actually asked me to state the nature of my business on the Chopaka, which lay
somewhere between building local connections from culture to nature, and developing
my philosophy of honky agnostic land-based mysticism, I would be jailed for sure.
The Chopaka road is long and tortuous, crossing various cattleguards and jurisdictions
between the border and its junction with Highway Three near the Richter Pass. Along
the way it skirts a couple of shallow ponds and lakes, including world-famous—if you
are a paleolimnologist—Kilpoola Lake, the site of a groundbreaking study inferring
historical climate change from the remains of tiny insects buried in the lake bottom
sediments. The lab work on that one must have been a barrel of laughs.
I stopped at one of the smaller ponds to look around and shake off some road dust.
Walking along the muddy shoreline, I glanced at an odd scattering of narrow, bright
orange leaves floating near the shore. A closer look set off the shock of recognition: I
was looking at the shapely and aesthetically pleasing backs of a school of large,
motionless goldfish. Goldfish! These denizens of nine dollar grade school aquaria,
removed from their original Asian habitat by at least a thousand captive generations,
and here they were swimming free—and obviously reproducing—in my Chopaka! I was
horrified and fascinated at the same time. Imagine the thought process that led the
original goldfish owner to drive ten kilometres
up the Chopaka road to dump out a nine-dollar aquarium. Was it from some tragically
misguided animal compassion? A bizarre desire to create new fishing opportunities
(catching a goldfish would be about as sporty as hooking an abandoned tennis shoe), or
perhaps some twisted form of ecological maliciousness? Or were these surplus bait
fish, but who would be fishing in this previously fishless pond? Was this simply one
more manifestation of the infinitely eccentric possibilities of our human interaction
with nature? Exotic goldfish are notorious destroyers of native pond ecosystems, so my
mind raced with potential eradication strategies. The Richard Brautigan technique
seemed the most promising: go back to the aquarium store and buy a couple of pet
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crocodiles. Fight fire with fire.
This Okanagan valley I was exploring, this dramatic north-south gouge separating the
Okanagan Highlands from the Thompson Plateau, confounds my typical concentric way
of understanding, of learning about a place from its nearest neighbour. Points
separated a hundred kilometres along the valley axis compare far better than the
endpoints of a ten minute walk across the same valley. From a brushy riverbottom
along the Okanagan River eastward up on to a pine-scented foothill can equate to a
degree of latitude north, and who knows how much in cultural distance. The Chopaka
at one end bears more similarity to the Coldstream grasslands near Vernon, than it
does to the top of adjacent Black Mountain.
This Okanagan valley is bracketed by two east-west highways. The Crowsnest Highway,
also known as the Number Three, crosses through Osoyoos at the south end. The
Number One--the Trans Canada—crosses at the north end, at Salmon Arm. Highway 97
is the pulsating, north-south artery that courses through the bottom of the valley. Most
of the Okanagan’s population and commerce are closely tied to the 97. The 97 is the
storied Canadian equivalent to Route 66, but less well known.
Osoyoos, the border town at the south end of
Canada’s Okanagan, is also the beginning of the “O
line,” the consecutively alliterative towns of Osoyoos,
Oliver and Okanagan Falls. The north end of the valley
is near the farming community of Armstrong, but it is
a low watershed divide that separates the Okanagan
hydrological basin from nearby Salmon arm and the
Thompson River basin. The Okanagan River’s destination is the Columbia, whereas the
Thompson joins the Fraser River. These two great interior basins have shared cultures,
species, waters and ecologies over time.
The Burrowing Owl pub in Osoyoos is a pleasant place to sample a local red wine and
do a bit of afternoon reading. I settled into a booth near the windows overlooking the
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lake, and pulled out a well-thumbed reprint of John Keast Lord’s 1866 book, The
Naturalist in Vancouver Island and British Columbia.
I am interested in the notion of wine pairing, but my cooking skills are primitive at best,
so I pair wine with books. I know this offends serious gastronomes, who see food and
beverage pairing as a noble art form, not to be toyed with. But I can take shelter under
the wonderfully fuzzy concept of wine terroir. The French word terroir refers to a group
of local wines that share the same ecology and cultural practices, all of which
contribute to give them a specific personality. Now by extending the notion of local
cultural practices only slightly, from making wine to making literature, my heresy
becomes legitimate. In a graceful metaphorical leap, I can span the narrow gap
between the cultural practices in a local vineyard to the cultural practice of writing local
books. Wine terroir resembles literature in another regard as well: there is the complex
and demanding craft of making books or wine, and then there is the rich enjoyment of
the product, which can be critical or unfocussed, depending on the moment.
Like opening up a bottle of wine half an hour before dinner, I am opening up the
concept of terroir, to let it breathe.
Not only do I delight in the frisson of rubbing books and wine--John Keast Lord and
Pinot Noir together--I can also use them both to help me probe deeply beneath the
upland skin of the Anarchist and the Chopaka, and the valley skin of Osoyoos.
After a good read, I walked down to the beach and took my shoes off to let my toes
revel in the fine sand. The beach was deserted, but in midsummer it would be full of
teenagers and vacationing families. Osoyoos, as the warmest town in Canada, has its
own particular gravity for retirees who have paid their Canadian winter dues back in
Brandon or Prince Albert, and see Osoyoos as a kind of Arizona with Medicare. Some of
the newcomers are rudely surprised to see winter temperatures hit minus 25 when an
Arctic cold front swoops down the Okanagan valley and settles in. A good friend Peter,
since passed on, lived in a pleasant log home overlooking OsoyoosLake.
Many things were seen and discussed on his rustic wooden deck, wine glasses in hand. I
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did nearly drop mine once, as I looked up to see five brown pelicans in majestic flight
over the lake. Peter recounted watching the 2003 Anarchist fire from his deck. It swept
up the steep, rocky hillside across the lake. Peter and his wife Sue had ringside seats to
watch this mildly apocalyptic August wildfire; trees candling, smoke billowing, huge
water bomber aircraft skimming the lake to load up, and then circling upward, engines
pounding at full throttle, to get above the fire and drop their payloads in billowing
white cascades.
Peter and I shared an interest in Keast Lord’s books. A Victorian-era naturalist, Lord was
a veterinarian to the US/Canadian Boundary Survey party in the 1860s, and spent
several weeks in the Osoyoos area. This is his description of the lake:
“If there is an Eden for water-birds, the Osoyoos lakes must
surely be that favored spot. At the upper end, a perfect forest
of tall rushes, six feet in height, afford the ducks, grebes,
bitterns and a variety of waders, admirable breeding haunts….”
“The water, alive with fish at all times, is in the summer
crowded with salmon.”
I am fascinated by early descriptions of our landscapes, and am
irresistibly drawn to the fascinating but poorly remunerated field of historical ecology.
This is partly because of my advancing age, and partly because the more obscure a
topic is, the more it engages me. But most of all I am attracted to historical ecology
because I sense that past ecosystems can shed light on present and future ones. In the
words of Wendell Berry, we don’t know what we’re doing (in terms of managing our
landscape) because we don’t know what we’ve undone. So I collect early explorers’
journals, I haunt the BC Archives’ photography website, and I study tree ring records.
The abundant fishery that Keast Lord described is slowly being choked off by water
diversions upstream and dams downstream. The few hardy salmon that do make it over
the twelve dams on the Columbia arrive to a lake with a gradually narrowing band of
suitable water temperatures. As for the perfect forest of rushes, I hope that wasn’t
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what the errant pelicans were looking for, because it is now a trailer park.
ABOUT THE AUTHOR
Ecologist and writer DON GAYTON is the author of several award-winning works of
creative non-fiction, including Interwoven Wild (Thistledown, 2007), Kokanee (New Star,
2003), Landscapes of the Interior (New Society, 1997) and the enduring Wheatgrass
Mechanism (Fifth House, 1990). Gayton has lived on the Canadian prairies, the Western
US and South America, working variously as cowboy, steelyard worker, community
development worker and agricultural extension agent. He now makes his home in
Summerland, BC, where he works as a grassland ecologist. Chopaka Meditation is an
excerpt from his upcoming book, Okanagan Odyessey, to be published spring of 2010
by Rocky Mountain Books.
The Goose extends thanks and acknowledgment to Rocky Mountain Books for allowing
us to print this excerpt.
OKANAGAN RESOURCES
JOURNAL
Lake: a journal of arts and environment
Lake publishes fiction, poetry, critical essays, interviews, reviews and visual arts related to the
environment. It is housed in the UBC Okanagan Faculty of Creative and Critical Studies.
PRESSES
Greenhouseboat Press
Greenboathouse Press is a small publishing concern producing short run, limited editions,
printed letterpress and bound by hand. As in our previous incarnation (Greenboathouse
Books), our mandate is to publish work that is compelling both in its content and its form, and
our attention to typography, design and fine-printing is an extension of that interest in form.
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Theytus Books
Established in 1980, Theytus became the first First Nations owned and operated Indigenous
publishing house in Canada. Theytus root begins within its name, a Salishan word meaning
"preserving for the sake of handing down."
SELECTED AUTHORS
Jeannette Armstrong
Jeannette Armstrong is an Okanagan First Nation author and educator. Her novel Slash (1985)
tells the story of a young Okanagan man’s experiences with issues surrounding indigenous
activism in the 1960s and 70s. She is a plenary speaker at the 2009 ASLE conference in
Victoria.
Kristjana Gunnars
“Her exquisite 1992 novel about remembering and forgetting, The Substance of Forgetting,
which reworks the tropes of retreat and contemplation posited in Thoreau's Walden, is very
much informed by the lushness of [the Okanagan] landscape.” (athabascau.ca)
Nancy Holmes
Nancy Holmes has published four collections of poetry, is an Associate Professor of Creative
Writing at UBC Okanagan, and is a co-editor of Lake. She is also the editor of the landmark
collection Open Wide a Wilderness: Canadian Nature Poems.
Patrick Lane
Lane’s novel Red Dog, Red Dog “unfolds over the course of one week in and around a small
town in the Okanagan Valley in 1958, with stories arcing back in time to the 1920s and ’30s on
the prairies and to the harsh life of settlers in the 1880s West.”
Harry Robinson
Harry Robinson (1900-1990), a member of the Interior Salish people, was an Okanagan and
English-language storyteller. His stories have been collected in Write It on Your Heart and two
other compilations.
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Sharon Thesen
Sharon Thesen is a poet, editor, and Associate Professor of Creative Writing at UBC Okanagan.
Her 2006 volume The Good Bacteria was nominated for the Governor General’s Award for
poetry. She is a co-editor of Lake.
MORE OKANAGAN AUTHORS
Gail Anderson Dargatz
Adam Lewis Shroeder
Donna Sturmanis
Jason De Winetz
Jake Kennedy
Jack Whyte
Michael V. Smith
Sean Johnston
Matt Kavanagh
Alix Hawley
Valerie Stetson
Catherine Mamo
INDIVIDUAL POEMS:
“The Okanagan from Peachland” and “Morning Above Peachland” by Eldon Grier
“Epithalamium for Susan” by Dorothy Livesay (poem about the Similkameen)
“Picking Cherries in the Okanagan” by Glen Sorestad
“Four Jobs” (picking in the Okanagan) by George Bowering
“The Bee-Cave” “Similkameen Deer” “Day After Day the Sun” “Balsam Root” by Patrick Lane
“Articulating West” by Tom Wayman (driving into Vernon)
“Guide to Canadian Architecture” by Harold Rhenisch (and other poems)
“The Moment” by Karen Connelly
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“Boathouse Journal” by Jason DeWinetz (and other poems)
“Orchards” and “Coots” by Peter Christensen
“The Fire” by Sharon Thesen in her latest book The Good Bacteria
SELECTED AUTHORS’ WORKS
D.E. Hatt (1869-1942) Okanagan, an early twentieth-century Miltonic epic about the Okanagan.
Harry Robinson (1900-1990):
Living by stories : a journey of landscape and memory. Compiled & edited by Wendy Wickwire.
Vancouver; Talonbooks, nd.
Nature power : in the spirit of an Okanagan storyteller. Compiled and edited by Wendy Wickwire.
Vancouver: Talonbooks, nd.
Write it on your heart : the epic world of an Okanagan storyteller. Compiled and edited by Wendy
Wickwire. Penticton: Theytus Books, 1989.
George Ryga (1932-1987):
Ecstasy of Rita Joe. Vancouver: Talonbooks, 1973.
The Athabasca Ryga. Vancouver: Talonbooks, 1990.
Summerland. Talonbooks, 1992.
Paracelsus and Prometheus Bound. Turnstone Press, 1982.
Ploughmen of the glacier: a play. Talonbooks, 1977.
Harold Rhenisch Out of the Interior (1993) and many Okanagan/ Similkameen poems in his many
volumes.
John Lent: Dean of Kalamalka Campus Okanagan College, many books and poems.
Abundance (with Robert Kroetsch). Kalamalka Press, 2007.
So It Won't Go Away. Thistledown Press, 2005.
Black Horses, Cobalt Suns. Greenboathouse Books, 2000.
Monet's Garden. Saskatoon: Thistledown, 1996.
The Face in the Garden. Saskatoon: Thistledown, 1990.
Frieze. Saskatoon: Thistledown, 1984.
Wood Lake Music. Vancouver: Harbour, 1982.
A Rock Solid. Dreadnaught Press, 1978.
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Laisha Rosnau The Sudden Weight of Snow.
SOME “LOCAL HISTORY” PLAYS
Pentland, Barbara. The Lake. Toronto: Canadian Music Centre, n.d. (Opera about Ogopogo. The Banff
Centre has a copy of the script)
Estabrooks, Lillian, and Mary Costley. Ashnola: A Legend of Ashnola’s Singing Water: An Opera for
Women’s Voices. Penticton: Penticton Herald, 1954.
Salting, Don. The Smile of the Manitou. Ed. Brian Wilson. Hagensborg: Skookum, 1982.
TRAVEL GUIDES AND PHOTOGRAPHY
Couper, Jim. Discovering the Okanagan. Whitecap, 2004.
Kyi, Tanya Lloyd. The Okanagan. Whitecap, 2005.
Shewchuk, Murphy and Judie Steeves. Okanagan Trips and Trails: A Guide to the
Backroads and Hiking Trails of British Columbia’s Okanagan-Similkameen Region.
Fitzhenry and Whiteside, 2006.
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The Grad Network

L. Szabo

The launch of our new website has prompted me to think about where we started,
when this Goose was but a gosling, so to speak. We had a small web space managed by
Ella-Soper Jones, no links, no images, and pretty much no knowledge of how to create
and maintain a vibrant and engaging web-based newsletter. Look at us now! Thanks to
the support of our members, the tireless work of Lisa Szabo, and now with Drew Small’s
generosity and expertise, we have this amazing new site that I think we can all be proud
to contribute to.
For the Grad Network this issue, we thought it would be great to return to those
humble beginnings in a way, and pay a visit to some old friends. In our second issue, we
included a profile of the University of Calgary’s English program, with excellent
contributions from Diane Guichon and Margot Gilligan. That was three years ago! We
felt it was about time to check in with our president, Pamela Banting, and discover
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what’s new and happening at the University of Calgary.
Thanks very much to Pamela for taking the time to put together a great piece on the
University of Calgary. Read on and enjoy!
~ Michael Pereira
THE UNIVERSITY OF CALGARY
By PAMELA BANTING

The University of Calgary continues to evolve as a supportive place for work in the
Environmental Humanities, Social Sciences, Fine Arts, and Communications and Culture
(soon to be merged into one mega-faculty).
In January Pamela Banting organized the second in a series of annual Eco-Colloquia.
This half-day event included participants from diverse faculties and departments, and
also welcomed participants from Edmonton (Jon Gordon, Lisa Szabo), Toronto (Jenny
Kerber), and Brussels, Belgium (Franca Bellarsi). We hope and expect to welcome to
the English Department Visiting Scholar, Dr. Doo-ho Shin (Samcheok National
University, Korea) during his research sabbatical in 2009-2010.
We have filed the necessary paperwork to register as an official multidisciplinary and
interdisciplinary Environment and Representation Research Group. Once approved, we
expect to have access to modest funding in support of future Eco-Colloquia,
conferences and other projects.
Recent events at the MacKimmie Library include a gift from the family of the late Brian
Mazza in support of acquisitions in Mountain Literature.
Almost everyone in the Research Group responded to my request for information about
their research. What follows ought to give readers a sense of the range of work
currently being carried out here.
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Pamela Banting (English), editor of Fresh Tracks: Writing the Western Landscape, offers
at least two courses in environmental literature each year. Last term she taught a
graduate course in Postcolonial Ecocriticism and a first-year special topics course that
was linked to a lecture series sponsored by the Institute for Sustainable Energy,
Environment and Economy (ISEEE). Barry Lopez was the highlight of this year’s lecture
series, and Pamela moderated a discussion with Lopez that included invited graduate
students, faculty and award-winning environmental writers Andrew Nikiforuk and Sid
Marty. Her current research focuses on re-theorizing setting and place (including
animals’ sense of place) in literature, animal philosophies and Canadian nature writers.
Harry Vandervlist (English), who edited the collected poems of Banff poet Jon Whyte,
examines how Whyte pursues the inter-implication of environment and culture in his
encyclopaedic and formally adventurous representations of his mountain place.
Vandervlist also inaugurated and teaches a popular University of Calgary English course
entitled "Writing the Mountains," which is taught in collaboration with The Banff
Centre's annual Mountain Book Festival.
Stefania Forlini’s work (English) focuses on late nineteenth-century Decadent fiction,
early science fiction, and contemporary steampunk literature and culture, and the ways
in which these kinds of cultural production engage with scientific discourses and/or
technological objects and help to articulate a more ethical understanding of the
relationship between people and things and, by extension, between people and their
material environments.
Jenny Kerber (English) is a SSHRCC postdoctoral fellow. She has been working on a
project that examines how the Prairie-Plains borderlands have been constructed as a
literary and environmental space in novels, nature writing and nonfiction over the past
century. Recently, she has written on topics including borders and bioregionalist
writing, and the intersection of discourses of disease, borders and biosecurity. Dr.
Kerber is about to commence her appointment at the University of Toronto. She is the
treasurer of ALECC.
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Owen Percy (English, doctoral candidate) has worked on Thomas Wharton's Icefields
and Ondaatje's In the Skin of a Lion, comparing the commodification of nature (as
history) vs. the city (as history). He is working on a longer paper on Saskatoon poet
Elizabeth Philips, Heraclitus and the poetics of rivers. He also reviews for The Goose.
Joanna Dawson (English, undergraduate) has held three undergraduate research
awards at the University of Calgary and works on issues of mimesis and referentiality
across national borders and species. Her work at the Calgary Institute for the
Humanities looks at recent depictions of the historical North American West, in
particular, the role of place in mobile communities. With the support of a SSHRCC MA
Fellowship, Joanna will enter the Literatures of the West Coast program at the
University of Victoria this fall.
George Colpitts (History) is involved with environmental history, especially with how to
use documents of the eighteenth and nineteenth century fur trade to understand
humans in their environments in what is now Canada. He uses these documents both
qualitatively and quantitatively to examine not only human sensibilities towards
animals and Nature, but also issues in historical climatology and sustainability.
Mishka Lysack (Social Work) just organized a major eco-conference this spring called
Building Bridges, Crossing Boundaries. He explores the ideas of Bakhtin and Vygotsky
and other learning theorists to illumine public education approaches regarding global
warming and to encourage environmental citizenship.
Chaseten Remillard (Communications and Culture, doctoral student) is interested in the
intersection between documentary film, public perceptions of global warming, and
popular science celebrities. He plans to consider whether and why when individuals
such as David Suzuki speak, Canadians listen.
Other University of Calgary faculty who research and/or teach courses pertaining to
nature writing and environmental literature include Jason Wiens and Richard Davis
(English), and Dominique Perron (French), who has published a book on energy
discourses. Angela Waldie (PhD Candidate, English), Anne White (Religious Studies),
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David Monk (Fine Arts–Dance and Choreography), Gwendolyn Blue (Communication
and Culture), Michal C. Moore (ISEEE, Economics), and others research environmental
topics in their respective fields.
Meanwhile our colleagues in ecocriticism across town at Mount Royal College include
Robert Boschman (English), who has just published In the Way of Nature (McFarland),
an ecocritical study of American poets Anne Bradstreet, Elizabeth Bishop and Amy
Clampitt. He is organizing a conference (October 2010 at MRC) called "Under Western
Skies: Climate, Culture, and Change in Western North America." Keynotes Andrew
Nikiforuk and American historian Richard White (Stanford) are confirmed.
A note on the Contributor
PAMELA BANTING is the President of ALECC, and an Associate
Professor in English at the University of Calgary.
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BOOK REVIEWS

P. Huebener

Forward to the (Communal) Past
Seeds...of Germination...or Termination by HUGO BONJEAN. Calgary: Eagle Vision
$20.95
Reviewed by ALBERT BRAZ
Didactic literature poses a series of challenges to the literary critic. To begin with, one is
not quite certain if texts whose primary function seems to be to effect change, even if it
is at the level of altering the political consciousness of readers, should be judged by the
same criteria as more strictly “aesthetic” works. No less important, given literature’s
tendency to favour the polysemic if not the indeterminate, in such texts the political is
often in conflict with the aesthetic. This is certainly the dilemma faced by a writer like
Hugo Bonjean, who appears to have a rather clear idea of what an ethical future ought
to look like.
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Bonjean’s Seeds . . . of Germination . . . or Termination is a utopia set mainly in North
America, about a century from now. Following a “full-fledged civil war” in 2022, the
United States has broken up, very much along the lines of its “first civil war” (10). The
whole American continent now comprises largely three confederations: the United
Canadian Communities in the north; the United States of Bolivar south of the Isthmus
of Tehuantepec; and the American Confederacy, which includes the old Confederate
states, the lower Western states, the southern half of California, and most of Mexico.
The United Canadian Communities and the United States of Bolivar are alliances of
autonomous communities or states that have come together because of their shared
belief in the need for a sustainable way of life. The American Confederacy, in contrast, is
less a country that a corporation. The self-styled land of “liberty and riches” (1), whose
capital is Dallas, is the creation of Carsanto, a giant agricultural biotechnology company
whose central objective is “to control the world through its seed trade” (3).
At the heart of the narrative is Nayla, a member of Carsanto’s board of directors and
one of the company’s most prominent scientists. Nayla has been extremely successful
professionally, likely having climbed as high as it is possible for anyone other than the
Shapuras, the family that has controlled Carsanto for three generations. However, Nayla
has always had some doubts that the company’s work is “all that ethical” (2). She is
quite aware that of the legion of Carsanto’s scientists, she is the only one doing
research on germinator seeds. Everyone else is working on “the famous mutating
terminator seed,” which not only renders “the seeds that [grow] from its plant sterile”
but is “also prone to cause the terminator gene
mutation in other plants” (3). The United States of Bolivar is the sole country in the
world that continues to refuse to buy Carsanto’s “seeds and agro-chemicals,” so the
company resolves “to spray unwanted mutating terminator seeds across the continent
from high altitude planes” (3, 4). Nayla, who is of Bolivarian descent and whose own
five-year-old daughter, Gaya, lives in Central America, decides to steal all the company’s
“recently developed mutating germinator seeds from each crop species” and smuggle
them to her ancestral homeland (4). This is an odyssey that takes her across the border
to the United Communities of Canada, through three different communities in the
northern country, and finally south to the United States of Bolivar, where she eventually
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pays the ultimate price for her sacrifice but not before delivering the “seeds of
germination” (252) to the people of Latin America, and the world.
Bonjean, who is originally from Belgium but now lives in the foothills of the Rocky
Mountains outside Calgary, leaves little doubt how one should interpret his text. He
incorporates into Seeds a series of paratexts designed to lead readers to apply the
book’s message about the need to embrace a sustainable way of life to the real world,
including a list of websites on terminator seeds, slow food, and small is beautiful (26364). Of course these also happen to be the sorts of projects supported by the “good”
characters in the novel, such as Nayla’s estranged Mayan husband, who reportedly lives
in “perfect harmony” with his environment (31). Similarly, the fact that the people of
the United Communities of Canada leave a small footprint on the planet, which they
have achieved by abandoning their cities in favour of “small villages, each with their
own independent economies and governments” (85), is also what makes their culture
laudable. Yet there are some potential problems in this “paradise” (62). For instance,
we are told that the reason the American Confederacy does not guard its northern
border as closely as it does its southern one is that the United Canadian Communities
“had become dependent on Carsanto’s terminator seeds, which assured peace and
trading between the two nations” (17). Moreover, even if the nature-loving Canadians
wanted to protect their territorial integrity, there is not much they could do, since they
do not have “any helicopters or airplanes” (238). This impotence becomes quite
conspicuous when Carsanto’s security forces follow Nayla into Canada, eviscerate one
community that had sheltered her, and all that the country’s “central administration”
does is lodge a protest with Carsanto “complaining about brutalities” (183). It certainly
takes no action to prevent the security forces from committing any such atrocities in
the future. In addition, while one may admire the communalism that has come to
define the United Canadian Communities, one cannot help but notice that two of the
three villages that Nayla visits--the Christian Davidstown and the Muslim Al Saeed--are
both unapologetically patriarchal. The sole exception is Sequoia, “a pagan community”
that, like other such villages, cherishes “organic growth and networks” (219).
Seeds . . . of Germination . . . or Termination would seem to be meant as an allegory
about the corporatization of both government and science. Carsanto of course echoes
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Monsanto, the multinational biotechonology behemoth that actually owns the patent
for terminator seeds. The company’s name also means holy car, perhaps the one
universally-embraced deity of modern times. Yet, somewhat surprisingly, the novel is
no less antagonistic toward cities, all of which appear to have collapsed the moment
“anti-civilization rebels” manage “to shut off [. . .] the power supply” (9, 240). For the
text, the urban is irredeemably anti-nature. However, whatever else they may be, cities
are a site of demographic diversity, a place where heterogeneous communities coexist-although not always harmoniously. Thus, even if one passionately opposes the
“businessification” of modern social and cultural life, one may not be quite ready to
embrace a future that seems very much like the past, a rather distant past prior not
only to advanced technology but even to the city. More precisely, one may perceive any
such blueprint as little more than an escape from the complexities of the present.
ALBERT BRAZ is an associate professor of Comparative Literature and English at the
University of Alberta. Among other texts, he is the author of The False Traitor: Louis
Riel in Canadian Culture (2003).

L. Szabo
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The Stone Canoe: Two Lost Mi'kmaq Texts. Translated by ELIZABETH PAUL, with
essays, notes, and supporting material by PETER SANGER, and illustrations by ALAN
SYLIBOY. Kentville: Gaspereau Press, 2007 $29.95
Reviewed by BRIAN BARTLETT
Like a river with many streams feeding it, this is a book of many contributors. Besides
the translator, the essayist, and the illustrator named on its title page, The Stone Canoe
wouldn’t exist without the anonymous Mi’kmaq storytellers who created the earliest
oral versions of the two “texts,” or without Susan Barrs and Old Man Stevens, the
nineteenth-century storytellers whose versions are featured in the book. Another key
contributor is Silas T. Rand, a Nova Scotian missionary who heard, transcribed, and
translated Mi’kmaq tales (eighty-seven of them published in a collection after his
death). The book benefits from the labours and writings of three other figures from
well over a century ago. It also wouldn’t have reached us without Andrew Steeves and
Gary Dunfield, the book artisans of Gaspereau Press, that jewel of Canadian publishing.
As a complex mixture of voices, languages (the two stories appear in both Mi’kmaq and
English), forms (narratives, translations, essays, notes, letters, diary extracts), and visual
offerings (Alan Syliboy’s recent sketches inspired by the stories, and reproductions of
manuscript pages), this book could be compared to a palimpsest, but one in which the
sub-surface tracings are sharply visible. Since The Stone Canoe was published in the fall
of 2007, it has sadly received little public attention beyond its Mi’kmaq readership, yet
it’s too significant and a rare sort of book to be lost in the relentless shuffle of
publishing.
Rand transcribed the two Mi’kmaq narratives in 1847 and 1884. As Peter Sanger points
out, neither had been published in Mi’kmaq before The Stone Canoe. The earlier story
“is probably the oldest piece of indigenous Canadian literature recorded in its original
language, while the story of 1884 is among the earliest of such few transcriptions made
in Canada before the 1890s and early 1900s when Franz Boas and his colleagues began
collecting narratives on the northwest Pacific coast.” Sanger’s two intricate and
extremely helpful essays, which take up more than half the pages of this book, insist
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rightly that the tales possess much more than merely ethnographic, historic interest;
they are intensely designed constructions shaped both by tradition and by the
freshening additions of ongoing oral revisions. Sanger is astute in dealing with the
limitations of Rand’s Victorian translations. While acknowledging Rand’s importance in
drawing attention to one First Nations culture and in laboriously translating tales, he
makes no bones about the missionary’s ulterior motives: Rand was a multi-lingual, antiCatholic Baptist who learned Mi’kmaq as one who planned to convert its speakers from
their adopted Catholicism. Among the most fascinating aspects of poring over The
Stone Canoe are the differences between Rand’s translations and the new ones by
Elizabeth Paul, a contemporary Mi’kmaq teacher of the Eskasoni First Nation in Cape
Breton.
“Rand never really attempted,” writes Sanger, “to work out a style of translation which
might emulate or even imply...the qualities and characteristics of the Mi’kmaq
language.” To the transcriptions Rand added wordiness and explanatory discursiveness,
betraying the crispness and concentration of the tales as he heard them. Sanger
illustrates the relative verbosity by providing a passage that is 150 words long in Rand’s
version but only 65 words in a word-for-word translation. The Stone Canoe gives us
opportunities to do our own comparisons of Rand’s translations with Paul’s, and to
repeatedly find radical differences.
Sanger argues against Rand’s undermining of the Mi’kmaq narratives as superstitious
curiosities. He notes that they respect how “animals speak to us” in dreams, and that
our dominant Western cultures have exaggerated “the differences between foolishness
and wisdom, between the childish and the mature, between animals and humans.” In
fact, Sanger says the differences are “illusory,” where some of us might be more likely
to say “exaggerated.” (I also baulk when Sanger – speaking of a Mi’kmaq belief in song
having “secret power, capable of raising uncontrollable forces” – claims that Rand’s
contrary ideas, expressed with “coy mockery,” are “the ones with which most modern
poets do their work.” Without an elaborate discussion or at least further explanation,
that wide-reaching generalization about recent poetry may remain a red herring.)
There’s no space here to discuss both of the “lost texts” in The Stone Canoe, so I’ll only
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speak of the first and more substantial of them. It tells of an only son named Little
Thunder who is sent out by his mother to find a wife, and encounters a succession of
figures whose names, like his, indicate their placement without the natural world: TiedUp Foot, who would wander everywhere if he weren’t restrained; Closed-Nostrils, who
is kept from creating ferocious winds, but opens his nostrils when such winds are
needed; Pine-Cutter, Marten, Skunk, Beaver, Earthquake, some of them ambiguous
mixtures of the human and the animal; and, above all, Wolverine (“Badger” in Rand’s
mistranslation), a clownish, thieving,
unreliable guide for Little Thunder, and the story’s central actor. Eventually the first few
of these characters arrive at the residence of Kluscap, whose wisdom contrasts to
Wolverine’s irresponsibility, and whose directions help determine the return journey,
which includes transportation by canoe, confrontations with dangerous Skunk and
Beaver, and Little Thunder’s discovery of a wife. As Sanger discusses, patterns of
repetitions, doublings, and symmetry – and of feasts, songs, dances, and fights –
appear to be the result of conscious shaping rather than of random yarn-spinning. This
quest narrative is one with parallels in First Nations cultures and languages around
North America, but also very much of its own place and nation, with details such as the
Mi’kmaq game of waltes and the presence of the wise man-god Kluskap.
In the first paragraphs of his first essay, Sanger writes: “Stories, to survive, need the act
of will and belief which is faithful memory. No more than clean, constant water do
stories belong to us simply by prescript. Stories must be tended and attended.” All the
tending and attending in The Stone Canoe deeply deserves to be experienced and
celebrated.
BRIAN BARTLETT has published many books of poetry, most recently the chapbook
Travels of the Watch and Wanting the Day: Selected Poems, which was published in
both Canada and Britain and won the 2004 Atlantic Poetry Prize, and his latest
publication, The Watchmaker's Table was released in 2008. He edits The Elizabeth
Bishop Society of Nova Scotia Newsletter, and is on the Board of Directors of the Halifax
Field Naturalists and the Young Naturalists Club. Since 1990 he has taught Creative
Writing and Literature at Saint Mary's University in Halifax.
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The Weekender Effect: Hyperdevelopment in Mountain Towns by ROBERT WILLIAM
SANDFORD. Surrey: Rocky Mountain Books, 2008 $16.95
Reviewed by JENNY KERBER
In The Weekender Effect, Rocky Mountain historian and water resources expert Robert
W. Sandford issues an impassioned plea for the defense of Western Canadian mountain
communities against the ravages of poorly-planned urban development. As a resident
of Canmore, located on the outskirts of Banff National Park, Sandford has witnessed
first-hand the effects of unchecked growth: in the last twenty-five years, the town’s
population has exploded from 3,100 to 15,000 residents, nearly 40% of whom are now
characterized as part-time. Sandford outlines the corrosive effects of these changes on
the town’s sense of community, noting the relentless conversion of public space into an
unruly thicket of condominiums, 6,000 square-foot “cabins,” strip malls and highway
billboards. While Canmore’s close proximity to both a major city (Calgary) and the
Rocky Mountains has contributed to its popularity as a recreation and retirement
centre, the congestion and rising cost of living accompanying rapid growth have also
put the squeeze on local residents who in some cases can no longer afford to live there.
Due to high levels of part-time residency, a phenomenon Sandford designates “the
weekender effect,” many mountain towns are now treated more as temporary
playgrounds than as places in which to put down permanent roots. Against this
hollowed-out form of community, he challenges readers to envision and create a
different kind of mountain West, one that rejects narrow economic versions of
prosperity in favour of a more durable version of community: “Either we establish a
vision of the West we want now or our descendants will be forced to live forever with
the consequences of a blind incrementalism that will leave them with very little of what
made this region such an inspiring place to live in and visit” (22).
The book is structured as a manifesto, and displays both the energy and the pitfalls of
the genre. Sandford begins with the bold claim that the greatest achievement of
western mountain culture lies not in the forms of infrastructure and industry it has
developed amidst a difficult climate and terrain, but in what it has chosen to save from
these processes. The best outward expression of the latter impulse, he maintains, is the
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establishment of the Rocky Mountain national parks, those spaces in which “we began
to put what we’d already started to destroy back together again in a semblance of its
original pristine form” (3). Such a statement aims to inspire, but its identification of
national parks with a pristine or original nature fails to consider the ways in which
national parks were from their very inception products of decisions that systematically
favoured certain economic, cultural, and political interests over others. It also risks
perpetuating a myth of the North American continent as a land unchanged by humans
prior to European arrival, thereby ignoring the role of Aboriginal peoples as agents of
(environmental) history. Finally, by imbuing the Rockies with a timeless quality that
fosters the quasi-mystical realization of a “sense of place,” the book overlooks the ways
in which positive perceptions of mountain landscapes are themselves historically
particular. A quick survey of European literature prior to the 19th century, for example,
reveals a much more ambivalent – even hostile – set of reactions to mountain
landscapes than the overwhelmingly positive values Sandford associates with them
here.1
The Weekender Effect also conforms to the “us” versus “them” logic of the manifesto in
its portrait of a local mountain culture under siege by outsiders, the latter whom are
only vaguely identified as “wealthy urbanites from around the world who have decided
that living in this largely protected landscape is preferable to living in the often crowded
and dirty places they helped build” (29). Such distinctions are rhetorically appealing,
but rarely work so tidily in practice, since from the very start one of the central goals of
the national parks was to bring “outsiders” – particularly of the wealthy, urban variety –
to mountain playgrounds developed for their pleasure and use. Indeed, one of the
problems with park boundaries is the way they draw artificial distinctions between
landscapes that ought to be preserved and revered and those that are viewed as
expendable. Further, while much of Sandford’s argument rests upon the idea that those
who have developed a sufficiently local “sense of place” will not harm it, considerable
evidence suggests that people can (and do) regularly live in, appreciate, and call the
environment of the mountain west home even as they also mine its veins, blast and
1

See Marjorie Hope Nicolson’s survey of such “mountain writers” as Dante and Marvell in
Mountain Gloom and Mountain Glory 34-35, 48.
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pave its surfaces, and build and sell houses and condos in its broad valleys.2 To his
credit, Sandford does elaborate upon what he means by acquiring and keeping a “sense
of place” – opening oneself to the uniqueness of a particular geography, getting
physically involved with it over time, and allowing oneself to be transformed by it – but
the concept nonetheless remains slippery.
After hitting a few rocky patches, The Weekender Effect find its stride once Sandford
moves away from philosophizing and gets into storytelling mode, detailing how external
development interests came to exercise such powerful influence over local politics in
Canmore during the 1990s and early 2000s. His story reveals how a combination of
short-sighted provincial government policies, lax regulation and approval procedures,
greed, mistrust, and toothless public consultation processes worked to divide the
community against itself, leaving room for large-scale developers to turn a handsome
profit while giving little thought to the long-term life of the community. The book thus
serves as a cautionary tale to those living in mountain towns now facing development
pressures similar to those faced by Canmore two decades ago. The crucial factor
determining what such communities will look like in twenty years, Sandford argues, is
whether the directions growth takes are determined by those who have chosen to
make these places their permanent homes, or by the agendas of external developers
looking to make a quick buck. He stresses the need for communities to sit down and
develop guiding principles for development well before they are confronted with
external pressures they are ill-equipped to resist. Community-based discussions can
help citizens determine what kinds of compromises they are willing to make to ensure
that the kinds of development they desire are possible, and can help them devise
strategies for pursuing the kinds of visitors and newcomers who share their vision of
prosperity (98).
The major strength of the book lies in the concrete advice it gives to mountain
communities facing difficult choices amidst the transition from a resource-based to a
more service-oriented economy. Sandford also does a good job of explaining how a
2

For example, Canmore has a considerable history as a coal-mining town. On the relationship
between labour and environmentalism, see Richard White’s well-known essay “Are You an
Environmentalist Or Do You Work For A Living?” 181.
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series of seemingly small acts can contribute to long-term community resilience. These
include such things as taking pride in the uniqueness of local architecture, buying local
products and services (which includes accepting the idiosyncracies that sometimes
accompany such patronage), and preserving the local names and stories by which
people come to know and identify with the places in which they live. Despite his
disappointment with what has happened in Canmore, Sandford recognizes that it is
time to give up the frontier mentality of packing up and moving the moment a place is
no longer what one wants it to be (112). Making oneself at home in a place takes time,
and will be achieved not by attempting to seal oneself off from change, but by working
with others to discuss, develop and implement a form of community that is both
flexible and resilient. It is this underlying ethos that makes The Weekender Effect
necessary reading for any community within a stone’s throw of Vancouver-Whistler and
the 2010 Winter Olympics.
Works Cited:
Nicolson, Marjorie Hope. Mountain Gloom and Mountain Glory: The Development of
the Aesthetics of the Infinite. 1959. Seattle: University of Washington P, 1997.
White, Richard. “Are You an Environmentalist or Do You Work for a Living?: Work and
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Nahanni Journals: R.M. Patterson’s 1927-1929 Journals edited by RICHARD C. DAVIS.
Edmonton: University of Alberta Press, 2008 $29.95
Reviewed by SARAH KROTZ
The publication of R.M. Patterson’s remarkable journals marks an exciting moment for
those who have already been lured to the South Nahanni River by Patterson’s popular
narrative, The Dangerous River (first published in 1954 and only recently out of print).
Nahanni Journals documents the ambitious two-part expedition to the Nahanni in the
late 1920s that generated The Dangerous River, and the incremental nature of travel
writing can be traced in the differences between the two texts. But as the editor,
Richard C. Davis of the University of Calgary’s English Department, notes, the journals
make for rewarding reading in their own right. They are a testament to the complexity
of the relationship between this Bank of England clerk-turned-Canadian homesteader
and the remarkable landscape of what was then a little-known frontier.
The journals begin on June 7, 1927, on the Athabasca River north of Waterways (now
Fort McMurray), and trace a difficult and breathtakingly beautiful trip by canoe to
Virginia Falls on the South Nahanni, then back down to the Liard and Fort Nelson Rivers,
overland to Fort St. John, by scow to Peace River, and finally by train to Edmonton,
where the first journal ends on October 23. His appetite whetted, Patterson returned to
the Nahanni the following spring to live for a year, trapping and prospecting for gold,
with his friend Gordon Matthews. The journal entries resume at Fort St. John on March
17, 1928, following their exploits until January 29, 1929, when they end with Patterson
about to undertake the harrowing journey from their cabin on the Nahanni to Fort
Simpson in search of Matthews, who had failed to return with supplies. This journey,
and the months of trapping along Wheatsheaf Creek that followed it, are described in
The Dangerous River, but not here; like many journals, this one does not conclude, but
rather falls suddenly silent, its story unfinished.
Davis fills in a number of gaps, however, by way of annotations and an introduction that
ranges widely across biographical and bibliographical terrain. Among other things, Davis
draws readers’ attention to the different relationship that the journals register between
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the traveler and the wilderness. In place of The Dangerous River’s linear narrative of a
hero conquering the wilds, the journals provide vivid glimpses of travel as it is
experienced day by day by a man venturing (indeed, sometimes bumbling) into the
unknown. The fits and starts of a canoe trip – the waiting for weather; the frustration,
exhilaration, fatigue, and comedy of learning to solo paddle, pole, track, and portage a
canoe – the excitement of returning the following spring, and the often dull work of
trapping and prospecting, are captured with laconic clarity. With little sense of what lies
ahead, readers witness a journey not unfolding so much as ebbing and flowing, shifting
and pausing, its significance always multiple and uncertain. Even the land through
which he travels rarely holds stable meaning; the mood and tone of Patterson’s record
changes in subtle accordance with the weather, conditions of the terrain, numbers of
mosquitoes, and whether or not he has recently enjoyed a good meal.
It is the sparkling precision with which Patterson renders the landscape through his
unique, personal experience of travel that makes Nahanni Journals a thoroughly
enjoyable read. Patterson is a keen and appreciative observer, reminiscent of Ruskin in
his attention to how the landscape appears to the individual traveler from particular
vantage-points, in particular lights and atmospheres – how Lake Athabasca’s shoreline
“appears & disappears in curious mirages,” for instance, “the buildings of Chipewyan
gleaming white in the sunshine” (2), or how the autumnal country above Fort St. John,
“in the yellow light” before sunrise, becomes “a study in monochrome—all shades from
biscuit to the darkest mahogany” (65). Along with subtleties of light and colour, sounds,
smells, and textures add depth to his descriptions, and, true to the spirit of wilderness
tripping, his pleasure in a good meal, whether “a glorious stew of caribou, beans, barley
& wild onions, & cheese[,] figs, bannock & tea” (31) or cold porridge and fresh
raspberries, cranberries, and gooseberries, is palpable. The second trip, which involved
a good deal more work and harsh weather, is, understandably, recounted in less detail.
Still, here, too, are moments of enduring clarity.
Patterson’s journals are, in fact, a long letter to his mother (who remained in England
when Patterson set out for the Canadian west), and the occasional reference to this
intended audience adds another intriguing dimension to the book. Readers become, in
effect, eavesdroppers on private thoughts left out of the public story of The Dangerous
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River. Some of his anecdotes reveal a vulnerable and affectionate son, “a child at play,
not a hero engaged in struggle” as Davis so aptly puts it (lxviii). Others evince a
character flawed by impatience, arrogance, petulance, and even bigotry. Still others
trouble the image of Patterson as a precursor to the modern ecotourist, which is how
Davis ultimately regards him.
Some will find this equation problematic. Understandably charmed by his subject, Davis
sometimes obscures Patterson’s relationship with the land. Positing the journals as
“more in keeping with the values of today’s ecotourists who seek recreation and
communion, rather than conquest, when they travel the Nahanni” (lxvi) than The
Dangerous River, Davis projects an environmental consciousness on his subject that the
journals do not support. The “poignant” expression of “regret” and “sorrow” that Davis
reads, for instance, in Patterson’s description of killing a cow moose “only to watch it
float irretrievably and uselessly downstream,” is, in light of Patterson’s markedly
ambiguous journal entry about the event, an interpretive stretch (lxxxiii). Nor is it clear
that, in choosing to travel and live on the Nahanni among mosquitoes and snow squalls,
Patterson “relinquished the luxury and privilege that wealth could command” (xlii) so
much as redefined it. The language of luxury and privilege pervades Patterson’s journal
entries: he considered himself “very fortunate to see these things & these wonderful
places” and regarded his sojourn on the river as “a great treasure … such as few are
privileged to have” (32).
Swarms of mosquitoes were a small price for the freedom to live the way he wanted to
live. Moreover, he had no qualms about exploiting the region’s wealth, when it yielded
any. Part of the luxury of canoe travel was being able to “get moose shooting from your
pillow” (11), and, as he told his mother, “there is a fortune somewhere, both here [the
Flat River] & on the Nahanni. Let it be mine” (29). The South Nahanni of Patterson’s
journals is quietly yet noticeably crawling with prospectors, trappers, and traders.
Nobody, not even Patterson, seems worried about preserving the “pristine wilderness”
that Davis celebrates in his introduction (lxxix). That we are able to regard Patterson as
a relatively harmless nature enthusiast partly owes to the fact that there was, in the
end, no gold rush to keep him there. But if he showed few signs of a preservationist
ethos, he did anticipate the “great play ground” (16) that the Nahanni would eventually
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become. It is as a romantic account of daring but playful adventure that Nahanni
Journals fits most readily into the environmental history of one of Canada’s most prized
National Parks, and enters the tradition of wilderness travel writing.
SARAH KROTZ is a postdoctoral fellow at the University of Alberta. An avid canoeist, she
has never paddled on the South Nahanni River, and probably never will.
Firing the Canon in New Directions
West of Eden: Essays on Canadian Prairie Fiction edited by SUE SORENSEN. Winnipeg:
CMU Press, 2008 $28.95
Reviewed by JON GORDON
From the volume’s dedication and epigraph to Sorensen’s introduction and Deborah
Dudek’s second-to-last essay in the collection, “‘Prairie as Flat as the Sea’: Realizing
Kroetsch’s ‘Spending the Morning on the Beach,’ Robert Kroetsch exerts a pervasive
influence on West of Eden. One even finds an endorsement from Kroetsch on the back
cover: “West of Eden takes us to a new stage in prairie writing: we dare to rejoice: we
rejoice in our abundance of writers, in our many and varied talents, in our literary
accomplishments.” We may well rejoice about many of the essays in this collection, not
least for the extent to which they continue an engagement with the history, and literary
history, of the prairies. Kroetsch’s centrality is, thus, appropriate.
The new direction it charts, though, is at least as much in the application of diverse
critical methodologies to prairie writing as it is to the literature being considered. While
the essays in West of Eden take a variety of approaches—coming at texts in terms of
pedagogy, psychoanalysis, deconstruction, cultural studies, cultural materialism,
formalism, linguistics, and globalization—the vast majority of essays deal primarily
withcanonical writers (with essays on Ostenso (Johnson), Ross (Beattie), Wiebe (Keller),
and Kroetsch (Dudek), and two on both Grove (Artenie and Divay) and Laurence
(Beckman-Long and Foster Stovel)). Jenny Kerber’s essay on Madeline Coopsammy’s
5 SPRING 2009

poetry is a notable exception, considering the question of “home place” from the
perspective of diaspora. Sorensen’s introduction is also exceptional. She balances
references to Guy Maddin’s My Winnipeg, Wallace Stegner’s Wolf Willow, Paul Hiebert’s
Sarah Binks, and lyrics from The Weakerthans (and that’s just in the first six pages) in an
engaging, personal, reflective, and rigorous piece. This balance would, ideally, have
been maintained through the collection as a whole (and is to some extent), but
Sorensen should be commended for the courage to “make a general call for papers on
prairie literature, and wait and see what was happening out there” (21). She writes that
“If what resulted was a miscellany, [she] would be content” (21) and while the
connections between the various essays may seem loose in some instances, if the
essays are read with the questions from Sorensen’s introduction in mind, many
important connections will begin to appear: “If we go looking for exciting new
conceptual strategies, if we eagerly seek to survey a prospect beyond regional borders,
what will we gain and what will we lose? What are the intellectual, economic, artistic,
and indeed spiritual and moral tasks that we have not nearly yet completed in this
unique prairie local?” (11). The collection’s (re)turn to the canon, history, and place, is
important insofar as it engages new conceptual strategies without abandoning the
regional.
One notable absence, though, is Native writers. Tina Trigg and Philip Mingay conclude
the collection with their essay “Mapping our Mental Geography” recounting the
pedagogical challenges of teaching a Canadian Literature survey course at a small
private Christian institution. At the end of their article they lament “the lack of Native
Canadian content in their syllabi” (293) and their concern might be extended to the
collection in which their essay appears. Despite a clear awareness on the part of the
authors, and Sorensen’s several references, to both the history of colonialism on the
prairies and current work by Native writers and critics, the collection does not include
any essays about or by Indigenous writers. The closest it comes is in Warren Cariou’s
foreword, “Occasions for Feathers, Or, the Invention of Prairie Literature,” where he
suggests that writers like Louise Bernice Halfe, Thomas King, Gregory Scofield, and
Marilyn Dumont “are writing about something that might be encapsulated within thh
term Prairie Literature, but they do not often place their work under that particular
rubric” (29). If, as Cariou argues, the current moment offers us an occasion for the
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reconsideration, and possible expansion of the idea of prairie literature, this collection
takes only tentative steps in the direction of Native writing.
Beyond the obvious regional focus, which may, in itself, be of interest to some ecocritics, several essays, and Sorensen’s introduction, engage explicitly with eco-critical
concerns. Michael J. Gilmour’s application of Michel Foucault’s concept of heterotopia
to read Neil Young’s album Prairie Wind, “Going Back to the Prairies: Neil Young’s
Heterotopia in the Post-9/11 World,” is one example. It offers a nuanced reading of the
prairies’ continued role as sight of nostalgia and the potential solace offered by places
constructed as counter to or outside of the dominant.
Pamela Banting impassioned defense of Sharon Butala’s writing is another eco-critical
essay. Butala’s work serves as a case study in “Deconstructing the Politics of Location:
The Problem of Setting in Prairie Fiction and non-Fiction.” Banting takes issue with the
prominent critical reception of Butala, which, in Banting’s view, “pits race, class, and
gender against place” (57, original emphasis) and makes the crucial point that “if the
sanctions delineated in Lousley’s and Kamboureli’s arguments were imposed they
would largely foreclose on the possibility that anyone other than a First Nations person,
including minority writers, could ever be or become at home here in Canada or North
America” (66).
Indeed this seems like the struggle settler-invader prairie writers have been engaged in
from the beginning and which critics have too often avoided by erasing the Indigenous
presence into the landscape. The lack, as mentioned, of critical engagement with
Native writers in West of Eden is only partly compensated for by considering the
persistence of this critical practice. Banting does make a brief detour through Thomas
King’s Green Grass, Running Water and points, in a footnote, to the distinction between
“being and becoming native to a place” (73). Brian Johnson makes this concern, with
becoming native, central in his contribution, “Beyond Regionalism: Martha Ostenso’s
Wild Geese and the Northern Nation,” which considers precisely the repression of
Natives involved in settler-invaders’ attempts to become indigenous to the prairies.
In relation to the above point, perhaps the most satisfying essay is Allison Calder’s
analysis of prairie representations of, and relationships with, the various “small, furry
rodents” (257) commonly known as gophers. In “Why Shoot the Gopher? Reading the
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Politics of a Prairie Icon” Calder charts conflicts around gophers and argues that they
raise “questions of power: whose land is the prairie, and whose interests should be
protected? Who is scene to have the right to prairie space?” (244). From its appearance
in W.O. Mitchell’s canonical Who Has Seen the Wind to its immortalization in the
Torrington, Alberta Gopher Hole Museum and Gift Shop, Calder reads the gopher as a
symbol of human-animal interactions and dominance.
Many other essays in the collection deserve attention but lack of space prevents me
from offering more than a mention of Dennis Cooley’s overview of prairie criticism,
Elspeth Tulloch’s close reading of NFB adaptations of four prairie stories, or Wolfram R.
Keller’s use of conceptual metaphor theory to read A Discovery of Strangers, or Diane
Beattie’s extension of D.M.R. Bentley’s work on As For Me and My House, all of which
are engaging. Undoubtedly many other readers would find other of the essay
compelling as well. To misquote Sorensen’s misquote of Kroetsch, “The moment of the
discovery of the prairies continues in West of Eden.” It is a collection that offers many
valuable articulations of our current moment of discovery and points, for those of us
engaged in the critical project that continues to be called prairie literature, toward
many more moments of discovery to come.
JON GORDON currently teaches at the University of Alberta, works in the area of
contemporary Canadian literature, and is currently exploring representations of the oil
sands from a cultural studies and ecocritical perspective.
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Staying, Not Saying
Letters I Didn't Write by JOHN MACKENZIE. Madeira Park: Nightwood, 2008 $16.95
Terminal Moraine by IAN LETOURNEAU. Markham: Thistledown, 2008 $12.95
Reviewed by OWEN PERCY
John MacKenzie’s Letters I Didn’t Write is an ode to ‘what if?’ Speckled with titles like
“To Sorrow (a lament),” “Things Unsaid (to all the girls I’ve loved before),” and “What
Was In My Hands,” this is largely a book of retrospective yearning; a re-collection of a
world that has revealed its natural beauty, has had its Edenic moment of perfection and
purity, and is now suggesting itself to be something else. Even though the speaker of
“Drinking Wine (Victoria, BC)” has moved into the city, for example, he retains the
purity of the mountains he eyes in the distance — the not-quite-there-anymore —
within himself, suggesting “I know all this and once/ even believed it meant something
--until/ I looked for ways to say it and found/ words only bead and shimmer in silence.”
But these are not often poems that refuse themselves the opportunity to try and ‘say
it’: In fact, this is a book full of things left un-done and of wine-soaked nostalgia for a
time when the planet, the world, and the idea of America seemed infinite.
The book’s opening section “The Moon Just Went Behind a Cloud (lost Hank poems),” is
an interesting musical lament for, by, and about the late country music star Hank
Williams. “I sing of an angel from Montgomery, / who wrote himself as a virus into
music” writes MacKenzie in the first of the stark, tight couplets that comprise the Hank
poems. With titles like “A, 3/4” or “E, 4/4,” these are pieces that are meant to be sung
in the twangy voice of Williams himself. There is an emphatic focus on the singer’s
reputed alcoholism and restlessness (even plainly asking at one point “How thirsty
could one man be?”), which actually hinders the suite’s poetic progression by
exhausting itself quite quickly. The suite is long enough to allow its brighter poems to
expose the superfluity of its duller ones, and generally, to resist the inherent
excitement in movement, travel, and a life where “Miles slid under the wheels like
happiness, / like tears. Like a bottle over strings.”
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The following sections, “Letters I Didn’t Write” and “The Book of Hours,” are more
formally diverse, yet remain strictly metred and lineated into tercets and quatrains that
meander through the lives and environments of oil-riggers struggling to pay off
mortgages, and hay-balers lamenting the “call centre gone in up the road — / middle of
nowhere as they say” while trying to convince themselves that “Not much has changed
since then…on the farms” (poet’s ellipsis). MacKenzie’s love of Lorca is never far from
the surface of these poems, and several deal directly with his death and work, like the
stark “Poem of the Arrow.” Indeed, much of the collection’s strongest verse is in the
shorter and sparser pieces, which evoke the delicate and serene sensibility of haiku.
Unfortunately, the spare specificities of strong poems like “Notes on Time, Tide, Gravity,
etc.,” “Spring Dawn,” and “Four Songs of the Willow” are awkwardly juxtaposed to the
more directly grandiose and sweeping lines and images of poems like “I dreamed I
wrote the most beautiful poem…,” which closes with the following lines:
(If galaxies of thirst gathered in my throat
stars were rain and your eyes the wells of night.
Your gaze was all the water I wanted,
And the only cup I drank from.)
With this general conviction that the world is the vehicle for the human tenor, not
necessarily the other way around, Letters I Didn’t Write occasionally shines in its
directness, but just as often staggers under the weight of several weaker poems which
try to bead and shimmer themselves out of their own inevitable silence; that try too
hard, too directly, too grandly, to ‘say’ the majesty of a world that in many ways simply
can’t be said.
Ian LeTourneau’s Terminal Moraine, on the other hand, embodies the opposite
problem: it is, plainly, too short. This is to say nothing of the consistent quality of the
writing herein other than that one wishes for more of it. Like his chapbook Defining
Range (see my review in issue 4.2 of The Goose), LeTourneau’s first book demonstrates
a poetic aptitude of extraordinary breadth and depth. And while Terminal Moraine is
easily consumable in one sitting, the complexity and intricacy of most of its poems will
surely prompt later revisitations. This is a book that contains deft translations of poems
by Emile Nelligan and Anne Hébert, and expertly crafted sonnets and couplets, not to
mention a triolet and a paradelle (à la Billy Collins). Its odes to the bicycle, the fireplace,
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and wind energy are as sublime as they are ridiculous. Its elegies for retreating glaciers,
a mushroom, and the Dodo bird as ridiculous as they are sublime. LeTourneau’s
specificity of language displays an acute awareness of the impossibility of ‘saying’ the
world around him and the moments his speakers experience. The hiking speaker in
“Bears” is surprised by one, and realizes that “words// were no longer needed” (18).
The epigraph from Keats’ “Ode on a Grecian Urn” which introduces LeTourneau’s
“Aurora Chorus” likely puts it best: “Heard melodies are sweet but those unheard/ Are
sweeter”; a “farther poetry,” as M. Travis Lane once put it, than language will allow.
Unlike so many of his contemporary ‘nature’ poets, LeTourneau’s deep ecological
conscience does not allow him to confuse his speakers with the environments that they
inhabit. The bison, lynx, bears, and dragonflies that populate these poems are always
self-consciously in relation to speakers and are always having their lives reordered by
humanity. The “lesson in humility” delivered by the maybe-warblers-but-maybe-not of
“Unidentified Birds” is not a taxonomical one, but a lesson in the arrogant foolhardiness
of the very idea of taxonomy itself. The speakers of Terminal Moraine are
often all too aware of their ecological footprints. In a literal example from the poem
“Ordinary Day at the Beach,” the speaker’s genuine curiosity leads him to pull some
barnacles off of a rock during low tide for closer observation. As the tide though, he
realizes the implications of what he has done: “I went heavy with the sad/ and
monstrous knowledge that the power/ I used to pluck them from the rock equaled/
neither my power to restore/ nor my newfound desire to redeem.” The book’s
eponymous third section is its most directly alarmist when it comes to the
environment, containing poems on the oil sands of Alberta, extinct and endangered
species, and renewable energy. This section also houses a series of four strong poems
inspired by various photographs by Edward Burtynsky, the most striking of which is
“Nickel Tailings #31, Sudbury, Ontario”:
Every indication is of natural disaster,
a river of thick orange carving its way
through a landscape of charred grass,
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rock and earth – the endnotes of industry:
cropless fields,
disgorged creeks,
treeless horizon.
This is not, however, an apocalyptic book. It grounds itself, as its back cover promises, in
the crucible of “the present we cannot escape,” by bookending itself with a “past we
pretend not to remember” and a “future we try not to imagine.” It is an urgent book
with an urgent environmental message, but its prosody is subtly hopeful. The
excellence of poems like “Squid Simulacrum,” “Between Sea and Sky,” and “A Cubist
View of the Saint John River” eagerly invoke a planet worth preserving. Terminal
Moraine reminds us, in the words of a father to his young child, “There’s so much
beauty in the world, son;/ prepare to be overwhelmed” by finding a language which
leads us towards that unspeakable extra-linguistic beauty, and by embodying its
impossibility in verse.
OWEN PERCY is a PhD Candidate in the Department of English at the University of
Calgary.
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P. Huebener

Nightmarker by MEREDITH QUARTERMAIN. Edmonton: NeWest Press, 2008 $14.95
Reviewed by MAIA JOSEPH
With the recent poetry collections Vancouver Walking (a BC Book Award winner) and
now Nightmarker, Meredith Quartermain is emerging as one of the most dedicated
poet-observers of contemporary Vancouver. Both collections are products of extensive
archival research and observation of particular city spaces, with Quartermain
triangulating experience, research, and contemplation to produce a poetic cartography
of the city. In Vancouver Walking she “maps” streets and routes in and around her
Strathcona neighbourhood, and similar work also appears in Nightmarker, though in
the newer collection Quartermain tends to venture somewhat further afield. She also
attends more specifically to individual built structures, especially those -- like the
courthouse, City Hall, and a selection of museums -- that are central to the project of
city making and the management of public discourse and memory. Acknowledging the
influence of Walter Benjamin’s Arcades Project in a note at the end of Nightmarker,
Quartermain describes his project -- and, implicitly, her own -- as an exploration of “the
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ways in which a society collectively imagines, without awareness or questioning, certain
values and histories, which it represents in the things it produces.” Like Benjamin,
Quartermain’s work is fuelled by the desire to achieve awareness, to catch the
collective in the process of dreaming itself into being.
“We make what we are here for,” Quartermain writes in Nightmarker, “But who is We?
and what was here before?” Such a shift from description to reflection is typical of
Quartermain’s work on the city, and, for her, seems integral to the task of “awakening”
from the collective dream. In her poems, time and again, she creates a sense of
dynamic tension by moving between faithfully accounting for what is, and reflecting on
why it was made, and how it relates to what came before. Take, for example, the
opening to “Museum”:
Here is the museum among its grounds. Fields of clipped grass, where rainforest
and beach rushes used to be, facts and data still permitting an old stream its
rocky way to the sea, past small platforms and hedged shrubs -- the mind weighs
in reaching for a decision, an action, a purpose.
Here is the walk-in diorama. Its brewery silos and Seaforth Armories. Its bridge
named for old naval officer Burrard, that humps its back over a False Creek -- its
giant concrete feet planted firmly in the village of Snauq where from time
immemorial Squamish came to fish. From there I saw Vancouver burn, the last
chief told the Archivist. They searched among ruins for nails. That would fasten
anything to its grounds.
Quartermain carries over this practice of reflective description from Vancouver
Walking, where in an epigraph she signals her debt to another Benjamin-influenced
writer, Lisa Robertson. Indeed, Vancouver Walking and Nightmarker can be read as a
response to this former Vancouver poet’s call, in her Soft Architecture manifesto, to
“practice description.” Like Robertson, Quartermain makes reflective description
foundational to her work as an ethically and politically engaged city poet.
Still, though both of her recent collections of Vancouver-based poetry emerge from the
impulse to document and critique, Nightmarker departs somewhat from its
predecessor in devoting more sustained attention to the power of the dreaming
collective and the poet’s own immersion within it. Though we may seek awareness and
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critical distance, we are, Quartermain repeatedly acknowledges, for the most part
submerged in a dream much larger than ourselves, more complicated than our ability
to know or to understand. She captures this sense of a larger force at work in
Nightmarker’s interspersed “Discovery at Sea” sections, which are comprised of prosepoem epistles from an earth-geist named Geo, and addressed, apparently, to the
human species. Signing off as “Geo, Vancouver,” Geo is a clear nod to George
Bowering’s fictional representations of Captain George Vancouver. In George,
Vancouver: A Discovery Poem and the novel Burning Water, Bowering tried to
understand the desire to explore, to map, and to lay claim by individualizing and
personalizing this drive -- by thinking it through his characterization of the British
seafarer who surveyed the northwest coast. In her “Discovery at Sea” sections,
Quartermain works in the opposite direction, instead understanding this colonizing
drive as a characteristic instinct of the human species as a whole. Indeed, she connects
it to the destructive dimension of the life force itself -- the fact that, as Geo puts it, “Life
eats things.” Humans, Quartermain observes, live with particular violence, “like ants,
mice, microbes -- a spreading dust / a pollen sailing everywhere, in caves, on plains, in
forests. Raging with life.” The “writer-ant,” she affirms, is no exception, “tunnelling for
seeds, insects, small vertebrates. For the schemes of things.”
And yet, Quartermain suggests, because we can never quite see fully, because we can
never quite encapsulate ourselves, contingency remains. If an ant, a mouse, a microbe,
the poet might also be a fish, “reaching for the surface of what imagines humanity.
Nosing water’s silvery underside, never seeing the whole, what imagines all. Only
glimpsing beyond fishy rhetoric possible music of the spheres.”
While Nightmarker continues the project of urban observation and poetic cartography
initiated in Vancouver Walking, Quartermain is -- especially (though not exclusively) in
the “Discovery at Sea” sections -- also building on thinking that she developed in
another recent poetry collection, Matter. There, she probed the relation between
language and matter: for her, words are alive, emerging from, yet only partially
controlled by, the human species. She proposes that we understand words as having
ecologies and evolutionary histories that exist interdependently with the human and
more-than human world. “Living birds / words squirm in the hand,” she writes in
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Matter, “each materiality, each gravity casting sparks across layers of other words, each
friction exploding a cosmos of its own.”
In Nightmarker, Quartermain explores the idea that humans themselves are just one of
many earthly utterances. Addressing humans, Geo says: “In the myriad living entities /
my languages, you were another language.” Humans, for their part, make symbolic and
structural systems that shape the earth in particular ways, but Geo suggests that we
must answer to a more-than-human power:
Gleaming gold Humanus, builder of pyramids, cathedrals, palaces, who are you?
What are you? What are you standing on? What are your mud-blocks to a
dinosaur, a sequoia, an ocean, a forest? What do you know, what can you say to
match . . . hurricanes . . . tectonic upheavals. Why are you here
Nightmarker thus embeds the work of the urban poet—as flâneur, as bricoleur, as
researcher, as critic—in a more expansive project of philosophical questioning.
Quartermain insistently, but movingly, reminds us that we are subject to forces much
greater than our selves, that this is how we are driven, fed, and destroyed. Still, though
our lives are only partly ours to tame and lead, she remains committed in Nightmarker
to the project of critically examining the ways that we make those raging lives—and
especially the communities we build—matter, always nosing the surfaces of the dream.
MAIA JOSEPH is a PhD candidate in the Department of English at the University of
British Columbia.
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L. Szabo

“No thought is free of the world”: Two Recent Books of Nature Poetry (So-called)
John Donlan, Spirit Engine. London: Brick Books, 2008. $18.00
Monty Reid, The Luskville Reductions. London: Brick Books, 2008 $18.00
Reviewed by NICHOLAS BRADLEY
These two engaging books have much in common. Both are collections from
established poets who write movingly about concerns of mid-life; the volumes share a
palpable world-weariness. They are also informed by similar landscapes, and they trace
the passage of defined periods of time. But the differences between the
environmentally-inflected collections suggest a broader distinction between a
contemplative form of nature poetry that takes as subjects individual entities (birds,
flowers, “Sweet especial rural scenes”) and an anecdotal form that creates a sense of
dwelling in a place—that is, a form that approaches “nature” less directly. This contrast
allows me to suggest that John Donlan’s Spirit Engine, which accords to the first model,
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presents a vision of the natural world that emphasizes discrete units, or particles—
columbines, terns, songbirds, ponds—each of which promises a flash of insight. Monty
Reid’s The Luskville Reductions, on the other hand, offers a broader view, a way of
seeing the world that emphasizes the situation in place of all people and things. But of
course this is not the whole story, for Spirit Engine has a philosophical bent that takes
all being as its subject, while The Luskville Reductions revels in personal details and the
apparent isolation of its setting.
Donlan’s “Written in the Dark” serves as a sort of ars poetica, or at least as a statement
of Spirit Engine’s governing impulse:
The perception of the external world
by the senses, aesthesis, our anchor,
catapults us into sanity
despite our every effort to escape. (39)
I make this claim tentatively because Donlan’s poetry is elusive. The poems proffer
gnomic statements that rely on the force of their phrasing to convince the reader of
their truth. Donlan often writes of “we” and “you,” at times implying the presence of a
particular figure but frequently inviting the reader into his generalizations. What does it
mean, then, when he proposes to us that “Night terrors / force us into our most
compact container / against annihilation” (21)? Each poem is dated; the sequence runs
from October 6, 1998, to October 5, 2006, but the significance of these dates remains
secret. Donlan’s preferred form is a set of four four-line stanzas; the regularity of the
form and date stands in contrast to the surprises that the natural world contains. The
poems repeatedly suggest that the nonhuman world might teach the human observer,
in part by demonstrating the virtues to which we aspire. “You learn patience from white
pine” (16), notes the speaker in “Across the Line”; “You learn protection from granite, a
patron / of the art of ancient, delicate lichen” (16). The knowledge of the natural world
affords a certain compensation for being human. In “Influence,” an apostrophe to the
“Inner Voice,” Donlan asks his muse to
help us speak
in the language of animals and plants, so we speak for more
than a species whose original sin or genetic stain
is to be too successful and make earth’s heaven a hell: (27)
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But Spirit Engine’s resigned sadness at the state of the world suggests, against this
appeal, that the fate of our species is not to escape the sin or stain, but rather to
contend with it—to find a way of being in the world that allows human desire to coexist
with wilderness (in the most general sense). After all, his poems suggest, there is only
so much that poetry can accomplish: “You can sing about the rain / but it won’t do a
damn bit of good” (“Solstice Song,” 29).
The Canadiana in the poems—CBC Radio, Tom Thomson, a cottage on Georgian Bay—
and the careful attention to birds and birdsong will invite comparisons to Don McKay’s
writing; the book’s depictions of Ontario settings will also be familiar to McKay’s
readers. Reid’s book less recognizably belongs to the category of “nature poetry,” but it
is strongly tied to a particular location—and more precisely to a single house. The
Luskville Reductions begins with a laconic explanatory note that grounds the book in
place and introduces the candor that typifies the poems: “Luskville is a phantom
settlement on the Ottawa River in western Quebec. I lived there for five years, until my
partner, nursing a suite of dissatisfactions, returned to Alberta in 1994.” The Luskville
Reductions is itself “a suite of dissatisfactions” and satisfactions alike. In a sequence of
reminiscences, the speaker links his reflections on loss to descriptions of ordinary
activities (chopping wood, watching TV) and unspectacular landscapes. The river, frozen
and thawed, is a central image of both change and constancy. Reid’s sense of humour is
well developed, his ironies and self-deprecations relieving what otherwise might have
been a lugubrious commemoration of a failed relationship. “When I finally / gathered
up the garden hose,” the speaker recounts, “an image of its soul / remained in loops on
the sidewalk” (44). (The punchline is that “Like all souls / it was made out of a speckle /
of dust and dead bugs.”) One of the last poems proposes that the soul might instead be
“just the little black off-the-shoulder dress / you wore to the office party” that ends up
on the floor (86). The Luskville Reductions is in some ways anti-visionary, unlike Spirit
Engine, yet Reid and Donlan both display a willingness to find in the nonhuman world
powerful reminders of human limitations.
As probably every reader of The Goose knows, London’s Brick Books has published
some of the most noteworthy ecologically oriented poetry by Canadian writers. The
authors in Brick’s catalogue include McKay, of course, one of the founders of the press,
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but also poets from Avison to Zwicky. Brick, quite apart from its redoubtable
importance as a publisher of poetry tout court, has been instrumental in the
development of a distinctive Canadian environmental poetics. Reading Spirit Engine and
The Luskville Reductions together will remind readers of both the important role that
individual publishers play and the differences, sometimes subtle, among works from
the same publisher. Despite the family resemblances of the two collections discussed
here, their differences suggest the multiplicity of Canadian environmental poetry,
which, I think, we should prize. Even single publishers admit of different strains and
varieties of nature poetry (in that inadequate phrase), as careful reading will discern; an
important critical task, then, is to attend to connections and idiosyncrasies at once, to
see forest and trees at the same time.
NICHOLAS BRADLEY is an Assistant Professor in the Department of English at the
University of Victoria. nbradley@uvic.ca
Early in the Season: A British Columbia Journal by EDWARD HOAGLAND. Vancouver:
Douglas & McIntyre, 2008 $24.95
Reviewed by NORAH BOWMAN
BC’s North has suffered no shortage of “manly adventure” (Stephen Hume’s probably
purposefully irritating descriptor of Early In the Season) memoirs; patronizing, selfcongratulatory and blatantly racist colonial texts provide interesting if regularly
offensive reading about one of Canada’s least-visited regions. So why should Hoagland’s
Notes From The Century Before, a collection of raggedly connected essays, profiles and
escapades about BC’s Northern Interior, published in 1969, merit a pre/sequel? Early In
the Season, a compilation of notes and journal entries from a 1968 trip Hoagland took
to the North, has to live up to the “classic” status of Notes and to steer clear of selfaggrandizing adventuresome generalities.
Stephen Hume’s introduction, warning that criticizing Hoagland’s books about the
North for sexism and racism is anachronistic at best, weak scholarship at worst, does
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the reader a disservice by avoiding such critical issues. Particularly, as Hoagland writes
at a period when many of these assumptions were being openly challenged by civil
rights movements. Throughout both Notes and Early in the Season, I could not help but
wince, as women were invariably described according to their perceived fecundity. The
current of sexuality through Early in The Season meets, routinely, with fatherhood,
family and marriage, and masturbatory fantasies. Hoagland’s reflections on his
pregnant wife and his burgeoning fatherhood make the book bearable and even, at
times, loveable. Otherwise ribald observations gives way to self-reflections about
Hoagland’s own family and sexuality: “I remember, as a matter of fact, in Hazelton eight
years ago, a girl tried to seduce me. She wasn’t a nurse but was a nursing mother, and
that fact about her did attract me, as attracted to breasts as I am. The fact that men
don’t have them is one of the reasons I didn’t become homosexual, when I had the
choice to make.” Yet, in another example, his description of a trucker named Russell
stirs Hoagland’s homoerotic admiration: “Russell is a sweet-natured, tenor-voiced man,
who reminds me very much of my college roommate. He’s dogged and dusty, humble,
appealing, a forgetter and a bit of a battler.” Notes from the Century begs for a sharpminded gender analysis; I’m keenly awaiting a feminist reading of his oeuvre.
Early in the Season glosses the mountains, weather and light of British Columbia’s
North as a set for the busy cast of beleaguered, bothersome and desirable Northerners
Hoagland follows. I do not suggest that “nature” is accorded less literary virtuosity;
while camping Hoagland writes: “To the stream’s metallic clatter and the sunlight
through the tent, with tree branches traced on it: that’s how we all wake up”. But if a
stream clatters in a wilderness, does anyone hear? The wilds sketch a territory for the
people; Hoagland, ever a city man with a city wife and a city child on the way writes the
intersections, desire and tragedy of the city into the wild North. For this literary
complication, I, a former resident of the under-served literary North, remain grateful.
Despite my critical reservations, this book is a valuable addition to a literary
interpretation of Northern BC. I do recommend it for anyone who wants to understand
aspects of Northern rural culture.
NORAH BOWMAN is a PhD Candidate in English and Film Studies at the University of
Alberta.
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Wisdom and Metaphor by JAN ZWICKY. Kentville: Gaspereau, 2008 $41.95
Reviewed by AFRA KAVANAGH
Gaspereau is a press that attends to the texts it publishes with delicate and tender care,
and operates from right here in Nova Scotia. It is a source of pride for us that this small
press has published some of Canada’s most distinguished environmentally minded
thinkers and poets such as Don McKay, Harry Thurston, Robert Bringhurst, and
specifically Jan Zwicky, the author of the work under review.
The first edition of Wisdom and Metaphor is impressive in its substantial folio form and
thick paper, but it is also difficult to “hold up” late nights for those of us who read in
bed. This new edition is half that size. It has a black hard cover, a red ‘lining’, creamy
thick paper, and generous amounts of white space for reflecting and note making. The
contents, it would appear, remain basically the same in the new edition, to the extent
that the Foreword by the author retains the 2005 date of the original publication. I
looked for differences between the two editions, such as additions or deletions in the
text, or in the preface or the acknowledgements, but only found a brief
acknowledgement on the copyright page that “Some revisions were made to the text
with the printing of the second edition in 2008”. So, this review will not distinguish in its
comments between the two editions.
Both editions use an unusual and challenging layout, and Zwicky’s “Foreword” offers an
explanation and suggests a purpose. Zwicky, who is an award-winning poet and a
recognized philosopher, places her own text, thoughts and observations on the
numbered left hand pages. These “aphorisms” organize the text, and the selections
from other poets and philosophers are on the right hand pages that carry the same
page number and “illustrate, extend, or comment on the left’s claims and arguments”.
There are 118 pages on each side! This arrangement is a source of pleasure as we join
Zwicky in turning over ideas first from her perspective, then from other perspectives.
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The book addresses two questions; first, what is wisdom, and second, what is the role
of metaphor in achieving it. As a philosopher (she has also published Lyric Philosophy,
an earlier volume in a similar area of enquiry), Zwicky challenges the readers as she
pushes and pulls at the idea of metaphor and its role in our understanding of the world,
which to her is wisdom. She suggests, in partial deference to Shelley, that poets are the
“unacknowledged” thinkers, not “legislators”, of the world. That is because their main
tool, metaphorical thinking, has the shape of wisdom, and, more significantly, echoes
the shape of the world. In putting together a variety of articulations of same or similar
concepts, she pokes at meaning, mirroring the way a metaphor works, and guides the
reader through concentrated thought to a phenomenological understanding, which she
asserts involves insight, and re-cognition.
Zwicky writes that a metaphor is, like “an intelligent use of musical language”, an
attempt “to tell the truth”. Grappling with a sense that language creates a rift between
us and the world, she warns that thinking that aims at understanding “resists linguistic
orthodoxy”, and quotes Charles Simic who has written that “there may be images but
there are no words to describe the gap between seeing and saying”. Metaphors then
are a way of bridging that gap, and can provide “the experience of a gestalt” as they
express the similarity and difference between two objects. We participate in the world
by looking at it, and see it as (something else?). In a metaphor which asserts that A is B,
we express that seeing as. But the metaphor (and, we assume, its user) is also aware
that A is not B, and that, while B and A are not one, “superimposing” one on the other
allows us after sustained concentration to see how they are also not two.
There is some disparity in the language and difficulty of the selections Zwicky has
chosen. She seems to want to give credit to the philosophers, and Wittgenstein
--obviously a favourite-- leads with a total of 54 quotations, half a dozen of which
appear on the left side, her side, and she expresses a hope that some of her discussion
might lead to new understandings of Wittgenstein. Wittgenstein is quoted on one
occasion asserting that metaphysics is magic, because “talking about the world is an
attempt to conjure up something of a higher order by [one’s] words”. This statement
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can apply equally to poetry, and to a literary reader, the poems are the selections with
the most impact, because they illustrate the effectiveness of metaphor in drawing us
into a particular seeing as.
The book offers some welcome analysis, explanation and revelation; but, it also makes
a lot of assertions, which may be disquieting as they appear to require or assume the
reader’s assent. And yet, the fact that she has found and brought to us the words of so
many great poets and philosophers who have, in so many languages, wrestled with the
same concepts and drawn similar conclusions certainly supports her thesis and offers
evidence of its applicability. This work constantly reminds us that thinking and learning
always begin with those who came before us, that new work is part of a continuum.
Zwicky’s success is in making a whole out of the fragments and disjunctions. The book
itself is precocious in its brevity. In order to be really appreciated, it must be consumed
slowly, in the sort of small bites that Zwicky dishes out. Keep it by your bedside; reach
for it at the end of the day, and enjoy pondering Zwicky’s view that both ontology and
epistemology are about our relationship with the world, and that metaphor influences
and reflects how we understand our environment and how we transmit that
understanding to others.
AFRA KAVANAGH is an Assistant Professor in the Department of Languages and Letters
at Cape Breton University. She is the editor of Sunbeams from a Golden Machine,
Women and Storytelling, and The Power of the Story and is the coordinator of the
annual CBU Storytelling Symposium. She is currently researching storytelling and
contemporary Canadian authors Marian Engel and Carol Shields.
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Little Hunger by PHILIP KEVIN PAUL. Gibsons: Nightwood, 2008 $16.95.
Reviewed by JAY RUZESKY
If you lived with Kevin Paul, you would want to be as careful every morning as you are
on April Fool’s Day. He slides puns into serious conversations deft as a pickpocket, so
you have to be on your toes when you talk to him. He’s a trickster and he knows it; he
is also one of the most original voices in Canadian poetry today.
One of the reasons for the success of Paul’s poetry may be that he is so certain of who
he is. A member of the W,SÁNEĆ nation, Paul was raised by his family in a traditional
way and speaks SENĆOTEN as his first language.
Despite his persistent humour in person, there is a seriousness to his poetry that is the
weight of deep meditation about self and place. For Kevin Paul, these seem to amount
to the same thing. In his poems, the human/nature dichotomy disappears. Instead,
the writing is more a conversation between Paul and all of the aspects of his world. In
the opening poem, for example, "When the Stones Cleared Their Throats To Sing" he
says that the stones underwater sound "as if they're stuttering in mid-vowel..." and
then bids them to tell their story. "Okay stones," he says,
tell me about the journey,
about what you lost
to turn so round
you look soft.
And kingfisher, raven, juniper:
None of you interrupt.
This is not simply anthropomorphization; it is a functional assertion of the agency of
the world in which the poet finds himself. He is not endowing the stones with
properties they do not have, he listens to them in order to discover what it is that
makes them into what they are, what story has softened them into the form they now
take?
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That active sense of the world as animate combined with the poet's sensibility and his
acute awareness throughout the book of the place that is his home, W,SÁNEĆ territory,
show readers how it is possible that humans are not so separate from the environment
as we often seem to believe given our behaviour. If Kevin Paul speaks of personal loss,
it is not merely confessional; the restoration of emotional balance comes as much from
paying attention to the environment as it does from self-reflection, as in "Making the
Forgotten":
Tail feather from a bald eagle.
I carried it from the north islands
to her new city so she could
hang it over her bed.
Returned to me in the mail
in the same wooden box
I made for it. I drove for hours,
wondering what really carries us
to the absolute wreck of something
until we can drive away.
I gave the feather to a river.
If it sang, falling from the bridge,
the river sang louder.
And even in a poem about being frisked by the police for nothing more than walking
early in the morning, Paul reinforces the connection between humans and the world.
When the cop can find "no answers" in the man's socks, "he continues / frisking up the
wall, until / it's the sky he suspects / of withholding -- pockets / in the clouds of the
sky?"
The poems in Little Hunger pick up from where his first collection, Taking the Names
Down From the Hill left off. That book won him the 2004 Dorothy Livesay award for
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poetry. This one should also earn Kevin Paul the attention he deserves.
JAY RUZESKY recently guest-edited a special issue of The Malahat Review on "The
Green Imagination." His books of poetry include Painting the Yellow House Blue and
Blue Himalayan Poppies. His novel, The Wolsenburg Clock, will be published fall 2009
by Thistledown Press.
Tar Sands: Dirty Oil and the Future of a Continent by ANDREW NIKIFORUK.
Vancouver: Greystone Books, 2008 $20.00.
Reviewed by ERIK LIZÉE
The large deposit of bituminous sands in northern Alberta—colloquially referred to as
the ‘tar sands’ or the ‘oil sands’, depending on which side of the ideological divide the
speaker may be standing on—is one of the most significant deposits of hydrocarbons in
the world. While other notable deposits of heavy, non-conventional oil exist around the
globe, such as Colorado’s oil shale reserves and Venezuela’s Orinoco heavy oil sands, no
other political jurisdiction has pursued the development of non-conventional oil
resources as aggressively as the Canadian province of Alberta. This relentless and
uncontrolled push for development forms the basis of Andrew Nikiforuk’s new book,
Tar Sands.
Nikiforuk is a popular Canadian author and journalist who lives and works in Calgary,
the epicenter of Canada’s oil industry. Tar Sands is not his first foray into Alberta’s oil
industry. His 2002 book, Saboteurs, examined the struggle between Wiebo Ludwig and
the oil industry over sour gas health hazards; it won a number of awards and focused
much-needed publicity on Alberta’s surface rights movement. Nikiforuk’s Tar Sands
echoes the critical stance of his early work, and engages in a scathing critique of dirty
oil development in Alberta.
The author begins by providing a brief historical overview of the “discovery” of the tar
sands, and discusses some of the more prescient predictions surrounding their
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development that were made at the turn of the 20th century. Chapter 2 describes the
unique nature of the tar sands, and highlights the many difficulties associated with
separating oil from sand, including the massive amounts of pollution generated by each
and every process applied to date. The author uses chapter 3 to begin drawing links
between the Alberta sands and American interests, outlining how successive American
governments have viewed the sands as the solution to the United States’ dependence
on cheap, but politically volatile, Middle-East oil. Similarly, the author celebrates the
Canadian government’s resistance, during the 1970s oil crises, to a number of crash
development programs pushed by American interests.
Chapter 4 provides an overview of infamous Highway 63, the dangerous and woefully
inadequate two-lane highway leading to Fort McMurray, where dozens of motorists
have been killed over the years. Nikiforuk also uses the chapter to explore some of the
darker social consequences of the oil boom on Alberta—including rising rates of
alcoholism, divorce, drug use, and spousal abuse.
The intensive utilization of water in oil extraction forms the basis of chapter 5; Nikiforuk
cites a number of sources warning of long-term consequences for the Athabasca River if
development is allowed to continue at its current pace. The next two chapters deal with
issues surrounding reclamation of mine sites and tailings ponds, topics that were paid
lip-service by developers in the 1960s and 1970s when tar sand production was just
beginning, but now, 50 years later, have become one of the most visible rallying cries of
the sand’s environmental critics.
Chapter 8 returns to American activity in the sands, and sketches an outline of the
transnational pipelines being designed to transport Alberta’s bituminous oil to the
United States, as well as the growing interconnectedness with American interests that
those pipelines represent. The next section discusses the high-energy costs of tar sand
oil extraction, and questions the effectiveness of the Alberta government’s carbon
capture and storage (CCS) plan to mitigate the massive greenhouse gas emissions of
extraction. The following chapter, “Nukes for Oil”, details the terrifying Project Cauldron
scheme of the 1960s, when the American oil company Atlantic Richfield Refining
planned to detonate an atomic weapon underneath the tar sands to reduce viscosity to
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facilitate pumping, a precursor of today’s in situ extraction methods.
Money and provincial royalties form the basis of chapter 11 (one can only smile at
Nikiforuk’s implication that the province is “bankrupt”). This detailed chapter critiques
Ralph Klein’s low royalty rate agenda that was designed to foster investment in the
sands, and laments the failure of the Stelmach government to implement the
suggestions of the 2008 “Our Fair Share” royalty revue panel. Many Albertans reading
this chapter will be surprised at the fiscal mismanagement of oil and gas resources by
the provincial government.
The “laws of Petrostates,” presented in chapter 12, contains one of the book’s most
interesting discussions. Building on works by Terry Karl (The Paradox of Plenty) and
Thomas Friedman (Hot, Flat, and Crowded) Nikiforuk argues that Alberta’s political
structure has disintegrated under the weight of petroleum politics. He outlines
Alberta’s declining rates of voter participation, the intimate relationship that exists
between government and industry, and the highly secretive nature of the provincial
government regarding its management of the oil industry. The remainder of the book
shatters the myth that the Alberta tar sands are a viable energy alternative for the
future. Nikiforuk argues that, even with a crash program of plant development, the
sands are unlikely to contribute more than a miniscule percentage of global oil demand
and that it could only be accomplished at a great environmental cost.
The author concludes by relating the development of the tar sands to our daily lives: he
points out that every time we fill our cars or buy food imported from halfway across the
globe, we are contributing to the development of the tar sands and a worldwide
dependence on hydrocarbons. He makes clear our complicity in the projects taking
place in northern Alberta, and Nikiforuk uses it to introduce his “twelve steps” that we,
as citizens and consumers, can take to change the course of tar sands development.
My criticisms of the book are relatively minor. Few of the statements and quotations in
the book are cited directly (although there is a “Sources and Further Information
Section” at the end of the book). For example, if the Vice-President of Research and
Strategic Planning at General Motors asks “Does it make sense for Alberta to be
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creating an oilsands industry?” (14), some readers may want more detailed information
on the context of the quote.
On a more substantive note, the author’s discounting of positive action in the provincial
political arena, while based on nearly four decades of experience, rings hollow to many
pursuing shared goals through different means. Although an upset of the Alberta
Progressive Conservative Party remains a small probability, a change in government
represents a legitimate method of controlling tar sand development. At the end of the
day, the Province of Alberta does have final say over the tar sands. Just as Albertans
reinforce the development of the sands with every tank of gas they purchase, they are
likewise complicit when they choose not to participate in an election, or even neglect
to make the tar sands an issue to friends, colleagues, or politicians. These criticisms
should, however, in no way detract from Nikoforuk’s impressive work.
Nikiforuk’s Tar Sands is a well-written, well-researched, and well-argued book. It
succinctly and effectively summarizes the plurality of criticisms circulating against the
tar sands. It is also a scathing critique, a powerful diatribe, and a useful tool in
educating society about the negative implications of past and present tar sand
developments. The author’s dedication “to the citizens of Alberta” speaks to his sincere
belief in society’s ability to exert some degree of control over tar sand development, a
message that will hopefully resonate with Albertans, Canadians, and global citizens
alike.
ERIK LIZÉE is a graduate student in the Department of History at the University of
Alberta. His research focuses on an environmental history of the Alberta tar sands.
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Cypress by BARBARA KLAR. London, ON: Brick Books, 2008 $18.00
Reviewed by JENNY KERBER
Barbara Klar’s third book of poetry takes readers on a slow climb into a corner of the
prairies that the Ice Age forgot: the Cypress Hills in southwestern Saskatchewan and
Alberta. The region derives much of its unique geological, floral, and faunal character
from the fact that the Pleistocene glaciation skirted this region, leaving it the highest
geographical point in Canada between the Rockies and Labrador. Klar visited the area as
a child, and later spent summers working there as a tree planter. In this latest collection
of poems, she returns to the Hills with a different purpose in mind: “I walk up and
down, planting nothing. I lie in my tent at night, listening for ghosts. What little they say
I write down” (13). The text attends to familiar spectres such as Aboriginal and Métis
hunters, ranchers, and the North-West Mounted Police, but Klar also introduces
readers to lesser-known aspects of Cypress Hills history and ecology, such as the fires
that burnt most of the area’s lodgepole forests in 1885. Subsequent decades of fire
suppression and industrial harvesting have led to a forest in which most of the trees are
the same age, rendering the landscape especially vulnerable to the impacts of fire,
disease, and pests such as the mountain pine beetle. The speaker in Cypress wrestles
with her own implication in these different histories, confronting the unsettling pasts
that resonate in landscape. Walking through a clear cut on the north plateau of the
Hills, for instance, the speaker finds herself besieged by the reverberant legacies of
industrial forestry: “I am the fearer of pines / crossing deserts of their ashes, my
hands / over my ears, light crushing through the stumps / big as turbines” (25).
The metaphor of “planting” is considered from several angles here – as proof of
colonial ownership, as economic gesture, and as an act of hope. The reader is invited to
contemplate some of the ways this region has been planted over the years by joining
the speaker on a spring and summer trek through the Hills, stumbling upon such
artefacts as the rusty remains of a rancher’s cookstove, a road sign pointing to a
ranger’s station, and a forest fire look-out tower. In addition to being a physical journey
through space, however, this is also a spiritual quest, one in which ideas of brokenness
and healing are explored by comparing the contours of landscape to the biophysical
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structures of the human body. Stones thus become “the vertebrae of hills” (31), while
the sap that stirs a lodgepole pine in spring is described as “pine blood” (37). In “The
Fire Branch,” the speaker’s former relationship to landscape – one based on
resourcification and back-breaking labour – is supplanted by an alternate vision of how
body and landscape might nourish one another without exploitation. As the speaker
burns the fallen limb of a lodgepole pine to keep warm through the night, she
expresses the wish that her own body might one day be returned to decay among the
pine’s roots, its trunk serving as her headstone.
At other times, Klar wrestles with paradoxes of preservation and destruction on a
grander scale. “Tower Road,” for example, shows the effects of decades of fire
suppression on the lodgepole forests of the Cypress Hills: “Old age topples to the grey
horizontals, / no young trees. A hundred and twenty years / since a fire freed the seeds
from their patient / resined cones” (49). Although the fire tower of the poem’s title
serves as an orientation marker that keeps the speaker from getting lost, it also serves
as a reminder of how our attempts to fix nature in a certain state can ultimately destroy
it. In “Wish,” Klar goes even further, daring to name the selfishness that can lurk
beneath gestures of ecological humility:
Tiptoe
through the poplars and the leaves shatter
slowly, almost fooled into thinking you want
nothing from them. You want them
to stay autumn, whole and falling, to let you
belong and not be seen. (69)
It is only when the speaker finally makes her own blood sacrifice to the Hills that the
sense of anxiety, guilt, and fear underlying many of the volume’s earlier poems begins
to subside. After cutting her hand on a stone that leaves its “bloodline” on her body,
the speaker remarks,
I am empty and no longer noise.
The morning after stone my cloth hand is
a banner unravelling. I hold it up, surrender:
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now that I can love I must begin. (77)
After spending the summer wrestling with the vagaries of weather, history, insomnia,
and her own demons, the speaker emerges into “Windlight,” the final section of the
book. Hollowed out by spiritual and physical testing, she is carried from the Hills by a
wind that “leaves one seed” in her dust (93). The stubborn presence of this seed, along
with the dismantling of the fire tower in the Cypress Hills’ West Block, its “cupola
crashing down one windowed leaf at a time” (94), suggests that despite many
obstacles, spiritual and ecological regeneration still stand a chance in this corner of
southwestern Saskatchewan. Just as the seed of the lodgepole pine can only be
released through the purgation of fire, so Klar’s eloquent volume reminds us that
spiritual renewal is often only achieved by surrendering those things we seem most
unable to live without.
JENNY KERBER is currently a SSHRC Postdoctoral Fellow in the Department of English at
the University of Calgary. She will take up a teaching position at the University of
Toronto in July 2009.
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When the Edge is in the Middle
We Are All Treaty People: Prairie Essays by ROGER EPP. Edmonton: University of
Alberta Press, 2008 $26.95
Reviewed by MARY STRACHAN SCRIVER
Roger Epp lives on the margin of a margin in two different ways.First of all, he’s in
Canada, which the US considers a margin, and second, he’s on the prairies, which
Canada considers marginal.The other way is more personal. Epp is a Mennonite, a
community of conscience as defined by Stanley Fish in Hobbs’ way as from conscire, to
know in concert with another -- a consensus.
His vocation is teaching and administering at a small university, Augustana, that was
originally defined as a faith community, but is now attached to the University of
Alberta, in Edmonton, the largest city in Alberta. Yet the students are mostly from small
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prairie towns. The sum of these marginalities has put Epp dead center in some of the
most serious issues of our times about the safety and adequacy of our food. Genetically
modified seeds, mad cow disease, corporate domination of farming and shipping, and
other emerging issues in agriculture are calling our very lives into question. One can’t
safely open an innocent jar of peanut butter, it seems. More than that, an experiment
that began with homesteading a place where Mennonites and other families could live
quiet, self-determined lives may be ending. The schools and shops are shuttering across
the continent. The small family agriculture operation is ending, we’re told.
Epp handles all this with friendly but dense prose. For an American with no background
in Canadian prairie politics, some material requires a lot of assimilation. Luckily, my
grandparents homesteaded in Swan River Valley in the Twenties, and I live on the
Montana high-line. For two years I served the Unitarian Congregation in Saskatoon,
driving through the small towns of Treaty Six (Cree) country whenever I traveled to my
Treaty Seven Blackfeet friends in Montana. Sometimes I stopped off to visit Sharon
Butala in Eastend because of our shared interest in Wallace Stegner. My homesteading
grandparents were readers of Rodale, and I’ve been an admirer of Wendell Berry and
Wes Jackson for many years. I found many points of attachment.
Because I have a fifty-year relationship with the Blackfeet tribe (Treaty 7 in Canada),
one of my on-going preoccupations has been the relationship between whites and
aboriginals, as they are called in Canada. In his title essay Epp has a sincere argument to
make which I will try to trace fairly. He begins with a 1998 conference meant to achieve
reconciliation and accompanied by a $350,000 million fund for addressing healing in
cases of physical and sexual abuse at residential schools. But there was “backlash” as
people maddened by the smell of money cried, “What about ME?”.
On the aboriginal side, violent confrontations and demands for the return of aboriginal
lands (right on up to the entire province of British Columbia) did not cease. The old
argument that all humans are immigrants to the Americas—some just ten thousand
years later than the others—got dragged out again: Natives were “Siberian-Canadians.”
On the other hand, old chiefs and their ways were romanticized and nearly worshipped
as better than anything modern: natural ecologists, mystically wise.
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Epp sees two possible approaches to a tolerable future. One is developed in terms of
Locke’s idea of the individual blank slate—starting anew to design a future that lets any
person find a way. The other is in terms of bringing two communities—Natives and
settlers–into a relationship that recognizes their mutual interests: interdependence.
Locke’s notion of ownership rested on development, the investment of labour.
Therefore, this point of view argues that Natives didn’t deserve ownership because, as
an educated Valierian told me, “they weren’t using the land.” No wheat crops, no
grazing cows, no irrigation ditches. Natives essentially didn’t exist because they weren’t
doing anything recognizable by Europeans. Argued from the other side, the Indians
claim invasion, attack, genocide, and international treaties that MUST be honoured or
ALL treaties are worthless.
Here’s Epp’s bottom line: “There must be a facing up. The relationship among
aboriginal peoples and settlers, I suggest, constitutes an equally powerful common
history, inherited, not chosen, whose birthright we can either disavow, because its
burdens seem too great, or else make our own through respectful initiatives.” He feels
this is going to happen first on the prairies because the receding economy and
increasing hardships will force cooperation for the great good. In about 1984 at a Great
Falls conference on farm families (headlined by Wendell Berry) Darrell Kipp, Blackfeet
leader, rose to say, “Ranchers are the new Indians.” Increasingly the federal government
reaches into rural lives if only because the schools, the roads, the water, the power, all
have to be subsidized and regulated by federal powers.Epp has come to this conclusion
as well.
The other great schism of understanding Epp addresses is that between Edmonton,
Calgary, and the corridor joining them (which is “citified”) and the many small towns
scattered through the prairie at about the intervals a horse and wagon can travel in a
day. I finally found an explanation of the “Crow Rate,” which was an agreement reached
in Crows Nest Pass about a special rate for prairie farmers moving their crops to the
great harbours of the Pacific Coast. This “Crow Rate” was removed in the same political
wave that deregulated the United States, and the farmers on both sides have been
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sinking ever since.
In the times of major hardship on the prairie (which my father’s family lived through)
many organizations were invented, like cooperatives and infrastructure. The “cathedrals
of the plains,” the grain elevators, were built. After moving to Oregon my father still
saw these as near-religious and devoted his life to the Pacific Northwest cooperatives
on the American side: Gresham Berry Growers, Tillamook Cheese, Pacific Wool
Growers. In later years all that got pushed aside in a wave of Lockean avarice. The oldstyle elevators are being demolished to make way for “speed loaders.” It will probably
take another pendulum swing of hardship to overcome that, one that is only beginning
now. Epp’s 2008 book is not too late to be valuable reading.
If I were writing a prairie sermon, as I used to do, I would start on page 161 where Epp
lists rural values: independence (not being bio-serfs to corporations and being able to
cope on one’s own in a practical sense), neighbourliness (pitching in for the other guy),
“good” work (as opposed to opportunism), rootedness, nature, mystery and gratitude,
and community. All pretty admirable but sometimes considered expendable.
Here’s what makes Epp exceptional. He says frankly, “One of the dark sides of the rural
community is the damage that can be done to people by the kind of honour-and-shame
that can operate in a place precisely because people are known, their family histories
inherited and their apparent success or failure a matter of public conversation.” In my
own village I’m constantly told who did what long ago. It is hopeless to try to suppress
this dynamic. The trouble with Locke is that individualism can turn vicious and the
trouble with Hobbs is that community can become prison.
Epp has no big clanging solution to offer. He commends to us the daily, small initiatives
and coalitions between concerned parties that eventually mount up to cultural
revolution without bloodshed. Stanley Fish agrees, actually quoting Susan Martinuk of
the Calgary Herald as her column addresses the medical-religious problems of abortion
on demand. The Canadian Prairie provinces are more connected to the centre than
they may imagine.
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MARY STRACHAN SCRIVER has been a minister on the prairies and teacher on the
Blackfeet Reservation. She is now retired to Valier, Montana, a village of 350 at the
edge of the reservation. She claims the old Blackfeet territory: Edmonton to
Yellowstone, Rockies to Black Hills. Her paternal family farmed in northern Manitoba.

Animal Subjects: An Ethical Reader in a Posthuman World edited by
JODEY CASTRICANO. Waterloo: Wilfrid Laurier UP, 2008 $38.95.
Reviewed by ROXANNE HARDE
This interesting and challenging collection brings together essays that take up Peter
Singer’s and Cary Wolfe’s calls for a critical examination of “speciesism” and question
the boundaries between nonhuman and human animals. The collection’s strengths, as
editor Jodey Castricano points out, lie “in its heterogeneity: while many of the essays
constitute significant interventions in their respective fields, others ask sobering
questions regarding empathy or the ethical obligations that humans have towards their
nonhuman counterparts” (2). Castricano works hard to bring this text and its questions
of ethics surrounding the animal and animal rights under the purview of cultural
studies and to complicate that field, but by and large, issues of discipline and of
postmodernism/posthumanism seem largely moot as each chapter undertakes its own
particular concerns. This is not to say that the collection is not valuable in its parts and
as a whole, but I suggest that if Castricano intended to put together a definitive reader
on the subject, she did not quite hit that mark. Instead, we have a collection of well
researched and written essays that engage with the question of the animal, particularly
questions of animal rights and equality, from disparate fields and points of view. That
Castricano numbers among her authors Donna Haraway, Paola Cavalieri, and Cary
Wolfe, as well as several well-respected Canadian scholars, only adds to the book’s
potential contribution to several fields of study.
A number of essays in Animal Subjects take on specific issues concerning the ethical
treatment of animals. In “Chicken,” Donna Haraway ironically juxtaposes the fable of
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Chicken Little with factory farming of chickens even as she poses questions about the
ethics of that treatment and the exploitation of the workers who process chickens. In
an essay centered around Marineland and the exploitation of animals in zoos and
amusement parks, John Sorenso offers an informed critique of these places and then
ties that critique to the more general exploitation and abuse of nonhuman animals. In
a chapter I find important, brave, and difficult to read, Toronto lawyer Lesli Bisgould
examines the case of a tortured cat and critiques the ways in which the legal system
fails human and nonhuman animals. Anne Dagg offers another biting cultural critique
in an examination of minimally effective biomedical experiments that cause millions of
animals to suffer and die while bringing few if any viable results. Dagg is courageous in
her call to scientists to hold themselves accountable and to avoid unnecessary pain and
death of animals.
The collection includes a trio of essays that examine the philosophical division of
human and nonhuman animals. Dawne McCance explores the world of the early
modern anatomy lecture and the writings of Vesalius and Descartes to suggest that the
capacity for speech is the foundation of the Cartesian binary between
thinking/speaking and non-thinking/non-speaking animals. Paola Cavalieri considers
writing about animals by three of the important Continental philosophers—Foucault,
Derrida, and Levinas—and while she finds some sympathy for animals in their work, she
argues that they seem prevented by their own methodologies from really engaging
with the question of the animal. Her reading of Levinas’s consideration of the dog
Bobby, who he saw as he was being marched to and from forced labor during his
incarceration in a German concentration camp, is particularly astute. Cary Wolfe argues
for the effectiveness of deconstruction in challenging, epistemologically and ethically,
the division between human and nonhuman animals, and he is convincing in his point
that we have the responsibility to “rethink, ever anew and vigilantly so, what we mean
by ‘person,’ ‘mind,’ ‘consciousness’—that entire cluster of terms and the ethical
implications that flow from them” (138).
Several other essays call for new ways of thinking about ethics and animals. In “Animals
in Moral Space,” Michael Allen Fox and Lesley McLean work toward “a moral outlook
that is adequate to the complex behaviour and experiences of animals, and that stands
5 SPRING 2009

a chance of being durable and gaining widespread acceptance” (146). Angus Taylor
begins “Electric Sheep and the New Arguments from Nature” by examining capitalist
modes of production that see the nonhuman world as nothing but exploitable
resources, and he then calls for an empathetic and ethical engagement in the question
of the animal, because “Whether we choose to see them as kindred spirits or as prey
says everything about how we choose to be human” (191). In “Animals as Persons,”
David Sztybel engages in a detailed discussion of animals and what constitutes
personhood.
Overall, there isn’t a weak chapter in this text; it is beautifully edited and formatted
and, when it isn’t a pleasure to read because of the hard questions it asks, of the
changes it demands, it remains provocative and timely. Animal Subjects has value for
many types of readers and might serve as a textbook for a specialized seminar-type
course. Anyone concerned with animal rights will find it necessary reading.
ROXANNE HARDE an associate professor of English at the University of Alberta—
Augustana, researches American women’s writing using approaches from feminist
cultural studies. Her work has appeared in several journals, including Christianity and
Literature, Legacy, Studies in Puritan American Spirituality, Critique, Feminist Theology,
and Mosaic, and in several edited collections.
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The Painted Valley: Artists Along Alberta’s Bow River, 1845-2000 by CHRISTOPHER
ARMSTRONG & H.V. NELLES. Calgary: University of Calgary Press, 2007 $54.95
The Lens of Time: A Repeat Photography of Landscape Change in the Canadian
Rockies by CLIFF WHITE & E.J. (TED) HART. Calgary: University of Calgary Press, 2007
$69.95
Reviewed by KERI CRONIN
The Painted Valley and The Lens of Time, both published in 2007 by the University of
Calgary Press, are part of the small, but growing, body of literature on what can be
termed the environmental visual culture of the Canadian West. While there have been
numerous histories and ecological studies focused on this region, few authors have
attempted to explore connections between visual representations and environmental
conditions in this region. As anyone who studies ecological issues is well aware, “the
environment” is far too complex of a topic to be the domain of any one academic field
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of inquiry, methodological approach, or system of cultural understanding. The Painted
Valley and The Lens of Time stand as testaments to an ever-growing interdisciplinary
scholarly climate that fosters critical dialogue across what have tended to be distinct
and separate fields of study in recent decades.
The Painted Valley is a collaboration between two scholars who have both published on
many different aspects of Canadian History. For this project Armstrong and Nelles
conducted extensive research in an impressive array of art galleries, museums and
archives in order to locate artwork depicting the Bow River at various points in history.
They describe how they originally came to this project with the intention of using art to
“see the river” and how through their research and thinking they have instead “come to
use the river to see art.” The end result of their collaborative efforts is a richly illustrated
volume that brings together information about images and artists not often discussed
in the history of Canadian Art. Indeed, I feel this to be the strongest contribution of this
book as too often the published narrative of Canadian Art History focuses on the same
select group of artists while countless others receive very little scholarly attention.
The book is comprised of eight chapters, each with an impressive selection of
reproduced images. The chapters are thematically focused on select time periods in the
history of the Bow Valley. The chapter on the “Railway Romantics,” for example,
addresses the use of visual imagery by those with a vested interest in promoting
tourism in the Canadian Rockies. The chapter entitled “The Long Shadow of
Impressionism” explores the influence of trends in European art on artists who were
making images of the Bow Valley. This discussion is continued in the following chapter,
“Seeing the Valley as Home,” in which Armstrong and Nelles discuss the stylistic tension
that sometimes occurred between Alberta-born art students and their British-trained
art school instructors.
Prints, drawings and paintings are the subject of this book. The authors of The Painted
Valley intentionally steered away from including photographic images in their study for
a couple of reasons. First of all, the number of non-photographic images of the Bow
Valley that Armstrong and Nelles’ research turned up was already quite large, and to
add photographs would have made it a very cumbersome project. The second reason
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has to do with the number of different types of photographs that have been taken of
the Bow Valley. As Armstrong and Nelles acknowledge, artists are just one of many
groups of people who have used the camera to capture images of this region;
photography has also been used by scientists, explorers, tourists and advertising
agencies. While I understand the necessity of limiting the scope of a research project to
a manageable size, I am uncomfortable with the implication that non-photographic
images were made only for art’s sake. As Armstrong and Nelles themselves point out,
there exists, for instance, a long history of military artists using ink and paint to sketch
the landscape for political, colonial and economic purposes. Further, as contemporary
thinking on visual culture has made evident, the meanings of an image can and do shift
depending upon the context in which it is seen. In other words, just because an image
is made with paint and brush or pencil and paper and conforms to recognized artistic
styles does not necessarily preclude it from having meanings beyond the “imaginative”
intent of the artist. Tom Thomson’s famous painting, The Jack Pine (c.1916-17), serves
as a good example here. This image has become an iconic symbol of the rugged
Canadian wilderness, but a closer look at what Thomson selected to paint provides an
interesting glimpse into the relationship between human and non-human species in the
Northern Ontario landscape. As Andrew Hunter has pointed out, the Jack Pine (Pinus
banksiana) has been described by ecologists as a “fringe” species, and is one that
“thrives following the major destruction of logging or forest fire.” The addition of this
arboreal information adds another layer of meaning to a painting that has long stood as
a symbol of an “untouched” wilderness. My point here is that there may be
opportunities within this project for further critical integration of the history of visual
culture and environmental studies. Armstrong and Nelles set out to “observe shifting
broader cultural perceptions of nature” through artistic representation and in this goal
they certainly have succeeded.i However, given the intricate connections between
cultural perceptions and patterns of land use I wonder if there is opportunity to further
push the interdisciplinary aspect of this project.
The Lens of Time is also a collaborative effort. In this book biologist Cliff White teamed
up with E.J. (Ted) Hart, the executive director of the Whyte Museum of the Canadian
Rockies in Banff. This book makes an interesting companion to The Painted Valley for
many reasons, not the least of which is that White and Hart focus their attention on
5 SPRING 2009

photography, a form of visual culture not addressed in Armstrong and Nelles’ project. In
fact, taken together these two books cover an impressive amount of the history of
visual culture in the Canadian Rockies, a region that has captured the attention and
imagination of artists, writers, film makers, journalists, scientists, activists and
government for decades.
The photographs in this book form a “repeat photography” project. Repeat
photography is a visual research methodology in which comparisons are made between
photographs taken of the same specific location at different points in history. With this
project White and Hart join the ranks of other scholars, scientists and nature
enthusiasts who have used imagery as an indicator of environmental change. For
instance, the Vaux family – a Quaker family from Philadelphia – began taking
photographs of glaciers in the Canadian Rockies in the late nineteenth century, and
returned again and again to the same locations in order to use their cameras to track
the changes they were witnessing in this landscape. More recently, in the late 1990s,
Eric Higgs and Jeanine Rhemtulla undertook extensive research in Jasper National Park
in which they used images made by Morrison Parsons Bridgland in 1915 as the starting
point for their repeat photography project.ii
The Lens of Time is divided into nine main chapters, each focusing on a different aspect
of human activity in the Canadian Rockies. Within each chapter are a series of
photographic comparisons, older images placed alongside photographs taken more
recently of the same scene. For instance, in the chapter entitled “Into the Mountains,”
an 1885 photograph of Kananaskis Falls taken by O.B. Buell is placed next to a
photograph taken from the same spot in 1997. In this comparison the 20th century
photograph shows a monumental change in the landscape, the addition of the
Kananaskis Dam on the Bow River. In a project like this, one expects to be confronted
with scenes of dramatic change, and there are, indeed, a number of image pairings that
conform to this expectation. In addition, I approached this book with the expectation of
finding a narrative of continual and unceasing degradation of the environment as a
result of increased human presence in this region. What I found instead was a much
more complex narrative, one which certainly addresses ecological concerns resulting
from human patterns of behaviour and use, but one that also recognizes that in some
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areas of the Rockies human activities have resulted in other types of changes. For
example, a comparison between an 1887 photograph showing the mining community
of Silver City at the base of Castle Mountain and a 2003 photograph showing a grassy
meadow where this once “bustling little town” stood points to the varied ways in which
human societies have interacted with this landscape over time.iii
The comparison of photos in this project is compelling. A photograph is always a human
construction, and therefore cannot simply be read as “the truth.” A photograph can
never tell the whole story. For instance, not all environmental factors can be rendered
photographically or can even be seen by the human eye. Further, a photographer is
always influenced by a host of technological and culturally-driven factors when
selecting what to photograph and how to set up his or her camera. The photographs in
The Lens of Time, like all photographs, can only tell part of the story. What makes a
repeat photography project so compelling though is the ways in which it can highlight
both the recurring patterns and diverse shifts in the appearance of a landscape. These
patterns and shifts can, in turn, serve as talking points for those concerned with land
use and environmental issues in the Canadian Rockies.
The Lens of Time concludes with a chapter called “Synthesis: The Processes of
Landscape Change” as well as a series of detailed appendices. The material presented
in these sections of the book includes in-depth discussions about the many factors,
consequences, and implications of the changes depicted in the images that comprise
this repeat photography project and provide an important complement to the main
chapters.
The Painted Valley and The Lens of Time are both based on meticulous research but
both are written for a non-specialist audience and will be of interest to historians,
scientists, art lovers, tourists, and anyone with an interest in the environmental issues
facing the Rockies. These books serve as good reminders that cultural representations
shape the ways in which human societies make sense of the world around them and, as
such, are a crucial part of ongoing dialogues about ecological issues in the Canadian
West.
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[Footnotes at the end of The Goose issue]
KERI CRONIN is an Assistant Professor in the Department of Visual Arts at Brock
University.
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Soundscapes
The ecology of sound at the Kitchener-Waterloo Symphony’s 2009 Open Ears Festival
Reviewed by MICHAEL PEREIRA
If you are already familiar with the word “soundscape”, then you probably know what an
intriguing and immensely valuable concept it is to those of us interested in relationships
between nature and human culture. If you are not too sure what a soundscape is don’t
worry – it wasn’t all that long ago that I thought it was just a really great record store in
Toronto (though it is that too). A soundscape is a collection of all the sounds that
comprise a specific environment, be it the deepest forest or a downtown bus terminal.
It is a word that describes sound as an integral part of the physical spaces we inhabit; it
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is suggestive of how we see sound, and explores the ways that sound informs our
perceptions of a place.
In his book The Tuning of the World (The Soundscape) (1977), Canadian composer R. Murray
Schafer identifies three components that make up a soundscape. First, there are the
Keynote sounds. Keynote sounds may not necessarily be heard on a conscious level, but
they “outline the character of the people living there” (Schafer). They are created by
nature: geography and climate, wind, water, birds, insects, animals, etcetera. In urban
areas traffic and the hum of industrial air conditioners are keynote sounds. Secondly,
there are the Sound signals. These are the foreground sounds that we perceive
consciously and listen to actively; bells, horns, the voices of others. Lastly, there are the
Soundmarks; derived from the term landmark, a soundmark is a sound which is unique
to an area, something that identifies the place and distinguishes it from all other places.
In actively exploring “sound ecology” the Kitchener-Waterloo Symphony’s Open Ears
Festival has not only opened up an exploration into the soundscapes that emerge and
collide within our city, but has also created some new and unique soundscapes. Some
of these new soundscapes may only linger for a few days or even moments, but they
nonetheless contribute to the complex and vibrant sound of the city.
What I want to do here is briefly examine several of the festival’s installation events, a
unique collection of explorations into the relationship of sound and place, and, in
particular, the relationship of sight and sound. I also want to talk a bit about the rare
and pleasurable experience of being guided blindly through the city by one of Canada’s
most renowned and prolific composers, R. Murray Schafer, in order to experience place
in way completely new to me. But let me begin with the installations.
Butterflies
Composer and artist Giorgio Magnanensi’s Butterflies installation brought to my attention
one of the most intriguing and profound insights into sound I have ever had – the idea
of translating sound into sight. Magnanensi, who brings to mind Alan Ginsberg more so
than a classical composer, uses an oscilloscope, a type of electronic instrument that
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translates signal volts into a visual display, to project a visual image of sounds. A series
of recorded sounds, ranging from high-pitched squeals to low frequency static, is fed
into the oscilloscope from a CD player, which then projects an image of the sound onto
a small monochrome screen. The oscilloscope’s display is set to divide and mirror the
image down the middle, creating a symmetrical image of the sounds being fed into it.
Depending on the type of sound, the images can be very simple or very complex,
sometimes smooth, and graceful curving lines, while at other times the images are
almost violently jagged. The patterns that emerge onto the screen are both beautiful
and haunting, shifting in fleeting microseconds from angelic to sinister.
When asked about these images, he said that this was a translation of sound, an honest
translation in that when the visual image was stripped to its most basic elements it was
still incredibly complex in form. I began to think of his notion of translation, the
relationship between sound and image, and I realized I had never asked myself a simple
question: what does sound look like? Well, there it was, in raw and unapologetic form:
frantic, twitching lines, bending around themselves – an angel, a demon, a large insect
with claws, and of course, thousands of butterflies.
Syncopated Precipitation
I had the pleasure of visiting Gordon Monahan’s Syncopated Precipitation piece twice
over the course of festival week. It seemed deceptively simple, though I am certain it
was no small task to conceive and construct this piece. Nonetheless, at its heart,
Syncopated Precipitation is stirring because of its simplicity.
Its construction is not overly complex, though admittedly more than my limited
carpentry skills could hope to achieve: a small wooden building resting high on tall legs,
roughly six feet off the surface of the water, with a corrugated tin roof and two
speakers placed inside. Hanging several feet down from the main housing are seven
discs, like plates or Frisbees, some made of metal, and others of plastic.
Each disc has a small microphone attached to the bottom that is wired to the speakers
above. A pump distributes water onto the roof every few minutes, which cascades over
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the edge and plunges down onto the discs sending a cacophony of echoing drumbeats
through the speakers. As the surge of water slows, the pounding fury of the beating
rain grows faint, becoming a single resonating thump in the stillness of the space. Then
another. Seconds later, another. Almost a minute later, another. Then without warning
another cascade of water spills onto the roof and the rhythmic discord begins again
I could have sat for hours listening to the rhythms imbedded in that seemingly random
noise, the unbalanced beats that, against all logic, begin to form real and imaginary
soundscapes. In the space in front of Kitchener City Hall, the explosion of thundering
rain echoing off the walls turns heads. It redefines the space for those passing by and
the few who have stopped to listen. For me this installation was an exaggeration of the
rhythmic beauty that already exists in our lives – rain dropping gently, or pounding
heavily onto rooftops and windshields or wind in the trees. It asked me to reflect on all
the sounds I encounter when walking and riding my bike, about how every interaction
within the physical spaces of our lives has a collection of sounds that pervades each
experience – the unending symphony of the world around us.
Spirit in Sound: Musical Ecology
For some reason I had a difficult time focusing on the moment when I was visiting this
installation. It could have been the brightness of the space, or perhaps the couple
having their wedding photos taken; regardless, I felt distracted. It was not until much
later, when I reflected back on the experience, that I came to appreciate the full
complexity of the time I spent there.
Let me describe the structure if I can. As a music lover I think understanding the
tremendous effort of this installation is part of the fullness of the experience. The place
was the Rotunda of Kitchener’s City Hall. Twelve speakers were set up in a circle around
the Rotunda with chairs facing in various directions within the circle.
A series of compositions from a variety of artists who explore relationships between
sound, ecology, and the physical space in which those sounds converge was played over
a three to five hour period (depending on the day). The collection of sounds was,
generally, a combination of the organic and the synthetic: a recording of rain meets a
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synthesized recording of rain; the call of a bird meets the sound of shattering glass.
Though thematically similar, each artist brings a different style and interpretation to the
overall experience. These recordings, or soundscapes, are exceptionally complex – few
people really appreciate the staggering effort of recording, and mixing such a vast array
of sounds and coordinating each one to emanate from only one or two of twelve
speakers. It takes a tremendous amount of skill and an even greater amount of patience
to craft such a soundscape.
What emerges is not strictly a natural soundscape, in that it does not rely entirely on
what we might think of as “nature sounds.” Rather what is created is an ecological
soundscape – a tapestry of sounds that explore the various principles that underlie
ecological thinking. Well crafted soundscapes provide us with unique means of
exploring ecological concepts such as interrelatedness, complexity, and density, and
polyphony – those moments when multiple voices converge in the soundscape, all
striving to be heard simultaneously. They allow us to explore complex relationships and
interdependency through understanding how each soundmark holds an important
place within the larger soundscape—how each sound relies on others to define itself
and its place in the soundscape.
A Soundwalk with R. Murray Schafer
The opportunity to spend my morning walking around Kitchener’s Victoria Park with
Murray Schafer is a rare one indeed, and not to be missed. In many ways it was the
perfect way to cap off the week of the festival for me. All week the installation pieces
had been pushing me to consider the relationship between sound and place, to
understand the significance of soundscapes in ecology. So what better way to further
explore the meaning of soundscapes than a walking tour with the man who introduced
the word “soundscape” into our lexicon, wrote The Tuning of the World (The
Soundscape), and founded the World Soundscapes Project at Simon Fraser University.
The walk began in Kitchener’s Victoria Park, listening to birds, wind in the leaves, and the
sap in the trees (at least, we tried). We continued through the park towards the city
centre, occasionally stopping to discuss something we heard, to listen closely to a
5 SPRING 2009

specific sound, or to think about our relationship to the sounds and spaces around us.
As we neared the street, Schafer stopped and asked us to consider the transitional
nature of the space, the shift that occurs between the spaces of the park and the
street. As if on cue a bus pulled up and idled for a minute, drowning out the wind and
the birds. I struggled to hear past the bus and listen for the sounds of nature, but
Schafer reminded us that all sounds are a part of the soundscape, including those made
by humans, and even those that might be unpleasant.
We also discussed the concept of spatial sound within soundscapes. Schafer suggested
that within any given environment there are close sounds, mid-range sounds and
distant sounds, each type revealing information about the space and allowing us to
relate to it. To help demonstrate the point he produced a box of blindfolds and asked all
but a few of the group to blindfold themselves and hold hands while he led us on a
walk through downtown Kitchener (the remaining few were asked to be guides,
ensuring no one was injured). Walking blindfolded in the city requires you to think
spatially about sound, to anticipate direction and distance, to appreciate the depth and
resonance of a space. Gathering in a group, Schafer began a little test, creating different
sounds and asking us to identify them, to describe the materials that produced them,
and to point out their location in the space around us. The sounds he produced
included a plastic bottle being dropped, a rock striking a dumpster and falling to the
ground, and a chain rattling along wooden fence. He also asked us to try and identify
the soundmarks already present in this particular place: the traffic of the nearby street,
the hum of an industrial fan, the shouts of an individual from a nearby building. After
these short sound checks he asked us to start describing the space based on what we
could hear: where was the nearest wall, was it an enclosed or open space, what sort of
objects where present and where. We had only sounds to guide us in our description,
and so the spatial nature of the soundscape was an important consideration.
When our blindfolds were finally removed and the small parking lot between two
buildings near a street was revealed, we began to discuss what he called the shrinking
soundscape. He suggested that our societal predilection for portable audio (Walkmans
and iPods) is hindering our ability to discern the spatial nature of the sound around us.
We covet the close sounds, using them to shut out the mid-range and distant sounds in
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the soundscape. In essence, we are losing our capacity to understand the shape of the
soundscape.
As we looked around the city blocks, Schafer talked about urban design, about how we
design visually, but not acoustically. In walking blindfolded you begin to understand
how we are taught to think visually, to plan visually. As I walked blindfolded, I began to
translate every sound I heard into an image as a point of reference, a car approached
and I tried to picture what kind of car. Thinking visually is not a negative thing, but
when it causes us to devalue the importance of sound in shaping our lives it can
become problematic. I also considered how poor acoustic design alters our perceptions,
distorting the shape and feel of the soundscape, how the low frequencies of traffic and
industrial air conditioners deafen us to the higher frequency sounds of a space, be they
birds calling or church bells tolling.
MICHAEL PEREIRA is a graduate of the Brock University MA in Popular Culture and CoEditor of The Goose. His research interests include Canadian literature and music,
ecology, and locality. He lives in Kitchener.
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NEW & UPCOMING PUBLICATIONS

1870s cat-paw, Faculty Club, McGill University, Montreal, QC. L. Szabo

CANADIAN PUBLISHERS/SMALL
PRESSES/UNIVERSITY PRESSES
ANVIL PRESS
Animal by Alexandra Leggat
Genre: Short stories
ISBN: 9781897535011
$18
Released: May 2009
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“In a style reminiscent of Raymond Carver, the stories contained in Animal depict people on the brink
of major life change. They stand at crossroads they are often oblivious to; they suck thick air in rooms
filled with palpable tension.” See http://www.anvilpress.com/Books/animal
A Verse Map of Vancouver edited by George McWhirter
Genre: Poetry anthology
ISBN: 9781897535028
$45
Released: April 2009
“Vancouver’s Poet Laureate, George McWhirter, has taken on the task of creating an anthology on
those features that give the face of Vancouver its identity.” See http://www.anvilpress.com/Books/averse-map-of-vancouver
Inventory by Marguerite Pigeon
Genre: Poetry
ISBN: 1895636973
$15
Released: April 2009
“Taking as a starting point the reciprocal relation between subjects and objects, the book explores the
unique way that objects appear in an individual consciousness. Each object in this Inventory exists on
its own and also reflects the author’s experience, from the mundane stapler and tea bag, to the
mysterious, extinct dodo bird, to entities that blur the line between person and thing.” See
http://www.anvilpress.com/Books/inventory
BETWEEN THE LINES
New World Coming: The Sixties and the Shaping of Global Consciousness edited by Karen Dubinsky,
Catherine Krull, Susan Lord, Sean Mills, and Scott Rutherford
Genre: Nonfiction
ISBN: 9781897071519
$39.95
Released: May 29 2009
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“New World Coming: The Sixties and the Shaping of Global Consciousness is a collection of the most
innovative essays from a major international conference of the same name, held at Queen’s University
from June 13–16, 2007. The collection examines the many ways in which a ‘global consciousness’ was
forged during the Sixties.” See http://www.btlbooks.com/bookinfo.php?index=192
BRICK BOOKS
Botero’s Beautiful Horses by Jan Conn
Genre: Poetry
ISBN: 1894078713
$19
Available: 2009
“The poems of Botero's Beautiful Horses are charged with otherness, bright with the exhilaration and
danger of transformation. Many are descriptions of surrealist canvases, astonishingly kinetic narratives
composed by looking hard at unusual pictures, the artists' writings and their circumstances - and
letting them speak for themselves.” See http://www.brickbooks.ca/?page_id=3&bookid=211

BRINDLE & GLASS
Grace River by Rebecca Hendry
Genre: Fiction
ISBN: 978-1-897142-37-0
$19.95
Released: April 2009
“Not much ever changes in Grace River. The days begin at Nick's Diner for morning coffee and end at
the Steelworker's bar. When a young environmentalist arrives in town to investigate toxin levels in the
river, the locals are forced to start looking honestly at their lives, their pasts and their uncertain
futures.” See http://www.brindleandglass.com/books/grace_river.htm
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CAITLIN PRESS
(flood basement by Jeremy Stewart
Genre: Poetry
ISBN: 978-1-894759-34-2
$16.95
Released: April 2009
“Jeremy Stewart's first book, (flood basement, is a young poet's search for and discovery of his place in
the local landscape. The poet is haunted by the legacy of colonialism and propelled by the struggles of
a community seeking its own identity.” See http://www.caitlin-press.com/what.html
COACH HOUSE BOOKS
Amphibian by Carla Gunn
Genre: Fiction
ISBN: 1-55245-214-X
$19.95
Released: April 2009
“Nine-year-old Phineas William Walsh has an encyclopedic knowledge of the natural world. He knows
that if you wet a dog’s food with your saliva and he refuses to eat it then he’s top dog, and he knows
that dolphins sleep half a brain at a time. What he doesn’t know, though, is why his grandfather died,
or why waste-of-flesh Lyle always picks on him. Or why his parents can’t live together.” See
http://www.chbooks.com/catalogue/amphibian
Expressway by Sina Queyras
Genre: Poetry
ISBN: 1-55245-216-6
$16.95
Released: April 2009
“Addressing the human project not so much as something imposed on nature but as an increasingly
disturbing activity within it, Expressway exposes the paradox of modern movement and connection:
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we build more and more roads and highways (concrete and fibre optic), but rather than feeling more
connected – to the natural, to each other – the more disenfranchised and anxious we seem to
http://www.chbooks.com/catalogue/expresswaybecome.” See
The Hayflick Limit by Matthew Tierney
Genre: Poetry
ISBN: 1-55245-217-4
$16.95
Released: April 2009
“The Hayflick Limit concerns itself with the boundaries of the cosmic and subatomic – how the mind
contains both – and the sadsack creatures in the nexus, human beings. What does it mean to be an
intelligent species? What does it mean to be an intelligent person?” See
http://www.chbooks.com/catalogue/hayflick_limit
CORMORANT BOOKS
Walking on Water by Jancis M. Andrews
Genre: Short stories
ISBN: 978-1-897151-17-4
$21
Released: March 2009
“In these ten stories, Andrews swoons through supernatural hallucinations, explores the jutting coasts
and heaving mountains of British Columbia, crawls through the communities of poor Vancouverites,
and brings to life characters fully imagined with tender care and aplomb.” See
http://www.cormorantbooks.com/downloads/catalogues/Cormorant_Spring09.pdf
DOUGLAS & MCINTYRE
The Big Picture: Reflections on Science, Humanity, and a Quickly Changing Planet by David Suzuki and
Dave Robert Taylor
Genre: Nonfiction
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ISBN: 978-1-55365-397-4
$24.95
Released: April 2009
“David Suzuki and Dave Robert Taylor look beyond our environmental problems to examine the forces
that are preventing real change. Whether they’re discussing how to reconcile economy with ecology
or why we may need to start eating jellyfish for dinner, they point in the direction we must go if we
hope to meet the environmental challenges we face in the twenty-first century.” See
http://www.dmpibooks.com/book/9781553653974
Early in the Season: A British Columbia Journal by Edward Hoagland
Genre: Travel memoir
ISBN: 978-1-55365-428-5
$24.95
Released: October 2008
“In 1968 Edward Hoagland embarked on his second trip to British Columbia. The following year he
published the journal from his first trip as Notes from the Century Before, a classic that is still in print
today. Early in the Season is the never-before-published account of the second journey.” See
http://www.dmpibooks.com/book/9781553654285
Mom, Will This Chicken Give Me Man Boobs? My Confused, Guilt-Ridden, and Stressful Struggle to
Raise a Green Family by Robyn Harding
Genre: Nonfiction
ISBN: 978-1-55365-390-5
$19.95
Released: March 2009
“As Robyn Harding’s family moves from Calgary to Australia to Vancouver—settling in one of the
world’s most eco-friendly neighborhoods—she tries valiantly to decrease the size of their carbon
footprint. But will environmental guilt, confusion, and worry give her a nervous breakdown?” See
http://www.dmpibooks.com/book/9781553653905
Roadside Nature Tours Through the Okanagan: A Guide to British Columbia’s Wine Country by Richard
J. Cannings
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Genre: Travel guide
ISBN: 978-1-55365-288-5
$24.95
Released: April 2009
“Biologist Richard Cannings, who was born and raised in the Okanagan Valley, guides the reader along
his favorite road trips through this fascinating region. […] With desert sands and deep lakes, towering
rock cliffs and rich benchlands, cold mountain forests and hot grasslands, the Okanagan has an
ecological diversity unequalled in Canada.” See http://www.dmpibooks.com/book/9781553652885
The Sea: A Literary Companion by Wayne Grady
Genre: Nonfiction; anthology
ISBN: 978-1-55365-395-0
$24.95
Released: March 2009
“The sea is one of the most vital and recurring images in human culture. Every civilization has a flood
myth, for example, and sixty-five percent of the world’s population lives on the coast of a sea. In The
Sea: A Literary Companion: Charles Darwin expresses his fascination with the glowing
phosphorescence of the nighttime sea […], the story of the Biblical Flood is told in three versions (from
Genesis, Inuit legend, and Timothy Findley’s Not Wanted on the Voyage), Yann Martel’s Life of Pi
portrays the modern ark, and literary sea-watchers Rachel Carson, Jonathan Raban, and Andrea
Barrett are all excerpted.” See http://www.dmpibooks.com/book/9781553653950
Smiling Bears: A Zookeeper Explores the Behavior and Emotional Life of Bears by Else Poulsen
Genre: Nonfiction
ISBN: 978-1-55365-387-5
$29.95
Released: March 2009
“Few people know bears as intimately as Else Poulsen. She has raised bears, comforted bears, taught
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bears, learned from bears, had bears communicate their needs to her, and nursed bears back to
health. This remarkable book reveals the many insights about bears and their lives that she has gained
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through her work with them.” See http://www.dmpibooks.com/book/9781553653875
FIFTH HOUSE
Cariboo Trips & Trails by Murphy Shewchuk
Genre: Travel guide
ISBN: 978-1-55455-031-9
$22.95
“Murphy Shewchuk grew up in the gold mining towns of Pioneer and Bralorne, west of Lillooet, and
has been exploring the British Columbia backroads for more than half a century. […] In preparing
Cariboo Trips & Trails, he has revisited numerous highways, backroads and trails in the Cariboo and
Chilcotin and assembled a broad-base of up-to-date information.” See
http://www.fitzhenry.ca/detail.aspx?ID=10179
Lives of Conifers by Graham R. Powell
Genre: Nonfiction
ISBN: 1550418696
$50
“Extensively illustrated with full-colour photographs, diagrams, and drawings by the author, Graham R.
Powell's Lives of Conifers examines the complex and fascinating life cycles of the 12 coniferous trees
that grow naturally in northeastern North America on both sides of the Canada-U.S. border.” See
http://www.fitzhenry.ca/detail.aspx?ID=9985
GASPEREAU PRESS
Selected Poems by Robert Bringhurst
Genre: Poetry
ISBN: 9781554470686
$27.95
Released: April 2009
“This new volume brings together selections from several of Bringhurst’s collections of poetry,
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including The Beauty of the Weapons and The Calling, along with complete works including the
polyphonic Conversations with a Toad and The Blue Roofs of Japan, and a series of new poems, ‘The
Living.’ The collection’s geography wanders from Japan to the Middle East to El Salvador to British
Columbia. Bringhurst’s attention to place cuts below the level of foreign tongues and telling landmarks
to more elemental meetings of stone, sky, water, bark, breath and blood.” See
http://www.gaspereau.com/1554470684.shtml
This Way Out by Carmine Starnino
Genre: Poetry
ISBN: 9781554470518
$18.95
Released: April 2009
“Carmine Starnino’s latest collection of poems is full of lyrical escapes, exits and embarkations that set
out to measure degrees of belonging and proximity to being at home. […] Counterbalancing his own
search for place, Starnino delights in locating in other people and favourite objects their aptitude for
simply being themselves.” See http://www.gaspereau.com/155447051x.shtml
Lean-To by Tonja Gunvaldsen-Klaassen
Genre: Poetry
ISBN: 9781554470709
$19.95
Released: April 2009
“In her third book of poetry, Tonja Gunvaldsen Klaassen writes of places made home, navigating
between fixed points of origin and the flotsam that encloses, between the longevity of marriage and
parenthood, and the temporary of camping trips, renovations and hospital stays.” See
http://www.gaspereau.com/1554470706.shtml
The Marram Grass: Poetry & Otherness by Anne Simpson
Genre: Essays
ISBN: 9781554470716
$26.95
Released: April 2009
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“In six essays, poet and novelist Anne Simpson traces the paths of her thoughts, from observation to
association, through poetry, language and metaphor, otherness and wilderness. Walking the beaches
and trails near her home in Antigonish, Nova Scotia, Simpson studies the connections between
outdoors and inner life.” See http://www.gaspereau.com/1554470714.shtml
A Sound Like Water Dripping: In Search of the Boreal Owl by Soren Bondrup-Nielsen
Genre: Memoir
ISBN: 9781554470747
$26.95
Released: May 2009
“With enthusiasm and sincerity biologist Soren Bondrup-Nielsen recalls his experience as a graduate
student in the 1970s researching the Boreal Owl in northern Ontario and Alberta. […] With some of
the author’s original journal entries, notes and sketches, A Sound Like Water Dripping captures the
beginning of what continues to be a committed and inspiring dedication to the study of ecology.” See
http://www.gaspereau.com/1554470749.shtml
GREYSTONE BOOKS
Trauma Farm: A Rebel History of Rural Life by Brian Brett
Genre: Nonfiction; nature
ISBN: 978-1-55365-474-2
$35
Available: September 2009
“An irreverent and illuminating journey through a day in the life of the affectionately named Trauma
Farm, with numberous side trips into the natural history of farming.” See
http://www.dmpibooks.com/get/pdf/catalogue/GS_F09_Catalogue.pdf
Climate Cover-Up: The Crusade to Deny Global Warming by James Hoggan with Richard Littlemore
Genre: Environment; politics
ISBN: 978-1-55365-485-8
$20
Available: September 2009
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“An insider’s view of how the energy industry has fuelled a bogus controversy about climate change.”
See http://www.dmpibooks.com/get/pdf/catalogue/GS_F09_Catalogue.pdf
Lakeland: Journeys into the Soul of Canada by Allan Casey
Genre: Nonfiction; nature
ISBN: 978-1-55365-308-0
$32.95
Available: October 2009
“Endless pure lakes are the defining and unifying symbol of the Canadian landscape, making us the
envy of a thirsty world. Casey, an award-winning journalist, takes us on a journey of these lakes, from
log cabins to lakeside mansions, from the semidesert of Okanagan Lake to the ponds of western
Newfoundland, and over the language barrier to Lac Saint-Jean, Quebec. Across the sprawling, hardto-define land called Canada, the
language of lakes is spoken.” See
http://www.dmpibooks.com/get/pdf/catalogue/GS_F09_Catalogue.pdf
The War in the Country: How the Fight to Save Rural Life Will Shape Our Future by Thomas F. Pawlick
Genre: Nature; environment
ISBN: 978-1-55365-340-0
$24.95
Available: September 2009
“Pawlick, himself a farmer, uses the microcosm of his own rural community in eastern Ontario to
portray the groups involved around the world who are waging a war to save their rural way of life. The
outcome of these clashes will decide not only the future of rural life globally but also the quality and
sustainability of our food, our water, our soil, and our air—of the environment on which we depend
for survival.” See http://www.dmpibooks.com/get/pdf/catalogue/GS_F09_Catalogue.pdf
Hot, Flat, and Crowded: Why We Need a Green Revolution—and How It Can Renew America by
Thomas L. Friedman
Genre: Politics; current affairs
ISBN: 978-1-55365-317-2
$19.95
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Available: October 2009
“Thomas L. Friedman is a world-renowned author and journalist and three-time Pulitzer Prize winner
who has travelled hundreds of thousands of miles reporting on the Middle East conflict, the end of the
Cold War, and U.S. domestic politics and foreign policy. His foreign affairs column appears twice a
week in the New York Times.” See
http://www.dmpibooks.com/get/pdf/catalogue/GS_F09_Catalogue.pdf
The Last Wild Wolves: Ghosts of the Great Bear Rainforest by Ian McAllister
Genre: Environment; photography
ISBN: 978-1-55365-452-0
$29.95
Available: September 2009
“Ian McAllister, a founding director of the Raincoast Conservation Society, has spent 20 years working
to conserve B.C.’s temperate rain forest. He is the author of The Great Bear Rainforest as well as an
award-winning photographer and filmmaker.” See
http://www.dmpibooks.com/get/pdf/catalogue/GS_F09_Catalogue.pdf
HARBOUR PUBLISHING
Reflections at Sandhill Creek: Meditations on the Wild West Coast by Adrian Dorst
Genre: Nature; photography
ISBN: 978-1-55017-474-8
$28.95
Available: May 2009
“The West Coast evokes visions of polished driftwood and raging waves, tranquil sand dunes and
crimson sunsets—a savage beauty that draws visitors from around the world. Some lucky visitors, like
renowned photographer Adrian Dorst, find a reason to stay. In Reflections at Sandhill Creek Dorst
reflects upon his chosen home of thirty-five years, capturing quintessential West Coast icons in a
stunning visual journey to this astonishing place—and beyond.” See
http://www.harbourpublishing.com/title/ReflectionsatSandhillCreek
A Field Guide to Seashells and Shellfish of the Pacific Northwest by Rick M. Harbo
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Genre: Field guide
ISBN: 978-1-55017-417-5
$7.95
Released: February 2009
“If you are in the Pacific Northwest, you will find local beaches as rich in fascinating treasures as any
place on earth—or at least you will once you have this handy eight-fold guide to show you where to
look and how to identify what you find.” See
http://www.harbourpublishing.com/title/AFieldGuidetoSeashellsandShellfishofthePacificNorthwest
Waterfalls of British Columbia: A Guide to BC’s 100 Best Falls by Tony Greenfield
Genre: Travel guide
ISBN: 978-1-55017-462-5
$26.95
Released: April 2009
“Waterfalls of British Columbia is the first and only guidebook to focus on BC's spectacular waterfalls.
It includes Kinuseo Falls, one of Canada's premier waterfalls, and renowned Helmcken, Hunlen,
Takakkaw and Della falls as well as ninety-six lesserknown but equally magical locations of cascading
splendour, with up-to-date maps and detailed trail descriptions for each destination.” See
http://www.harbourpublishing.com/title/WaterfallsofBritishColumbia
Parks and Nature Places Around Vancouver by Nature Vancouver
Genre: Travel guide
ISBN: 978-1-55017-464-9
$24.95
Released: March 2009
“Parks and Nature Places Around Vancouver is a guide to the parks of Lower Mainland with special
emphasis on natural history. Over forty naturalists with specializations in geology, ecology, botany,
ornithology and marine life offer tips on spotting a sandhill crane, directions on where to explore
amongst old-growth Douglas fir trees and beautiful western trilliums, and where you might be lucky
enough to get a snapshot of a California sea lion.” See
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http://www.harbourpublishing.com/title/ParksandNaturePlacesAroundVancouver
The Fly in Autumn by David Zieroth
Genre: Poetry
ISBN: 978-1-55017-468-7
$18.95
Released: March 2009
“The Fly in Autumn is a nuanced work with an absurdist twist in which recognizable landscapes—of
North Vancouver quays and piers and harbour fog—are sometimes irrevocably altered by ‘water-light’
into places of the mind alive with ‘the hundred thousand thoughts everyone collects in a day.’” See
http://www.harbourpublishing.com/title/FlyinAutumn
MCCLELLAND & STEWART
Listening: The Poems of Margaret Avison by Margaret Avison
Genre: Poetry
ISBN: 978-0-7710-0886-3
$17.99
Released: March 2009
“Margaret Avison was widely acknowledged as one of Canada’s foremost poets. Taut, sublime, subtle,
and crystalline, the poems in her brilliant new collection, published posthumously, showcase Avison at
her best, and constitute the final chapter in an extraordinary artistic legacy that spanned more than
forty years.” http://www.mcclelland.com/catalog/display.pperl?isbn=9780771008863
MCGILL-QUEEN’S UNIVERSITY PRESS
Innovation, Science, Environment 1987-2007 edited by Glen Toner
Genre: Environmental studies; public policy
ISBN: 9780773535329
$80
Available: June 2009
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“Contributors analyse a number of dimensions of the Canadian experience in implementing
sustainable development and critically assess how the country has done over this twenty year period.
They discuss both the breakthroughs and disappointments of the Canadian experience, and look
toward the future to discuss what additional steps need to be undertaken domestically if Canada is to
once again achieve a position of leadership in the world and get on a truly sustainable trajectory.” See
http://mqup.mcgill.ca/book.php?bookid=2335
Native Peoples and Water Rights: Irrigation, Dams, and the Law in Western Canada by Kenichi Matsui
Genre: Environmental studies; Native studies
ISBN: 9780773535343
$75
Released: May 2009
“Through a combination of field work and archival research, Kenichi Matsui offers an original and
pioneering overview of the evolution of water law and agricultural policies in the Canadian west. By
incorporating the history of water law philosophies, water development technologies, agricultural
policies, and cross-cultural theories, Matsui constructs an interdisciplinary analysis of how both Native
peoples and non-native stakeholders struggled for better rights and livelihood through litigation,
political campaigns, and direct actions.” See http://mqup.mcgill.ca/book.php?bookid=2329
The Art of the Landscape by Raffaele Milani
Genre: Art/photography/design; philosophy
ISBN: 9780773535084
$85
Released: April 2009
“Aesthetics deals with art, a human construction, but what one experiences when placed before
nature is also an aesthetic feeling - the countryside is a place of reflection like no other. In The Art of
the Landscape, Raffaele Milani interprets natural landscapes as an aesthetic category.” See
http://mqup.mcgill.ca/book.php?bookid=2318
NEW SOCIETY PUBLISHERS
Maintaining Whole Systems on Earth’s Crown: Ecosystem-Based Conservation Planning for the Boreal
Forest by Herb Hammond
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Genre: Environmental conservation
ISBN: 9780973477900
$49.95
Released: April 2009
“Beautifully illustrated and easily accessible, Maintaining Whole Systems on Earth's Crown provides an
introduction to all aspects of ecosystem-based conservation planning including: Protecting and
restoring ecological integrity, biological diversity, carbon storage and water purification functions;
Developing diverse, sustainable community economies; Preserving and restoring cultural integrity;
Practicing adaptive ecosystem management and land-use planning.” See
http://www.newsociety.com/bookid/4044
Living Green: Communities that Sustain by Jennifer Fosket and Laura Mamo
Genre: Social science; environment
ISBN: 9780865716476
$21.95
Available: June 2009
“The book features communities that explicitly integrate social and human factors into their design
and planning, and examines the impact living in these communities has on personal health, well-being
and the capacity for pursuing sustainability. It includes interviews with developers, architects and
residents, highlighting personal ideals and efforts to pursue a sustainable lifestyle.” See
http://www.newsociety.com/bookid/4039
A Nation of Farmers: Defeating the Food Crisis on American Soil by Sharon Astyk and Aaron Newton
Genre: Social science; environment
ISBN: 9780865716230
$19.95
Released: April 2009
“Once we could fill our grocery carts with cheap and plentiful food, but not anymore. Cheap food has
gone the way of cheap oil. […] We can keep hunger from stalking our families, but doing so will require
a fundamental shift in our approach to field and table. A Nation of Farmers examines the limits and
dangers of the globalized food system and how returning to basics is our best hope.” See
http://www.newsociety.com/bookid/4034
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The Carbon Charter: Blueprint for a Carbon-Free Future by Godo Stoyke
Genre: Political science; environmental policy
ISBN: 9780865716346
$16.95
Released: May 2009
“The Carbon Charter is the first book to describe the municipal bylaws required to abate climate
change and create sustainable communities. It provides city councilors with a cut-and-paste set of
green bylaws and policies of best practices culled from environmentally advanced communities
around the world. They can be taken straight out of the book, placed into a council agenda with
minimum modification, and voted on.” See http://www.newsociety.com/bookid/4036
Blackout: Coal, Climate and the Last Energy Crisis by Richard Heinberg
Genre: Business & economics; environmental economics
ISBN: 9780865716568
$18.95
Released: April 2009
“Blackout goes to the heart of the tough energy questions that will dominate every sphere of public
policy throughout the first half of this century, and is a must-read for planners, educators, and anyone
concerned about energy consumption, peak oil and climate change.” See
http://www.newsociety.com/bookid/4035
Alcohol Fuel: A Guide to Making and Using Ethanol as a Renewable Fuel by Richard Freudenberger
Genre: Technology & engineering; power resources
ISBN: 9780865716261
$19.95
Released: February 2009
“In order to achieve energy independence from gasoline, ethanol lends itself to small-scale
production, and especially to cooperative ventures in rural communities, often using 'waste'
feedstock. Alcohol Fuel is a practical, grass-roots book that will give readers all the information they
need, covering every aspect of making and using ethanol for fuel.” See
http://www.newsociety.com/bookid/4018
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NEW STAR BOOKS
What Species of Creature: Animal Relations from the New World by Sharon Kirsch
Genre: Nonfiction
ISBN: 9781554200405
$19
Released: November 2008
“The Europeans who colonized North America more than three centuries ago encountered fantastical
creatures: flying squirrels, ruby–throated hummingbirds, the easily tamed beaver. Their literature of
discovery – by turns comic, cruel, and adulatory – provides a revealing glimpse of the taxonomies they
carried with them into their so–called New World. Sharon Kirsch weaves early settler accounts, fables,
children's stories, natural histories and 21st century science in a quirky narrative that probes our
complicated relationship with the other creatures that share the planet.” See
http://www.newstarbooks.com/book.php?book_id=1554200407#
The Artist and the Moose: A Fable of Forget by Roy Kiyooka, edited by Roy Miki
Genre: Fiction
ISBN: 9780978498108
$20
Released: February 2009
“Often zany and wildly humourous, The Artist & the Moose features a narrator who is commissioned
by the federal government to come up with a multicultural aesthetics for the 21st century. The
answer, he thinks, resides in the big mystery that surrounds artist Tom Thomson. […] While
recognizing Thomson's artistic legacy, Kiyooka's fable offers a compelling critique of Canadian cultural
nationalism and its violent appropriation of native land and culture, a long process of colonization that
exiled the Moose from the very homely spaces once his own.” See
http://www.newstarbooks.com/book.php?book_id=0978498100#
NEWEST PRESS
Seal Intestine Raincoat by Rosie Chard
Genre: Fiction
ISBN: 978-1-897126-44-8
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$19.95
Available: September 2009
“After a severe winter storm and extended power failure, thousands become trapped in their homes
during one of the coldest weeks of the year. […] Seal Intestine Raincoat offers a cautionary tale for our
times, with its bleak portrayal of socio-economic collapse resulting from an unsustainable way of life.
It also unearths the powerful human instincts that convert helpless fear into the desire to adapt.” See
http://www.newestpress.com/books/NeWestDigital%20Catalogue_small.pdf
ROCKY MOUNTAIN BOOKS
“Rocky Mountain Books is Canada’s leading publisher of outdoor activity guidebooks, historical
accounts of Canadian mountaineering and other adventures, biographies, and other related nonfiction books.” See Rocky Mountain Books’ many new 2009 releases at http://www.rmbooks.com
RONSDALE PRESS
From Green to Gold by Harold Enrico
Genre: Poetry
ISBN: 978-1-55380-067-5
$15.95
Released: March 2009
“Harold Enrico is that rare poet who combines the deepest traditions of our history, our spirituality,
with the colourful imagery of the Pacific Northwest. […] From Green to Gold contains the finest poems
from his four earlier collections – Now, A Thousand Years f
from Now, Rip Current, Dog Star (Ronsdale) and A Second Earth (Ronsdale) – along with fifty-six new
poems. See http://ronsdalepress.com/from-green-to-gold/
TURNSTONE PRESS
From Out of Nowhere by John Toone
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Genre: Poetry
ISBN: 9780888013439
$17
“The poems in From Out of Nowhere are steeped in the Prairie landscape and wilderness and explore
the male domain. Toone is a new and daring voice in Canadian poetry.” See
http://www.turnstonepress.com/latest-releases/from-out-of-nowhere.html
UNIVERSITY OF ALBERTA PRESS
We Are All Treaty People by Roger Epp
Genre: Literary nonfiction; rural west; political economy
ISBN: 0-88864-506-6
$26.95
Released: December 2008
“In his collection of Prairie essays—some of them profoundly personal, some poetic, some political—
Roger Epp considers what it means to dwell attentively and responsibly in the rural West. He makes
the provocative claim that Aboriginal and settler alike are ‘Treaty people’ he retells inherited family
stories in that light; he reclaims the rural as a site of radical politics; and he thinks alongside
contemporary farm people whose livelihoods and communities are now under intense economic and
cultural pressure.” See http://www.uap.ualberta.ca/UAP.asp?LID=41&bookID=765
UNIVERSITY OF BRITISH COLUMBIA PRESS
Making Game: An Essay on Hunting, Familiar Things, and the Strangeness of Being Who One Is by
Peter L. Atkinson
Genre: Nonfiction
ISBN: 9781897425282
$24.95
Released: January 2009
“Making Game is a mixed-genre composition in which the author reflects on the philosophical and
ethical implications of hunting wild game. This engaging essay is informed by the author’s significant
background of scholarly engagement with the phenomenological tradition in modern philosophy.”
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http://www.ubcpress.ca/search/title_book.asp?BookID=299172933
Forestry and Biodiversity: Learning How to Sustain Biodiversity in Managed Forests by Fred L. Bunnell
and Glen B. Dunsworth
Genre: Nonfiction; sustainability
ISBN: 9780774815291
$85
Released: May 2009
“Sustainable management in the forestry sector is complicated by the size and slow growth of
commercial forests. Forestry and Biodiversity makes the case for adaptive management -- a structured
approach to learning by doing -- to sustain biodiversity in managed forests.” See
http://www.ubcpress.ca/search/title_book.asp?BookID=299172425
Speaking for Ourselves: Environmental Justice in Canada by Julian Agyeman et al.
Genre: Nonfiction; environmental justice
ISBN: 978-0-7748-1618-2
$85
Released: May 2009
“Speaking for Ourselves draws together scholars and activists -- Aboriginal and non-Aboriginal,
established and new -- who bring equity issues to the forefront by considering environmental justice in
specifically Canadian cases and contexts and from a variety of perspectives, including those of First
Nations and women.” See http://www.ubcpress.ca/search/title_book.asp?BookID=299172596
Environmental Conflict and Democracy in Canada edited by Laurie Adkin
Genre: Environmental politics
ISBN: 9780774816021
$85
Released: May 2009
“The contributors to this path-breaking collection argue that environmental conflicts are always about
our rights and responsibilities as citizens and the quality of our democratic institutions and offer
sixteen case studies that range from First Nations resistance to the coastal fisheries crisis, to
regulatory battles over genetically modified crops, to the implications of suburban sprawl.” See
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http://www.ubcpress.ca/search/title_book.asp?BookID=299172496
The Nurture of Nature: Childhood, Antimodernism, and Ontario Summer Camps, 1920-55 by Sharon
Wall
Genre: Environmental Studies/History
ISBN: 978-0-7748-1639-7
$85
Released: Forthcoming
“The Nurture of Nature explores the history of an institution that shaped the lives of many and brings
to light overlooked connections between the history of childhood, the natural environment, class
cultures, and modern recreation and leisure.” http://www.ubcpress.ca/search/title_book.asp?
BookID=4803
UNIVERSITY OF CALGARY PRESS
A New Era for Wolves and People: Wolf Recovery, Human Attitudes, and Policy edited by Marco
Musiani, Luigi Boitani, and Paul Paquet
Genre: Environmental studies; public policy
ISBN: 978-1-55238-270-7
$24.95
Available: October 2009
“Wolf management is an excellent model of human-nature interaction and the challenges that come
along with it. A New Era for Wolves and People analyzes the crucial relationship between human
ethics, attitudes, and policy and the management of wolf populations in Europe and North America.”
See http://www.ucalgary.ca/UofC/departments/UP/1-55238/978-1-55238-270-7.html
Places: Linking Nature and Culture for Understanding and Planning edited by James Gordon Nelson
and Patrick L. Lawrence
Genre: Geography; environmental studies
ISBN: 978-1-55238-254-7
$44.95
Available: September 2009
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“With Places, James Gordon Nelson and Patrick L. Lawrence present a new, more complete approach
to planning - the ABC Method. The ABC Method links Abiotic, Biotic, and Cultural factors in a
systematic and comprehensive analysis with the aim of achieving better understanding of and
planning for the challenges facing Places and the people living in them.” See
http://www.ucalgary.ca/UofC/departments/UP/1-55238/978-1-55238-254-76.html
Biocultural Diversity and Indigenous Ways of Knowing: Human Ecology in the Arctic edited by KarimAly S. Kassam
Genre: Anthropology; environmental studies
ISBN: 978-1-55238-253-0
$34.95
Released: May 2009
“In Biocultural Diversity and Indigenous Ways of Knowing, author Karim-Aly Kassam positions the
Arctic and sub-Arctic as a homeland rather than simply a frontier for resource exploitation. Kassam
aims to empirically and theoretically illustrate the synthesis between the cultural and biological, using
human ecology as a conceptual and analytical lens.” See
http://www.ucalgary.ca/UofC/departments/UP/1-55238/978-1-55238-253-0.html
VÉHICULE PRESS
The Stream Exposed with All its Stones: Collected Poems by D.G. Jones
Genre: Poetry
ISBN: 978-1-55065-246-8
$18.95
Released: May 2009
“The Stream Exposed With All Its Stones brings together Jones’ nine acclaimed books of poetry, each
steeped in his lifelong concerns with nature, history, popular culture, mortality, and language.” See
http://www.vehiculepress.com/cgi-bin/dbman2/db.cgi?db=default&uid=default&view_records=View
%2BRecords&ISBN=978-1-55065-246-8
Boxing the Compass by Richard Greene
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Genre: Poetry
ISBN: 978-155065-259-8
$16
Available: October 2009
“Boxing the Compass is a poetry collection of mid-life reassessments that also makes room for the
martyrdom of Saint Polycarp, tone-deaf church choirs, the last of the Newfoundland whalers, and
vividly remembered Portuguese fishermen.” See http://www.vehiculepress.com/cgibin/dbman2/db.cgi?db=default&uid=default&view_records=View%2BRecords&ISBN=978-155065259-8
Animals by Don LePan
Genre: Fiction
ISBN: 978-155065-257-4
$18.95
Available: April 2009 (US); September 2009 (Canada)
“Animals is a novel set in an indeterminate future in which virtually all the species that humans have
for millennia used as food have become extinct; the world this change creates is at once eerily foreign
and disturbingly familiar. In the sharp-edged poignancy of the ethical questions it poses, in the
strikingly innovative narrative techniques it employs, and above all, in the remarkable power of the
story it tells, Animals is, quite simply, unique.” See http://www.vehiculepress.com/cgibin/dbman2/db.cgi?db=default&uid=default&view_records=View%2BRecords&ISBN=978-155065257-4
Penned: Zoo Poems edited by Stephanie Bolster, Katia Grubisic, and Simon Reader
Genre: Poetry anthology
ISBN: 978-155065-263-5
$21.95
Available: April 2009 (US); October 2009 (Canada)
“Penned: Zoo Poems gathers English-language poems from around the world, spanning more than a
century of captivation with the worlds inside the cage and out. Our guides on this journey, at times
nostalgic, haunting, whimsical and provocative, include eminent and emerging poets—Margaret
Atwood, Elizabeth Bishop, Lorna Crozier, Countee Cullen, Emily Dickinson, Lawrence Ferlinghetti,
Gerard Manley Hopkins, Ted Hughes, AA Milne, Marianne Moore, Al Purdy, AK Ramanujan, and
5 SPRING 2009

Matthew Sweeney.” See http://www.vehiculepress.com/cgi-bin/dbman2/db.cgi?
db=default&uid=default&view_records=View%2BRecords&ISBN=978-155065-263-5
WILFRID LAURIER UNIVERSITY PRESS
Technonatures: Environments, Technologies, Spaces, and Places in the Twenty-first Century edited by
Damian F. White and Chris Wilbert (Environmental Humanities Series)
Genre: Cultural studies; environment
ISBN: 978-1-55458-150-4
$38.95
Released: March 2009
“Environmentalism and the environmental social sciences appear to be in a period of disorientation
and perhaps transition. In this innovative collection, leading international thinkers explore the notion
that one explanation for the current malaise of the ‘politics of ecology’ is that we increasingly find
ourselves negotiating ‘technonatural’ space/times. International contributors map the political
ecologies of our technonatural present and indicate possible paths for technonatural futures.” See
http://www.wlupress.wlu.ca/press/PDFCatalogues/spring-summer2009.pdf
Fierce Departures: The Poetry of Dionne Brand edited by Leslie C. Sanders
Genre: Poetry collection
ISBN: 978-1-55458-038-5
$14.95
Released: March 2009
“The selections in Fierce Departures, drawn from Dionne Brand’s work between 1990 and 2006,
delineate with searing eloquence how history marks and dislocates peoples of the African diaspora,
how nations, concretely and conceptually, fail to create safe haven, and how human desire persists
nevertheless. […] In her introduction, editor Leslie C. Sanders […] observes Brand’s complex use of
landscape and language to delineate the ethical and emotional issues around the desire for place. She
argues that Brand reformulates Northrop Frye’s question ‘Where is here?,’ disturbing and expanding
the national imaginary.” See http://www.wlupress.wlu.ca/press/PDFCatalogues/springsummer2009.pdf
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